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UMRAO JAN ADA 


Chapters 


The division of Umrao Jan Ada into chapters is confusingly 
unsystematized in the various editions* This comparative table will make 
the kind of divergences introduced by editors apparent - although slightly 
different schemes may appear in other editions* The three columns listed 
here refer to: 

1. The English Translation* This is probably the most faithful to 
the original, since each chapter begins with a couplet or verse specially 
composed by Rusva. Some of the chapters are, however, extremely long. 

2. The Majlis-e Taraqqi-e A dab edition used as the basis for the 
glossary. This is based on subjects treated as well as the formal division 
of the verse-headings (the editor also extrapolates verses from the text to 
put them at the head of his new chapters). Although the system is rather 
muddling to refer to, the three parts do correspond broadly to the three 
major divisions of the book, in which the central one deals with Umrao*s 
life out of Lucknow. 

3. The Naya Idara (Lahore) edition of 1956, roughly similar to 2, but 
without the editorial verse-heading»s to new chapters, and with more sub¬ 
divisions in the central section. The chapters are numbered straight through. 
As in 2, chapters I and II of the Translation are run together. 
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UMEAC JXN ADA 


Outline 


This outline gives a quick overall view of the 
organization of the novel. Passages which are external 
to the actual narrative are indented. The chapter- 
headings and marginal page-references relate to the English 
translation. 







INTRODUCTION 


(v-vi) 

Rusva attends poetry evenings in the apartment of his 
friend Munshi Ahmad in the Chawk• They hear 

exclamations of approval from the courtesan in the 
next apartment. A maid comes to invite Rusva to meet 

her mistress. 

(omitted) 

Rusva finds it*s Umrao whom he’s not seen or heard of 
for a long time. He invites her to join the company. 
Description of the informality of the poetry evenings* 

(omitted) 

Mushaira, in which Rusva, Umrao, Munshi Ahmad and his 
friends perform. 

(omitted) 

End of mushaira: guests depart* Munshi Ahmad, a 

romance and novel addict, urges Umrao to tell her life- 
story; Rusva backs him up, and Umrao eventually agrees, 

(omitted) 

Rusva praises the stylishness and interest of her 
account: he explains how he wrote it down secretly 
as she went along, and showed her the MS at the end. 
Although at first annoyed, she then reads it and makes 
corrections, Rusva vouches for the accuracy of the 
story, but leaves readers to decide for themselves. 

<1) 

CHAPTER I 

Prologue: Umrao*s reluctance to tell her tale of eha!*.;;< 

(1-3) 

Her memories of her happy childhood with her family in 
Faizabad, who are rather better off than their neighbours. 
Description of herself as girl. 

(3-4) 

Her betrothal to cousin when 9 years old* Wealth of 
cousin*e family in Navabganj* Her parents* efforts to n 
her dowry together* Favourable contrast between her 
fiance and that of her friend K&riman* Her happiness fir, 

approaching marriage* 

(4-5) 

(5) 

Happiness of childhood* Her father*s kindness and love, 

although her mother is fonder of her brother: her mother*.'; 
scolding her for losing a cheap ring* Her mother’s 

kindness and concern when she is ill* 

Her mother has her jewellery and household implements 
refurbished for Umrao, in order that she may make a good 
impression with her in-law*s in spite of her father's 
urging her to keep some for herself* 


(5) 




V* 



CHAPTER II 

(6-?) 

Prologue: Umrao’s reflections on the causes of girls 
not hereditarily destined for the life becoming 
prostitutes* In her own case she blames her bad luck* 

(7) 

Account of Dilavar Khan (house mentioned on p.l) - how he 
had been arrested and Umrao’s father had testified against 
him* On his release from jail, Dilavar Khan plots 
revenges he buys pigeons and capture© one of Umrao’s 
father’s bird©*'' He asks for money for its return* 

(7*8) 

Umrao is playing outside her house one evening, when 

Dilavar Khan asks her to come and collect her father’s 
pigeon* Once in his house he binds and gags her, and 

takes her off in a bullock-cart with his confederate Pir 
Bakhsh. 

(8-9) 

Umrao’s terror and thoughts of home* The criminals laugh 

and insult Umrao’s family* Dilavar Khan say© he’ll kill 

Umrao, then her father, Pir Bakhsh is more concerned for 

his money, and suggests selling her in Lucknow. 

(9-10) 

They halt for charcoal, Umrao screams, and Dilavar Khan 

is about to kill her, when Pir Bakhsh stops him and tells 
him about his wife’s brother, Karim, who will help them to 
sell Umrao in Lucknow* 

(10-11) 

The journey continues with occasional halts* Dilavar 

Khan and Pir Bakhsh indulge in senseless argument© and 
fights, but soon become friends again* 

(12) 

CHAPTER III 

Prologue: Umrao says she will never forget her terror 
when captured* She curses Dilavar Khan, who got the 

fate he deserved, and is sure he is being tortured in 
hell* She has no desire to continue her wretched story 

of shame* 

(12) 

Umrao tells how she met her mother once again, and how 
her brother has a son. She would love to see them, and 

it would be easy to get to Faizabad by train, but her 
present status makes it impossible# 

(12-13) 

In those days there were no trains, but at last they 
reach Karim’s in-laws’ house. Umrao is locked up, but at 

least fed by Karim’s wife and mother-in-la.w. 

(14) 

Umrao is joined for a day by another abducted girl. Ramdais 
they talk together, and Umrao glimpses her beauty# 






(14-15) 

A few days later Dilavar Khan and Pir Bakhsh come to 
collect Umrao, who ie taken by night across Lucknow to 
Khanum Jan’s house in the Chawk. Description of Khanum 

as she then was. 

(15-16) 

Khanum talks terms with the villains and pays them Rs.125 
for Umrao. 

(16-17) 

After the villains have left, Khanum and Bua Husaini talk 
about them, then question Umrao. She is re-named Umrao 

(instead of Amiran)*Husaini is granted her request and 
allowed to bring her up. 

(17-18) 

Umrao dreams of home, but is comforted by Husaini. She 

soon realises that there is to be no return, and starts to 
enjoy life in Khanum*s splendid establishment, with the 
other girls, Bismillah*Khurshid and Amir Jan, knowing that 
she’s as firmly placed in this house as a bride in her 
in-laws*• 

(19) 

CHAPTER IV 

Description of Khanum’s splendid establishment, and the 
courtes&ns* life of luxury. Her daughter Bismillah, and 

Khurshid, are under instruction, like Umrao« 

(19-21) 

Umrao is selected for musical training. Khanum twice 

corrects her music-master, leading to some coolness between 
them* But Umrao is eager to learn from any expert. 

(21-22) 

Neither Bismillah nor Khurshid have a gift for music# The 
best one is the ugly Biga Jan (described), whom Umrao is 
always nestering. Biga Jan sin^s a Hindi dhurpad. 

****** 

(22-23) 

The girls are taught reading and writing by an elderly 
Maulvi (described), Husaini’s lover: she looks after him 
well. This attachment makes him a particularly careful 

teacher of Umrao, who learns Persian and some Arabic from 
him. She is everlastingly grateful for his care, for ih 

polish and the love of poetry which he gave her. 

(24) 

CHAPTER V 

The three girls study with the Maulvi - also the naughty 
Gauhar Mirza. 





(24-25) 

Gauhar Mirza’s background - the son of a Navab and Barm;. 
Dofltni, who lives next to Husaini’s brother* Gauhar 

Mirz&’s pranks: one day he is thrashed by the Maulvi w*.^ 
is teaching him for throwing his shoes in the mosque tat' 

He comes home looking terrible: Rusaini takes pity ■ 
and gets Banno to send him to ’her* Maulvi. 

(25-26) 

After a while, when Umrao is about 13, they start gettir¬ 
on well. Both musical, they go round entertaining the 
older courtesans* Amir Jan is especially fond of Gcuh- 
Mirza’s singing.’ 

( 26 ) 

Interlude: Amir Jan described when young (verse): 

Umrao and Rusva talk about what has happened to hr 
since. 

(26-27) 

Description of Gauhar Mirza and his attractive cheekiness* 

(26) 

Interlude: Rusva hints that he has known Banno. 

(26) 

Their merry life as children, visiting the courtesans 6 
rooms, being given pan, sweets, and hookahs to smoke. 

(27-29) 

Interlude: Rusva asks Umrao when she started to 

She admits that she has taken opium as a medicine, du«, 
has given up wine. This leads to an interchange of 

verses on the themes of wine-drinking and the happy days 
of youth. 

* # * >4 # 

(29-30) 

Description of the splendid missi arranged by Khanum for 
Bismillah, paid for by Navab Chabban. Bismillah becomes 
his mistress. 

(30-31) 

Interlude: Umrao protests about have to tell Rusva all 
about prostitutes. Rusva waves her objections ” 

saying they are unfitting in an educated woman* Verses 
are again exchanged, leading to Rusva joking about his 
’spiritual children’ - the numerous poets of Lucknow who 
have adopted his pen-name. 

(32) 

Interlude: Rusva urges Umrao to continue, citing the 
singing of obscene wedding-songs as a precedent: this 
is briefly discussed. 

(32-34) 

Khurshid and Amir also have their missi ceremonies and 
proper establishments. Their airs and wiles are described 

(verse). 

(34-35) 

Filled with envy, Umrao is compelled to live in Bua 
Husaini’s wretched room* When she is l4 she starts looking 

at herself in the mirror* 









viii 


(35) 

Interlude? Rusva pays compliments to Umrao*s beauty, 
assuring her that it was fear of Khanum that prevented her 
from having admirers# 

(35-36) 

Umrao recalls her frustration at the time and adolescent 
flirtatiousness# Gauhar Mir 2 a, however, is keen on her, 
and gives her a silver rupee - the most precious gift of 
her life# 

(37) 

CHAPTER VI 

Description of rainy season: someone creeps into Umrao'e 
room, and#*##. Next day there 1 © an unsuccessful search for 
the culprit. 

(37) 

Interlude: Umrao assures Rusva that Khanum could take 
this sort of upset in her stride# 

(37-40) 

Khanum finds the silly bumpkin Rashid Ali (described), 
who fancies himself as a Lucknow beau, paying court to 
courtesans, singing and composing poetry# He is encouraged 
to fall for Umrao, and pays Rs*5®00 for the privilege of 
having her# 

(40-42) 

Umrao at last has her own establishment. She maintains her 

relationship with Gauhar Mirza. The uses of these 'kept mti 
to a ’courtesan# Amir Jan’s Kasim Ali and Khurshid’s 

Piyare Sahib: only Bismillah is too mean to have anyone# 
Khanum still keeps a young man, and has her old lover Mirza 
Sahib still by her: she upbraids Khurshid for making such a 
fuss about Piyare Sahib getting married, telling h«* how vb* 
ripped up Miraa Sahib’s wedding suit, and how he’s never gore 
home since. 

»****» 

(42-44) 

Umrao’s first regular mu.jra when 14 years old at a Navab’s 
wedding# The scene described. Umrao follows a famous 

singer from Baroda, but charms the audience with her 
innocent beauty: the impression made by the gh&zal she sings 

(44-45) 

Interlude: Rusva asks for more couplets of the ghazal* 
They discuss the poet and his verse. 

(45) 

Next day Umrao is visited toy the servant of Navab Sultan, 
who has witnessed her singing and asks for a copy of the poor 
She is given five mohura, which she hides under her bed# 

(45-46) 

Interlude: Umrao*s reflections on a woman’s need for 
love# Navab Sultan contrasted with the selfish Gauhar 

Mirsa* She opines that selfless love is found only in 

stories. 









ix. 


(46-49) 

The l8~y@ar old Navab Sultan comes to spend a private 
evening with Umrao. His handsomeness described. Their 

delightful conversation, and his happiness at finding that 
Umrao too is fond of poetry, like himself. 

(49-53) 

They are rudely interrupted by the gate-crashing Khan 

Sahib, who starts to be familiar with Umrao, and insulting 
to Navab Sultan, when he protests. Stung beyond 

endurance, Sultan shoots him. His trusty servant , 

Shamsher Khan gets the Navab away to avoid a scandal. 

The kotvsl is summoned and gets rid of the Khan Sahib* 

(53-55) 

Navab Sultan stops coming, but Umrao sees him some days later 
at another wedding, where she is performing. She sends him 

a verse message through his little brother, and he arranges 
for their meeting again via Shamsher Khan. They meet at 
his friend’s house in Navazganj, with many delightful 
evenings, until they are separated at last (verse). 

(55-56) 

Interlude: Rusva comments on Umrao*s beauty again, and 
asks her for more verses from the poem she has just quoted, 

****** 

(56-57) 

Umrao enters the service of the elderly Navab Jafar All 

Khan (described), who maintains a courtesan because it is 
the done thing. 

(57) 

Umrao’s affectionate memory of the old Navab, especially 
because of the skill at marsiya-singing he handed on to her. 
The splendour of Muharram observances at Khanum's. Umrao*a 

fame as a marsiya-singer brings her notice at Couft r and she 
is privcn an appointment as a marsiya-singer. 

****** 

(57-59) 

Navab Chabhan’s uncle returns from Kerbela (where he’d been 
at time of Bismillah*© missi) to press him to marry his 
daughter. He comes in one evening to Chabban*s house, 

where Bismillah and Umrao are attending a party, says he 

will strip Chabban of all his possessions. The bailiff b 

throw everyone out. The girls return home, and cLabban is 

forced to take refuge with an old servant (Matehdum^Bakhsh)• 

(59-62) 

Bismillah has a party, at which Mian Hasnu (Chabban*s 
factotum) is guest. He offers to make Bismillah his 
mistress (having lined his pockets with Chabban*s money). 
Bismillah teases and insults him, then tricks him into 
giving her for nothing a pair of bracelets he has 
dishonestly acquired from Chabban. 










(62-64) 

Umrao applauds her getting the bracelets from Hasnu, and 
hopes she* 11 return them, 'to the now destitute Chabbaru 

But when Chabban comes, Bismillah gets him to give them to 
her in a display of noble generosity* Umrao is disgusted 
with her selfishness* 

(64-65) 

A few days later, when Umrao is with Khanum an old woman 
comes to visit the latter, having been sent by Chabban*s 
mother to persuade her to get Bismillah to induce Chabban to 
marry his cousin (for a consideration, of course)* Khanum 
agrees, and plots with Bismillah* 

(65-68) 

Next time Chabban. comes to Bismillah, Khanum treats him with 
elaborate courtesy and asks him to buy her an expensive 
shawl. He is put to shame, and confesses he has no moneys 

Khanum turns on him and sweeps out, telling him not to come 
if he can’t afford it. 

(68-69) 

Bismillah vows to stay true to Chabban, but he races away 
before Umrao can catch him. 

(69-70) 

Bismillah and Umrao go to Makhdum Bakhsh*s house to look 
for Chabban but he has disappeared. Eventually his ring 

turns up for sale, and police investigations reveal that he 
had left it, with his clothes, with a hookah-seller, before 
diving into the river, never to be seen again. Bismillah 
and Umrao lament his death, and curse the old Nav&fe. 

(70) 

Interlude: Rusva asks if Chabban could swim, since he’s 
, been told that if someone had learnt, they couldn’t drown 
of their own will. 

(71) 

CHAPTER VII 

Prologue: Rusva is asked if he’s ever been in love* 

Umrao says she never has been, although the faking of love 
is a basic part of a courtesan’s profession. 

(71) 

Bismillah’s skill at the game brings her lots of lovers, 
including an elderly Maulvi (described). 

(72) 

Umrao describes an incident involving Bismillah and the 
Maulvi, at which a friend of Rusva’s, a Mir Sahib, was 
present. 

(72) 

Interlude: Rusva briefly comments on Mir Sahib, etc* 

(72-73) 

Bismillah makes the Maulvi climb a tree. Only Umrao’s 

intervention stops him breaking his neck. He gets ants 

in his pants. 

(73-74) 

Interlude; Rusva laughs* but wonders why Bismillv- 
him do such a thing. 







xi. 


(74-75) 

Bismillah tells Umrao that it was because the Maulvi had 
been nasty to her pet monkey. 

(75) 

Interlude! Rusva remakrs on the appropriateness of hi? 
punishment, and says the Maulvi deserved what he got. 

(75-76) 

On another occasion, Bismillah was singing and joking to 
the Maulvi*s delight, when a young man turns up. Biomillah 
pitches into him: he and the Maulvi glare at each other* 

The young man leaves, but the Maulvi keeps coming. 

(76) 

Interlude:•-Rusva comments on the loyalty shown by 
lovers in the old days. 

(76-77) 

Another day, while Umrao is with Bismillah and the Maulvi, 
Gauhar Mirza comes in and makes fun of the Maulvi by 
pretending to be intimate with Bismillah. Umrao takes 
pity on him, and shows him Gauhar Mirsa is really her man, 
to Bismillah*s annoyance and the Maulvi*s relief. 

(77) 

Interlude: Rusva objects that the Maulvi could not have 
been that pure a lover if he got so jealous: Umrao 
sticks up for him. 

****** 

(77-79) 

Description of Khurshid, the most beautiful girl in the 
establishment but completely lacking in the hardness 
necessary to be a successful courtesan, and hopeless at 
singing and dancing. Her craving for love: she falls for 

Piyare Sahib, her admirer, who soon stops paying for her wn*r 
he realises her infatuation* His father is ruined, but he 

refuses to marry her. 

(79) 

Khurshid*s credulous belief in fakirs and yogis, who trick 
her and take her money. 

(79-80) 

Her even temper, only broken when Piyare Sahib comes in hio 
wedding-suit, which she rips off him (cf. pp.4l-P)« Then 

she gets ill, and even after recovery, she takes no interest 
in men, to Khanum*s despair. 

****** 

( 80 - 8 l) 

One evening during the rainy season, Khurshid, Bismillah, 
Amir Jan and Umrao prepare to go to the Aish Bagh fair. 
Khanum is luckily indisposed. Descriptions of Khurshid and 

Bismillah* 

( 81 - 82 ) 

Description of the fair. Umrao*s fondness for watching 
people at public gatherings: a few vignettes of different 
kinds of people at the fair. 







(32-83) 

(83-84) 

(84-86) 

( 86 ) 

(86-87) 

( 8 ?- 88 ) 

(88-89) 

(89) 

(89-91) 


(omitted) 


(91) 


When they prepare to go home, they find Khurshid has 
disappeared. Piyare Sahib is suspected, but since his 
marriage he has given her up, and he is proved innocent * 

****** 

About six weeks later a rather shady character (Faiz All; 
negotiates with Husaini and Khanum for Umrao*s services* 
Although she doesn*t think much of him, she lias no choice 
once they*ve agreed, 

Faiz Ali comes to see her regularly each evening, loading 
her with jewellery and money, although he refuses to pnu-«, 
with a shawl he always wears. He always leaves in the 
small hours, Umrao doesn*t much care for him, but he is 
obviously fond of her, and extremely generous* 

Interlude ; Rusva cynically observes that his generosity 
didn*t cost him much. 

One of Umrao*s admirers, a jeweller called Panna Mai, cor-' 
in looking wretched, telling her he*s been the victim of a 
burglar who*s been stealing from everyone. Umrao has 
little sympathy for him* 

Umrao looks out and sees Faiz Ali arrested, to general 
approval• 

Bu,t that evening, he comes as usual, telling her not to fee 
anyone about the jewels he f s given her, and asking her i F 
she can come away with him. He has to ask Bua Husaini, 
whom he pretends he*s a landowner in Farrukhabad, planning 
to go home for a few days. Husaini soon brings a 
blank refusal to let Umrao go from Khanum. 

Umrao, however, is inspired by feelings of loyalty and 
secretly promises Faiz Ali to run away with him, to his 
delighted surprise. 

After his departure, Umrao tosses about uneasily wondering 
what to do. At last she goes to sleep, but feels terr:» h ** 
when woken up by Gauhar Mirza* She has an argument witr 
Husaini about refusing a mujra for which she*s been engage*- 
Husaini is concerned by her obvious indisposition. 

Interlude : Rusva analyses Umrao*s attitude and 
motivation at the time. 

lay-out of Khanum’s and surrounding houses explained, 

Faiz Ali comes as usual one night. He tricks the watch'"* 0 
and the pair escape, soon getting well away from Lucknow* 
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SPSffl 


( 92 - 94 ) 

After going through Rai Bareli, they stop at an inn at 

Lai Ganj, where Umrao gets talking with a country 
prostitute called Nasiban, who warns her of the danger of 
dacoits on the road they*re going on. She tells her 01 

a local Raja who is infatuated with a girl from Lucknow, 
whom Umrao suspects to be Khurshid. 

(94) 

Next day they leave together, and Nasiban stops off at 
Samariha, a village of prostitutes, whom Umrao watches 
working like' 'peasants in the fields. 

(94-96) 

Later, Faiz, Ali rides on ahead, when Umrao 1 s cart is 
suddenly stopped by some armed dacoits. They threaten 
her, but Faiz Ali returns in the nick of time with 
reinforcements, including his confederate Fasl Ali, 

****** 

(96-97) 

They travel on together, then stop for a meal in the 
country. Shortly afterwards they are overwhelmed by a 

band of soldiers of the Raja, who f ve been ordered to put 
down dacoits, Faiz Ali and Fazl Ali escape, but Umrao 

is captured, and marched off* 

(97-98) 

On the way, they meet the Ra.ja, who questions Umrao and 
orders her to be put in a cart to be taken to his castle, 
where she is well looked after. 

(98-99) 

Next morning the Raja sends for Umrao and tells her she * s 
been released, but asks to hear her sing, since he*s heard 
praises of her voice from Khurshid, who now enters* 

Umrao sings a ghazal of her own composition* The Raja is 

delighted* and goes off to eat. 

(99-101) 

Khurshid tells Umrao how the Raja abducted her at the fair, 
and how happy she now is, Umrao stays for 2 or 3 weeks l • 

please her, but gets very bored* The Raja is pleased she- 

is not returning to Khanum 1 s and gives her presents and an 
escort to Unnao, 

****** 

(101) 

At the inn at Unnao, she meets Faiz Ali again, and has to 
go along with him, rather against her will. 

(101-3) 

They reach Kanpur, Faiz Ali leaves Umrao alone in rotter 
spooky house. When he doesn* t return next day, she goes 
to look for him, only to see him being marched along, 
arrested. 




xiv* 


(103-6) 

She slips away into a mosque, where she finds a rather 
uncouth Maulvi with whom she indulges in teasing banter* 

She is very hungry, and at last gets a terrible meal from 
the bazaar, which the Maulvi painstakingly accounts for c 

(106-7) 

With the Maulvi*s help she gets some musicians together, 
and soon is a great success in Kanpur* 

(107-9) 

She comments on the provincialism of Kanpur, and is 
appalled to learn from an admirer about a fake poet who 
passes of the verse of the master of Lucknow as his own* 

( 109 - 10 ) 

Interludes Urarao and Rusva deplore people trading on 
the fame of Lucknow (although its supremacy has now 
passed to Hyderabad), and remark on the impossibility of 
outsiders acquiring the true Lucknow accent* 

(m) 

CHAPTER VIII 

Prologue: verse, leading to comment that those who have 
been parted do meet in quite unexpected ways* 

(111-3) 

One afternoon during the hot season, an old woman comes *~ 
invite Umrao to perform at the birthday party of the son 
of her mistress, the Begam Sahib (i*e„, Ramdai) at her 
country house out of town* Urarao agrees, with further 
reflections on the superiority of the culture of Lucknow* 

(113-4) 

Urarao goes to the Begam*s house, whose garden is briefly 
described. She sings, then the Begam appears after 

darkness has fallen (verse). 

(114-5) 

Elaborate description of the Begam*e beauty. 

(115-7) 

The Begam asks Umrao some questions which Umrao is 
reluctant to answer: she says how scared she is to be alop, 
in such an isolated spot* Umrao is introduced to the 

Begam’s little boy, then the company go into an elaborate 
dinner* 

(117-8) 

After dinner Umrao sings. Darkness makes the garden seer 

much more frightening (purple passage of description)* 

( 118 - 20 ) 

Suddenly some bandits appear. The ladies faint, and only 

and few servants, led by one Sarfaraz, stay to protect them* 
He parleys with the bandits, one of whose leaders turns 
out to be Fazl Ali, who is reluctant to rob any friend of 
Umrao*s. The rest of the dacoits are won over. The Begam 

is revived, and gives them money which they accept and they 
leave* 

****** 
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(121-2) 

Next morning Umrao wakes up to learn she has visitors 
from Lucknow. As she guesses, they are none other than 

Gauhar Mirza and Husaini, who have tracked her down at 
last. Umrao hurriedly breaks up her establishment in 

Kanpur, and they are back in Lucknow next day (verse). 

(123-4) 

CHAPTER IX 

Life during the Mutiny, v/hen Umrao is attached to an 
officer called Qutb-uddin. She has maintained her 

connexion with the Court, and is invited to sing at Birjis 
Qadr’s investiture. 

(124) 

Interlude: Rusva asks her if she remembers more verses 
of the poem she composed for the occasion, then tests 
her memory of dates of the time. 

(124) 

Umrao tells of the chaotic flight of the rebels to Bondi, 
and her subsequent flight to Faizabad. 

(124-6) 

Interlude: Rusva asks about Bondi, then changes the 
subject to the money given Umrao by Faiz Ali. She tells 

him how she gave it to a neighbour, and was surprised to 
find it safe on her return after the Mutiny. It turns 

out that Gauhar Mirza got his hands on it, since when he*£ 
ceased to bother about Umrao. Rusva criticizes him, but 

Umrao is philosophical about the money and the 
faithlessness a courtesan must expect to encounter. She 

longs only to tear herself away from Lucknow and go to 
Kerbela again, to die. 



CHAPTER X 

(127-8) 

Briefly recapitulating events at time of flight to Bondi, 
Umrao tells how she fled to Faizabad, where she set up an 
establishment, with some success. She longs to see her 

family, and also hankers after Lucknow, but can see no 
immediate reason for returning there, since she thinks her 
money’s probably lost, while Knanum may be dead. 

(123) 

Umrao is visited one day by a member of the royal family 
from whom she inquires about the royal tombs where her 
father worked. She is sorry to hear he is dead, but learns 

her brother has taken his place. 

(129-30) 

Later Umrao goes to sing at a wedding party, being held out 
of doors in vaguely familiar surroundings. After the 

performance a woman asks her to come with her, and takes her 
to a poor home, which belongs to Umrao*s mother - they spend 
the night talking together. 
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(130-2) 

Too upset to perform, Umi ao is resting when a young man 
in uniform bursts in - it is her brother, furious at the 
shame she has brought on the family. He draws a knife on 

her, then breaks down, Umrao promises never to return, and 
leaves immediately for Lucknow. 

* * * * * * 

(132) 

Changes in Lucknow after the Mutiny. Umrao leaves Khanum, 
who has also changed, having lost her passion for money, 
and sets up on her own. 

(132-3) 

Umrao becomes involved with Navab Mahmud Ali Khan, who will 
not let her go, and files a suit, claiming she has married 
him. When Umrao refuse© to give in, he threatens her life 

and she has to have a bodyguard. 

(133) 

She fights the case with the aid of the attorney Akbar All, 
who outwits the Navab: the latter loses his case. 

(133-4) 

Akbar Ali’s kindness to Umrao in spite of his dishonesty, 
and his religious observances. 

(133-6) 

Interlude: Rusva comments on the real wickedness of 
those who hurt other people, while Umrao defends the 
apparent cruelty of the courtesan, leading to an 
attempted classification of types of love. 

(136-7) 

Interlude: Jokes between Rusva and Umrao about her going 
to live with Akbar Ali. 

(137) 

Umrao 1 s life in a small house attached to Akbar Ali»s: his 
crude friends. 

(137-42) 

Akbar Ali*s wife invites Umrao to sit with her in her dirty 
courtyard. Arrival of an old woman (*Luddan*s mother*) 
who starts insulting Akbar Ali*s wife and Umrao: the former 
eventually gives her a shoe-beating. Akbar Ali*s mother 
(•the Senior Begam # ) comes to send the old woman away, then 
to scold her daughter-in-law. 

(142-4) 

Umrao leaves, but overhears the old Begam and the cook 

Amiran sententiously condemning Akbar Ali*s wife for 
associating with and standing up for a cheap whore like 

Umrao. Umrao seethes with rage at their cruel taunting. 

(144-8) 

Interlude: Rusva tells Umrao to simmer down (verse)* 
and inquires further about the relationship of the parties 
to the dispute. He supports the cause of respectably 
married women against courtesans and prostitutes, and 
argues that the lack of control of them in cities has led 
to the decline of Delhi and Lucknow. 

****** 







xvii, 


(148-9) 

Interlude: Rusva asks Umrao about her former 
protegee Abadi. After some witticisms about his 
taste for women, Umrao tells him that Abadi wound up 
with syphilis. 

(149-51) 

Umrao tells the story of Abadi, and how she caught her 
with Chuttan, one of her own supposed admirers. Abadi*s 
agreed. 

(151) 

Interlude: Rusva briefly interrupts to speculate - 
correctly - that Umrao bought Abadi during a famine. 

(151-3) 

Abadi*s association with a depraved whore called Husna* 
Eventually she runs away with a man and goes from bad to 
worse, until at last she catches syphilis and ends up in 
hospital. 

(154-6) 

CHAPTER XI 

One Thursday evening Umrao goes to the Dargah. After 
wandering about and meeting various people, she encounters 
the Begam from Kanpur, who after asking her where she has 
been, invites her to come and see her and her Navab the 
following Sunday. 

(157) 

CHAPTER XII 

How Khanum*s interest in money decreased with age. She 

is on bad terms with Bismillah, and therefore fond of 

Umrao. Khurshid has returned after the Mutiny, and Amir 

Jan is a frequent visitor. Umrao keeps her room in 

Khanurn*s house. 

(158-9) 

The day after meeting the Begam, Umrao goes to see Khanum who 
is ill. Then she goes up to her room to get some clothes. 
She has the room swept and dusted, then sits down in front 
of the mirror and dreams of the old times, especially of 

Navab Sultan. A centipede crawls over her, then 
disappears under the leg of the bed: when this is moved, 
the five mohurs given her by Navab Sultan so long ago are 
found. 

(159) 

Interlude: Rusva wonders why the mohurs were not 
discovered during the looting of the Mutiny. 
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CHAPTER XIV 

(163-5) 

In the evening the Navab returns: it is none other than 
Navab Sultan, The old lovers recognize each other, but 

remain silent. They discuss the incident of the dacoits 
at the Navab*s country house, and he thanks Umrao. Umrao 
later sings a passionate ghazal. 

****** 

( 165 - 6 ) 

It is the rainy season. Umrao is having a party in her 
room with her courtesan friends and their admirers, 
including AJcbar Ali. Bismillah suggests a picnic. They 
cross the Gomti and play in the rain, eating mangoes, etc., 
after cooking their meal. 

(166-7) 

Later the sky clears, and Umrao goes for a walk* Suddenly 
she sees Dilavar Khan digging in a clearing. She is 
terrified, but is found by Akbar All's servant. 

(167-9) 

Later she tells Akbar Ali of the incident, and he is 
anxious to claim the reward offered for Dilavar Khan's 
capture. He informs the police, who soon arrest him. 

Umrao identifies him. He is condemned and later hanged. 

(170-1) 

CHAPTER XV 

(Umrao*s conclusion) 

Umrao's anger on getting Rusva's Manuscript. Her 
intention to destroy it thwarted by an inner voice. 

At last she reads it, and finds it quite un-put-down- 
able. 

(171-3) 

H?r approval of Rusva's defence of respectable women 
against courtesans. Her apologia for her own life, 

and how she gradually grew sick of her profession and 
gave it up. 

(173-7) 

How her rumoured wealth lias attracted pretended admirers 
How a woman can only attract men when young and good- 
looking. Umrao*s reflections on the differences betwee 
men's and women's love. 

(177-9) 

The foolishness of attributing everything to fate, 
especially under rational British rule. The very 
different state of affairs in the Kingdom of Avadh 
illustrated by the anecdote of the poor soldier suddenly 
made wealthy by the King's whim. 
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(179-80) 


(180-1) 

(181-2) 


( 182 ) 


Another illustration of the theme provided by Navab 
Chabban's rescue from the river by the heir to the throne 
and instatement as & court favourite. His 
reconciliation with his family and marriage, although 
he never saw Biemillah again. 

Further reflections on the stupidity, and indeed heresy, 
of attributing everything to fate. 

Dmrao wishes she had understood these things better 
earlier, but she has become a keen reader, building on 
the elementary instruction given her as a child by the 
Maulvi. She tells Rusva what she has been reading. 

Her confidence of a peaceful old age. 

Conclusion: her words of praise for respectable women, 
and warning to courtesans not to expect anyone to be 
true to them* Urarao looks forwards to her death (verse) 


♦ * * * 
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Sketch-Map of U.P* illustrating some of the places mentioned in 
Umrao Jan Ada 

(Broken lineindicates approximate extent of Kingdom of Avadh, 1801-56) 




1 Mile 
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Sketch-Map illustrating some of the places in Lucknow mentioned in 
Umrao Jan Ada 

{area of old^city is shown by shading) 


To Kanpur To Rae Bareli 
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INTRODUCTION 

(Partly given in Trans., pp.v-v i) 



ham ko bhi. kya kya maze ki dastanei} yad thiq 


lekyn ab tamhid-e zykr~e &ard~G~m&tam ho gain 


maza 

enjoyment, delight, pleasure 

dastan 

story 

tamhld 

preface, introduction 

zykr 

mention, account 

dard 

grief, suffering 

raatam 

mourning 

•What delightful stories even we remembered - but now they have 

come to introduce our pain and suffering* 

The verse serves to 

introduce the prefatory chapter in which 

the merriment of the 

‘ mushairs is followed by the beginning of 

Umrao’s life-story. 

X X X X X X 

X X X X XX. X X X X 

nazyrin 

‘dear readers l * (Ar.pl. of nazyr ‘spectato- 

$an-e nwzul 

lit. ‘manner of coming down* » ‘origins, ho* 
it came about* 

qyssa 

story, tale 

(Trans, begins here) 

zykr 

mention, account, story 

das bara boros ka zykr hoy ky ‘it is a 

story of ten or so years ago that....* ** 

*it was ten or more years ago that ..*. 1 

mwn$± ©fcjnad hasan sahyb 

( name: alternative reading has hwsayn. for 
hasan - this is followed by Trans.) 

atraf 

outlying districts, environs, suburbs 
(Ar.pl. of taraf ) 

atraf-e dvhli ke rahne-vale ‘who came 
from somewhere outside Delhi* 

tariq 

way 

ba-tsriQ-e by way of, for 

sayr-o-siyahat 

travel, tourism 
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C8Wk 

s©iyyd hwsoyn ka ph&^ek 


kyraja 

okser 

ohb&b 

s»r~e Jam 

lwtf ki swhbot 

m©s&q 

Ser-f^bsi 


ala 

dsrja 

kahaa 

ziyada>~tor 

$er~o~swxeii 

coraa 

ke bor&hsr 

tovayf 

bud-»o-ba$ 

toxdqa 

raneji 

©lsyhdft 

Ror-e rah 


as»d~o-*r©ft 


the Chawk ~ the famous bazaar In Lucknow 
where the courtesans lived 

'Sayyid Husain’s Gate* (for this 
method of indicating addresses in the 
Ghawk, of. p.297 below* where Umrao tells 
the Began? that she now lives near S&vyid 
Hasan Khan’s Gate - presumably a different 
place, although of* the confusion of h»a*m 
and hwsayn in different versions of the 
Munshi Sahib’s neat) 

rent 

kyrae per lana to rent 
generally 

friends (Ar.pl. of hyhb) 

early in the evening, towards evening 

’enjoyable gathering* 

taste 

understanding poetry 

mag&q-e tdr^fahai * literary taste*, 

highest 

degree 

to compose (poetry) 
generally, mostly 
poetry 

talk, discussion 
next to, adjoining 
courtesan 
life, existence 
way, style 
courtesan 
separate, distinct 

on the road, over the street 

kamre per sar-e rah barf he ‘sitting out 

on her balcony overlooking the street* 

(the courtesans of the Chawk had first- 
floor rooms with balconies overlooking the 
street, in the classic style of prostitute 
in warm countries) 

cosing and going: (the expression is 
regularly used in the book of clients 
visiting courtesans) 
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parda 

nykaa 


tmq&ffol 

gali 

ki janyb 
nawk»r oakar 

ayJest 

khy^kl iagn& 
kara 

hasb-e Btaaial 
J&Ibs. 

Y&zal peirkn* 
da d 

yine me 23 
$er pa jims, 
vah va 
owp ho jana 
mrtavaiiyh 
pwkarna 
'1‘aytoaaa 
taxdf 


$©wq-e £er~o-sw.x&& 

reft-gws©?t 

a&shri 

eoleuB karma 
batana 
bivi 
2 ora 


curtain 

exit 

nykas k& Aarragft the main door on the 
ground floor, giving on to the street of 
the Chawk Basasr 

looked, bolted (same root as awfl, 1 lock*} 
alley, side-street 
in the direction of, on the side of 
servants 


sitting, session 

a window to be placed (±»e«, connecting the 
two apartments) 

large ring: of. Trans. *&n iron bar twisted 
In the shape of a hoop 8 

in accordance with usual custom, as usual 
session, gathering, party 
to recite a ghasal 
justice 

dad da ns to dispense justices to give dm 
praise "(i.e. , exlai® * mh. ya 8 , etc*) 

aeanwhile, 8 then 1 
to recite s verse/couplet 
(exclamation of approval) 
to fall silent 

attentive, directing attention 
to call (out loudly) 
in one * a absence 
praise 

yaybana tardf 8 praise without coming 
forward to present it 8 (for another use 
of this phrase, cf* p»3%5) 

liking for poetry 

past, over and done with, forgotten about 
maid, maidservant 
to do salaams, 8 curtsey* 

(here ») to who, point out 

* Madam* 

* just 8 (hare, as often, used to make 
request more courteous) 
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hwka 


t&smimlg tassnwl 
mazaq 

sahjb- saiam©t 
bwla bhejna 

yowr 

be~t©k©llvf 
kovm sakyb 
yahsr 
hwsur 
jab to 

( Tran-3» ends here) 

ah ha 
ollah 
P-5 

koh-»e qai* 


jwrot 
be-cayn 

bs-s&xta 

©pni jsgah par 
$©rEyn&& 
ji 38©q ana 

mrma 

rwausiyot 

lyhas 

taklif dena 


command 

age jo ap ka hwkm ho ‘for the rest, 
whatever is your command- m * if you 
please, sir* 

hesitation, deliberating 
[taste] joke 

(se) maaaq ksrna to tease, make fun of 
intimate acquaintance, being on close terns 
to send for, invite 

close attention, thinking hard 

d yi men yswr kam to think hard to ones el; 

informal, acting without ceremony 
5 who is the lady who,,* 1 
1 meanwhile* 

(term of respect, here *) 9 sir* 

*that’s why,.,* 


aha. my goodness msl 

(here ’good heavens' 1 * etc., rather than '&♦ 


Mount Qaf, where the fairies li re « meaning 
both a remote place and paying as oblique 
compliment to Umrao's beauty; f no one kn&n 
where you had hidden your beauty 1 

daring, courage 
restless, upaet 

be-ooyn ksmt 'to move deeply* 

spontaneously, uncontrollably; *X couldn’t 
help* *•* 

‘where I was 1 ~ ‘on srr Bide* 
ashamed, abashed, embarrassed 

to think to oneself, something to occur 
to me 

to agree, obey 

clyl na ra&na ? I could not stop myself* 
attachment, friendship 
respect, regard 

oftli xwauaiYeton ke lyiiag. ae * bearing our 
former friendship in mind* 

to trouble, inconvenience 
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mf ho am 

to he excused 

$®r am i&zm 

* $«£JS.lfeSa 

vebiq 

±«e., to the Muitshi’s voom 

wsr 

exou m p objection 

aswjhe celne men koi war &g>hin *1 have no 
objection to going* 

s&3byb~e xana 

the master of the house: host 

aa-gever 

displeasing* disagreeable 

hstr&a 

sense® 

dwrwsi 

right, correct, in order 

ap ke» h©vas dwrwst hsmt ? imre you gone 

out of your mind? 

bhala 

well: here s *do you think (anyone would 
tell you to go to suoh a place - where they 
wouldn’t want you)?* 

be-iokollwf 

Informal 

swhbet 

eosspany, gathering 

be~t*kallwfi 

informality, being free-and-easy 

kehiry siy&da be-t*fe»I£wfi m ho *1 hope they 

won’t be too free and easy!* 

ke syva 

besides, except for 

»y hoy 

o dear! 

haysiyot 

form, state, appearance 

Msi^aaissi-ss. teatyjaa ‘J«>* i»<* 

at the state I*m ini* 

awjra 

performance (of dancing and singing, by 
courtesan) 

ui ®yr*a 

* ooh you are & one l * 

Xa-jovah 

unanswerable: (unrivalled) 

ksqghl 

ecmb, combing 

komhi ksms to comb hair 

kpnRhi r$m hi koraa to o<sab hair and m on, 

put on m& ice-up, tart oneself up 

aesao-e Jar-o-swxan 

taste in poetry, taste for poetry 

koiaal-e ssusiqi 

musical skill, musical virtuosity 

rajtaq 

eager 

■fcbafeoma 

to be settled, decided 

yyh thehri. (» Tsrh bat fhe.hrij 5 it ms decided* 


versa 
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xcrl&aa 

summary 

xvrlasa yyh kr***. in short 

gb&qla. 
ny$m t 
^er-o-^ayri 

m ©baua 

hour 

session, gathering 

poet ry p verse 

delighted, deriving great pleasure 

ksyfiyot 

fitwj ayra 

t&roh 

scene, state, what something is like 
poetic symposium 

here in technics! sense of ’set verse’ - 
to which participants in the nushaira mast 
extemporise verses exactly matching in 
rhyme and metre 

srwqarrer hone 

vada 

to be assigned, fixed 

promise 

vada lens to exact promise (i«e«, that thej 
would perform by reciting their awn verse) 

jaata hons 

t*3*~tssadf 

to gather, assemble 

freshly composed 

X X X 

xxxxxxxxxx 


Ifushaira 


This "begins with Umrso ’ s verse: 

- «\-v - “^v— — 

kgs ko smmer) hal-s *dyl-a $*r, ay ©das 

~-«l~ w - «l V-- «\ 

avarogi men, has ne somana ki sayr ki 


aar 

wretched, sorrowful 

©da 

(tliar&o* s pen-name) 

avaragl 

wanderings also with sense of ’wandering 
from the straight and narrow* - ’living m 
abandoned life (as a courtesan)* 

somana 

(ki) sayr kama 

the world 

to travel, traverse 


*To whom shall i tell the tale of ay sorrowful heart f o A4&? I 
have wandered through the world in abandonment * 
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X X X X X X £ X X X X 

(The lengthy description of* the aushaim which follawa in 
the text may he omitted, as it has little bearing on tbs 
narrative which for®3 the main part of the novel. This 
vocabulary therefore resumes with the conclusion of the 
mushaira. - with the words mw\ajT-a x-fin hone ke bad (eight 
paragraphs from the end of th.i IntrcSuoticsJ’ - since this 
part of the Introduction i£ immediately relevant to what 
follows; these paragraphs do not appear in the Trana.) 

xxxxxxxxxxx 


p.29 

falsa a kind of fruit 

barf ±m 

Jcsama to set, 

qwlfi saucer, portion (of ice-cream) 

not terns to eat, consume 

spne space si^kan i*e*, each to their own homes 

daster^xan cloth spread on floor for eating off 

de»tor*3»a bychna cloth to be spread, laid 

mqta concluding couplet of a ghasal (containing 

the poei f s pen-nam#) 

halat circumstances, * story* 

ap ne yyk met la p*3>rha. hay matla f opening couplet* is perhaps a 

mistake (by Husva/Munahi Sahib) in which 
ease it should read asoqta? alternatively, 
the reference may be the opening couplet 
of the saiae ghasal * recited by Osrao on 
p#8 above ( kmbe mr \ la 3 ce« »«) - but this 
does not seem, particularly relevant here 

life-story 
to tell 

f ii would not be empty of pleasure* » *it 
would fee far from unenjoy able * 

what someone says, * words* 
to support, back up 
sid# 

pahlu boo ana to shrink, refuse to commit 
oneself 

kind, Vmcq alien t* 

’from the beginning of his age* » ’from hie 
earliest years* 

stories &aA tala® 


ssr-gwss??t 

h©y&n karat 

lartf se rail rta hoga 

kslam 

(ki) taid bm» 
p©hlu 

qy-hr-ban 
ybiyd#.~« syn se 

gysaa koimaiyau) 
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93 f lay la 

’The Thousand (and One) Nights’ * The 

Arabian Nights 

©mir hamse ki dastan 

The Tale of A&ir Ham^a (a very long 
PersitJEV^rdu romance) 

bustsn-e xey&i 

The harden of the Imagination (another long 

story-book) 

kwl 

all 

jyia 

volume 

nasar s« gveeroa 

•to pass before the eyes f * to be read 
through 

nrral 

(from Fnglish) 

ohl«e sabar* 

’people of the language* «parsons cf 
cultivated literary taste (naturally to m 
found more readily in Lucknow rather than 
Delhi!) 

©sli 

real, proper 

bol-cal 

way of speech 

khwlna 

* ‘to be repealed* 

imY©i~a©vis 

novelist 

b#~twk& 

tasteless, crude 

h®~twke qyase ‘clumsy plots* 

mosnui 

artificial 

taasawb-asses 

fanatical, bigoted 

be-huda 

stupid 

4of 

passion 

jot dylana to stir up .passion 

taqrir 

speech^ narrative (the reference is to novel? 
crudely glorifying the achievements of the 
Islasde past, then much in vogue - Ruava may 
have the novels of hia contemporary, Sharar, 
in mind here) 

dyl sa wtsm 

s to descend from the heart* * to be fed up irj 

ba-»a*aq log 

wmrao j&n ke ys satle n@ 

poyda kern 

ytara 

©l-qyssa 

y^tyak 

aajbur karsm 

sar-gw«»$i 
ra»l hona (par) 

people of taste, refinement 
(read mgqte for matl#) 

to create 

reference, allusion 

in short 

instigation, urging 

to force, leave no choice 

life “-story 

to agree to 
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tsqrir 

?W£t& 

x&nda 

speech, recital, account 

pure, elegant 

educated 

al* oarja 

psrvsryf pa na 

\9h~xada 

nstrab-sada 

(kl) swhhai wth&rm 
fflsh»ll*t-e tahi 

ros&i 

the highest class 

to be brought up 

prince 

* son of Navab* ** (young) nobleman 
to enjoy the society of 

the royal palaces, courts of royalty 

access, admittance 

wnhorj ne 
oharpa ks 

tymaira hoim 

(i*e*, Ustrmo) 
secretly 

to ba completed 

mwssrvada 

manuscript, draft 

bygyp.a (por) 

9b kya hot*. 

saaejh bujh ke 

to be angry about 

* what could she do about it than?* 

* thinking it o r@r § 

jla-be-ja 

here and there 

reh-jana 

dwrwst k©ma 

to be left out 

to correct 

»©Tab - - sadiyb 

mwlaq&t 

pOX 

ay$»st 

(name discreetly omitted) 
meeting ** liaison 

sitting (i*e*, *1 used to spend a lot of 
time in her apartment *} 

beyan hona 

harf-bs-hsrf 

to be related 

[ f letter ty letter, literally] s Aa the 
smallest detail 1 

s©hih 

correct 

sati 

personal 

rss 

opinion 

aasyria 

yxiiyar 

qiy&s ksoma 

readers 

choice, power 

to think judge, suppose 

XXX 

xxxxxxxxxx 



MAO JAN mk 


Hevised 

noise 



met aum 


lwfcf hey kswasl kmhaai n@r f 

— ^ ~ — \ St — V —*\~ — 

apbiti kehuij ky jsgblii 


The opening Terse literally guanas 

*In which story Is there pleasure? Am 1 to tell ay own story ©r 
that of the world?' The ward® apbiti 3 what has happened to oneself, on®*# 
own story* and .tekbiti ! what has happened to the world, the world* s story 
general news* are often used together in a complementary sense in this way. 

As throughout the norel, the Terse serves to Introduce the subject of 
the chapter, which begins with Umr&e deprecating the interest of her life- 
stoxy. 


che^na 

kem-nesib 
sergwisajt 
eys* hya mesa 

smlteq 

nafad 
na~itwra& 
avara-veten 
3sans»g-b©rbad 
nong-a xandutt 

ar*«e do jshan 


* hsrgya nshii] 


X Z X X X 

to tease, provoke, egg on 

kra ©her oher ke guohte bayq t 8 how you keep provoking 
me with your qua®t ions «T 

unfortunate 

story, narrative, life-story 

e ysa givas the sense of 8 what pleasure there? 8 , 
what pleasure can there be? 8 

eager, desirous 

Its ke refers back to sergwsott - 8 the sioxy which 
you are so eager to hear about* 

unhappy 

unsuccessful, unfortunate 
separated fro© home, abandoned, lost 
whoa® fas&ly is destroyed, ruined 

8 the sh&ss® of the family 8 , i*e», who has brought sh&s® 
on her family' 8 

’the disgrace of the two worlds*, i#e*, who is 
disgraced in this world and the next 
Koto how the last two phrases rhyme, like the 
preceding coispoumd adjectives in -ad# String® of 
rhyming epithets, all of very similar meaning, are a 
very characteristic feature of Persian and early Urdu 
prose style, and Bueva too sometimes employs this by 
then obsolete rhetorical device# 

the usual translations is ♦never*, but the phrase very 
often means *noi at all 8 , 8 certainly not*, as her® 
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bap d&d& 
#wr*«rui 


foysabad 

k© liyn&re 
mwholXa 
pwxta 

a» pas 

kecca 

Jhoijpim 

kh©prayl 

eysa v©ys& 

bbyfti 

n&i 

dhobi 

kumhar 

k® syra 

P*36 

©bba 

bohu begam sahyb 
m®qbsr» 


kah© m«q ym tha 

t©nmb. 
jornsd&r 

dyn«bh#r 

kbylana 

fcylzm (a©) 
d©» 

nowkri par a© 


*father-gr&dfathsr ! 85 forefather^)* ancestors} 

honour (lit. ’j^d-facedaeag* * the opposite of alah^ryti 
f blacri^faoedneaa* disgrace *) 

to point out* declare* make a show of 

•whet would be the point of declaring my impeccable 

background ? i 

Faisabad* capital, of Av&dh until this was transferred 
to Lucknow in 1775 

on the of, on the outskirts of 
quarter* suburb 

the Persian word for tb© usual ppkka. meaning 5 made 
of bricks 3 whan applied to houses 

around* romd about* nearby 

ffi&da of au.d (the opposite of p yr^q/pokltft) 

thatched hut* cottage 

roof of tileat simple shelter haying a tiled roof 

poor, common (pejorative term) 

w&ter*oarrier 

barber 

washerman 

potter 

These are* of sours©, all rather low-oast© occupations 
besides* apart from 


father* daddy 

B&hu Begum* wife of the second ruler of Avadh: see 
trass.* p.kr 

tomb 

laaobor® mr aeaker means *a servant (employee) at 
the tosAr 

lit. *in what hia name/calling waa*« # Translate as 
•in what capacity he was employed* ( yarn hona « be In 
employment* on the pay-roll) 

wag©e* galaxy 

lit* ‘chief 1 * but applied to holders of humble 
official posts 

all day long' 

lit* Ho make to play 1 * the causal of khel.ua* Here » 
*1 used to play with* (not© the habitual construction 
with feeroa and the uninflected past participle) 

to b© accustomed/attached to 

moment* instant: the bk&r is the same as is flyn»tfaar« 
but cannot bo translated here 

for the par of* aeqbera per above 













m® vsqi 

kwsh n& puohie 


k&sssr 

lypetna 

obba abba kerke 

derargna 

d&saon 

oya©|na 

bach® 13 kfaylna 

mars xsrji ke 
®**mkaroa, 

Pifr 

hath ph&ma 

bhsyya 

god 

pmr k»rM 
xall hath 
ketasem 
bot&fa 
VI 

l®q£ u 

dornm 

hysss logana 


V* £*»£© 3 d *«* 


obinna 

art^ed 

hethiyana 

wdhor ».-., ydher 


i»qpaa 

©Uah 


l*e* th« evening 

lit* *don ? t ask anything about 5 , meaning that their 
happiness was so great that she couldn’t speak about 
it" even if he did ask - 5 1 cannot tell you how happy 
we children were* 

waist 

to cling to 

* shouting K daddy, daddy®* 
to run 

skirt, or 5 the bottom of his coat 1 
to cling to, stick to 

to smile broadly, laugh out loud (lit* 'the corners 
of the mouth to open’I 

for joy, because .of happiness 

to fondle 

back 

to pass the hand over, to rub, stroke, caress 

little brother (the diminutive of that) 

lap, bosom aabraoe 

to fondle 

empty-handed 

thin stick of sugar©ana 

puffed sugar-drop 

aea&isum teed 

ball-shaped sweat mad® of flour and sugar: 

’sesaanaa candy* 

cup of Imrm (used for holding sweets) 
divide into shares 

ws refers to fewna , or generally to -the goodies 
brought mm 

’what delightful quarrels there used to be]* 

Note how the tens© changes from the vivid present 
to the Imperfect when ISmr&o oosasants on these happy 
scenes of her childhood 

to seise, grab, snatch 

’he would grab the ms.gar~o*m« and go off with it* 
&m& ta 

to get hold of* lay hands on 

here, as often, used to mm acme thing like ’on the 
om hand*->«on th® other hand 5 , although they cannot 
really be translated: the meaning is ’father had 
hardly time to ©oi&e and sit down, when®• • 1 

demand, insistent request, nagging 

much lm& strong an oath than s 0 Crodi* would be in 
English] 
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4uti 

ssyal hi mhii} rahia 

lo 

iswq 

swnar 

xala 

dudh ba^ha! 
bhei 

pohymift, pebanna 
©ah* kweh ho 




doll (feminine noun d%ai»a**s X33E9 o / Tm) 
shod, slipper r 

•jou doift ^v«ji t&j 4 ij*£©Are about it* 

'look* «*« f 
neckl&o# 
goldsmith 

te® han se ’from the goia^mith , s shop* 
to h& $m&* 

mmtf mother 9 ® sister 
weening cereaoogr 

! &e&r% e familiar tens of address which oan b© used 
in addressing anyone, a&la or feaj&X© - not just 
’brother* 

to wear 

* whatever happens, anyway* 
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id 

4n® 

hag aoyrj to **♦ 

eras dana 

t©kri 

salon 

patill 

dosterxan 

byebna 
sor jopus. 

(ka) $wkr kerne 
y£a ki nsaas? 
so rehaa 
tepk® 
kh& i #k m 
wj;h Wyfhl 

fers#ay$ 
na bfeulna 
lets ana 
esrud 
sarongi 
swbh ki aasuus 


new clothes er® given and worn on both Id days 
suit 

*1 certainly am to have a nm suit* 

to call 

basket 

curry 

pot, bowl, ’casserole* 

white cloth spread over the floor like a tablecloth 
for meals 

to b« spread 

to put one’s head donw, ’fall to* 
to give thanks to 

the night prayers the last of the five daily preyers 
to go to sleep, to be asleep 
early in the morning, at dawn 
f in a flash 9 

*1 got up* (but without the sense of sudden action 
implied in »ost compounds with b evthna) 

order, request 

3 don 8 1 forgot 1 (infinitive used for imperative) 

’some bask with 8 ( - * - )’ 

gmva 

©range, tangerine 

the morning prayer, first prayer of ‘the day 




- 5 ~ 


vesifa 

d§dly devotion, additional to the 5 agggg, sonsiatmg 
of the recitation of ease prescribed phrases which are 
told or the rosary. 

k©|ha 

(flat) roof, tipper storey 

©©1hna 

to go up 

kabuter 

pigeon 

khol k$ 

s opeaod the pigeon-loft and*** 1 or ? let the pigeons 
out and* 

dana 

seed 

W|ana 

to mks fly 

*he used to mb one or two of 'the® fly up in the air 1 
(Trans, is sislsf-diag her©) 

ytne mq 

meanehile 

Jhapa beh&ru 

sweeping and ©leaning, housework 

ferafet bars* (»#) 

to finish, stop doing sos^tMng 

toyyar k»raa 

to prepare 

peber dya 

tho 14fhour period was divided into eight * watches* 

(nahor)$ of three hours each, four of the night and 
four of tlm day (of. dopehr ^noon*). geMg dm is 
the first watch of the day, lasting from 6*00 to 9*00 
&»s*, to this phrase -even before the rising of th® 
first watch* asans * before 6.00 a.a. # 

SiHA 

to sew 

pyroaa 

to thread (a ne©ax©}s Rawing and neadlsworli/jaenaiag’ 

3^U 

tanard ad 

hs»4©li 

playmate 

jama hona 

to gather, assemble 

by(;hana 

to »eats *1 sat him down* 

aard 

*1 ryaeXf* 

ha© 

oh:> ah 

fVkr 

worry 

diyl khwla hu& 3m tlm, 

nygaheg pho^l ***** b* 

lit * *sy heart was not opened, ay glanoes were not 
split*, probably meaning that she was lanooently 
oontent, end had not had her eyes opened by harsh 
experience 

®wr s@b 

everyone ©Iso 

krj;hria 

little roam* hovel (diminutive ©f kofhrl) 

Jrhepreyl 

tiled roof (Unrao s s mother had & 3du£pr©yj for cooking 
in, separate from th# sain house) 

mt saara© 

in front of cash other 

del an 

hall, largo open roon 


sodr Je& dal&n 

Myerei-sasa 

sina 

k®Xbxt 

feorbe® 

*©ruret &lstda 

d©ri 

eagd&i 

taa^gna 

WayStl (t»h£fftl) 

p^Tii bhoraa 

ku(q)aq 

•ferdi 

Jhirkna 

3©U 

eoyar feeaa 
ayfenan 4 *a*. 
fam »&i 

paoij pejdel ssassm 

9UT0t $©£1 

der hoqiqoi 
$w»#r 

©yai bhl na ttoi 

iiwrlna 

eenpei 

r©agot 
nak stsqja 
xeyr so 
m&tJm 
kysi q«dr 

beopeo* 

phiila 

§®a 

autr&rj 


sais ©pen rom* 4a the middle of the house 

kltQhma. 

stairs* ladder 

small y©^ 

uteaeila 

? mor# than w@ aoodod* 

©ottos rug 

whit* sheet (for spreading ©yer r^ / ©axpeb) 

to ask for* borrow 

imtei^o&rrier 

to draw water (fry® a well) 

well 

unlfoxw 

t© bow d0w*s 

palanquin* a kind of aall g©dan«ohsdr ridden in 
by ladies 

to aountf got into 
to go visiting 
neighbour (fea* ©f haasaya) 

8 to trudge cm foot* 

appearance 

really 

counting* reckoning 

*mj reckoning oazrnot really be amongst the beautiful % 
!#©•* f I could never really be reckoned a beauty* 

i*e* 1 waan*t a© unpresentable then as I am now 
to be fair 9 ©dear (of ©olour) 

pale yellow* coloured like the ©h&^p&k flower 
l oectpa) « 5 honey-*©©loured 9 (always a good colour to bo!) 

ooiiploadLoe 

features (but ooastruated &e a sing* in Urdu) 
happily* well. $ Irak would hay© It 
forehead 

to some extent* rather 

childhood (i«e* the kind that one Ms in childhood) 

plump {trm ©hulaa *t© swell 8 ) 

cheek 

very thin* fines aquiline (the best sort of nose 
to have!) 
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JQrOflKDft 

to be squashed 

pehia phyrl 

flat (Lit* *run over by the wheel ($eM&) of t. 
cart*} 

40I 

figure 

*yn 

age 

ka m^tjq 

according to* *ao you eight expect la & young girl* 

( rather thm Trans* * for agr age*) 

n&mk 

slander 

j®b 

here mean® •then 9 (•neither then, nor now*} 

qoia 

figure 

gwlbed&n 

s kina of silk doth 

pee^ama, p&Ja&m 

trouser® 

paei^ea 

trou®#r~bott<»s *witfe tight-fitting legyimrrow 
hottass 1 

t-a 

fc«iH 

nefa 

w«dsi~*ben&| the place which the belt/cord fits into 

noyau 

kind of embroidered cloth? sprigged muslin 

bprrtd 

skirt, blouse 

taxiBcib 

another kind of cloth, a finer variety of ngynu 

©$mi 

shawl, dopatta 

oandi 

silver 
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oupi 

bracelet, bangle (hatto non might bo translated as 
*on w wrists*) 

gala 

neck, throat 

towq 

necklace 

sons 

gold 

nethni. 

nose-ring 

ohydna 

to be pierced? 9 %y ®&r^ had dust been freshly 
pierced* 

tore 

thread 

ball 

earring 

bonne ko gel thlaj 

perhaps ‘they had been sent to the goldsmith to be 
nad* J the right sis® for m)* 

fadi Jhehma 

a aarriage to be arranged 

phuphi 

father’s sister (marriages with cousins being the 
preferred sort in traditional Muslim society) 

•»w& 

engagement, betrothal, 

wdher se 

i,©» fro® her flaaod’a fsally 

teqa e a 

strong demand, insistent request 



s wnhgpnj 

bSyahna 

rto&bgeaj 

to st^rty 

uncle, husband of father* a slater (a noun like 
d&dfe or mte$ which dees not change to -«* so 
phanha^ faamre aaans *sjjr uncle* in the honorific 

seadndftr 

hhera pus m 

2as& aari#b& 

karseana 

landowner 

weU-eff 

a«y«r&I ii m» 

lit. 'ftotexy, workshop % but !i« 
seans ? iht way they did thing© there, the style of 
lifiag ihere, the establishment they kept* or m m 
m&h % dims* 

k»©o& 

mid-buHt 

TOSi 

ohepper 

large spacious, ertenelve 

thatched roof (a ©belter Ilk© a Ms&pr©yX« but with 
thatch Instead of tilee) 

CM 

bey! 

bhey^® 

fcendhna 

ghi 

yfret 

m&,% 

fcesrei 

ltott«. 

fesl 

takrcg kkr^t;® 

k»tttX«r 

jphaxjdl 

U)fc 

cow 

buXXe&k 

buffalo 

to b© tied up, be tethered 

abundance, plentiful supply 
grRia 

plenty» abundance 

ear of malse, corn-cob 

imrr©st 

’baskets-full of oora~eohe used to oo&e in’ 

kind of augar^oane 
bundle# load (of 8ug&r**ean«) 

fsug&r-©ane (called ikh in Wester tl*F® and standard 
Urdu) 

c(her 

heap 

*«ugar-ecne would be piled up in h^mpst how on earth 
could anyone o&asge to eat it all?* 

diOhft 

bridcgreost (another noun like phypjhft which doesn’t 
change to 

^•sb^t |h®h2m 

marr. lags, bstrotlml to be arranged 

Bumo remark* on g##±mg Mm, mmi playing with Mm, 
for It was usual to kmp betrothed couples apart fnm 
each other until their marriage although they night 
b# yery young. 
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dmtj 

*£&th»r had arranged all the pieces of tho dowry, 
and wa» &ow worried on3y about a few acre rupees* 

re Job l&J&b, the seventh mnth of the Muslin year 

teqprre? lyrri&igc&ent 

swpka cmpk# « feerti ihi 

f X used to listen st^retly/quletly* or *1 would 
eaTeedrep 1 

lawrlnsaa Xariaaiif a girl 3 s neae 


p*¥** 


dhesi^a 

h®t&*%gn 

gera 

da]i& 

attach 

soylfe 

dhoti bs^dh&a 
saaji 

r&ngna 

a^r^ei 

t^t* 


sobs 

ohiqt 

dcgla 

gidMB 

iB&saXa 

t°Pi 

noxsseli 

4uts 

pilots 

nonge pms* 

Teres ky 

helot 

arssu 

4eb tek 

seta* 

wngll 

obelia 

e«id*4harl 


©etion^oarder 

the mm age m, oonteaporasy 
white# fair 


heart 

neusiaoha 

dirty 

to wear (lit* Ho tie*) a dhoti 
pea-green 


to colour# 


quilted s ottos jacket, with or without short aleeves, 
waistcoat (Trans* 'west* 1® in the Aaariesn mm®) 


splendid shew,, fine appearanoe 

k ya tfe&fh se km that ®h©w smart he looked when he 
©an##»•* 


green 
ehints 
quilted ooat 
kind of silk 
gold/silver lase 
eap 

velvet (adj*) 

pair of shots, slipper® (hut sing* is Urdu) 

kind of a naUL iurbea 

barefoot 

in short 

©irouastanee( ®) 

desire 

for as long m 

blow* shocks upsetting experience 

finger 

x'ing 

blind nan's huff 
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J&ta roha tb& 

8 got lost 8 

mm 

wretched (thing) (a eharaeterlstlo weaanH tor* ef 
abuse, lit* 

1 ka tar 

aUrar wi re 

ana 

anna (ore«slxteeatfe of* a rasp®© • a wry asalX anas) 

t©sai& 

diserixinatlon, sense of Talus 

q£*st 

auj&a 

ctyn-bhsr 

chwp&sm 

hal puoha 
toMupa urn 
eixaaj aama 
hySkSyaz) bead ,jmm 

jtse 

pri©% worth, valus 

to swell 

for the whole day, all day long 
to hide, conceal (tfas loss of tha adng) 

8 ah® aaksid a» what had happened 1 
to slap 

to howls mmm 

to sob oonrula iw#3y (also Ho hiooougfc 1 ) 
ssflusrhile 

p*u* 


o^sakaim 

aeof* 

to fondle 

toskia 

oonaclatlon 

befs& 

aerfcalnly, undoubtedly 


eahaa to 1mm 

jfeul ki ©hspi aohisj ©hw?ai 

lit* 3 did not mmi o&use a owitoil of flowers to touch 


s&ar beytlai 

me* i«®*, *never laid a finger on me 8 

(the ocHnound with bevfhna Ms the umm 1 sasi of 
sudden, violent or treasonable aotion!} 

mx Mssam 

to b® beaten (because of ay little brother) 

jntyhal 

awhobbet 

syd 

caetre*e, very groat 

loro 

obstinacy, spit# 

esman ki gy& se S is ordar to spit® m mother 8 

do do pohor 

lit* ’for two mtokm at a time 8 , i*e», ’four hours 
and hours® 

god mag leaa 
ejhol 

to embrace, put on one*a lap 

Invisible, out of sight 

ieb wn ki aqtch oihel bui 8 when her hack me turned* 

gal® a© loga&a 

pyar tea 

wtama 

to fondle, embrace 

to Mins 

to put dom 

rwlans 

‘ghwXiriyai) dana 

to sake ory 

to scold 
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jaluur) 

ta*® e f wh^/lf * 

to hurt 

be-q©rur 

hoj 

upset, lanterns* basida oneself 

©©nseiottsness, mrnsss 

khtae glue k» hot ashisi * she would forget to set 
or drink® 

nii|d 

hmnm 

sl#«p 

fsrbi&ftMM A.e, *8be would act slsep st alghi* 

&©fa 

sedieine 

taris 

saulet 

Jahes 

g©lm& 

to send for, ask for 

dowry 

ornament 

mm® ml® lea ash jeehaas 5 all her nmklmes 
(om&aumta of her throat) $ ors *sll her poreaa&i 
ornaments* 

wtama 

to take off 

k® h®Y4ie fern 

BQrXT&m 

©dad 

to hud ewer, entrust to 
to to mixed, added 

arfelele, pieee 

wj^lYfem 

rokh Us 

©lahda 

t© get polished, whonm up 
*feept beak for her aim use 5 
separate 

qslei 

tinning, putting on & aoat of tin 

oelei kora do 5 sot these rsso&ted with tin 9 

ay&da 

xeyal rskhna(lc&) 
eh Ji hogs 
wwh fchi to jaaeq 

lakh 

future 

to think of, consider, keep la isind 

9 oh, that will take ©are of itself* 

*sh® should realise f s Xet her know* {subjunctive) 

here used idionatioally to mem, S ±t 9 s true that..*# 9 

9 for all that she 9 s your sister® 




swsral 

house of om % a in-laws 

swsra1 km nan bwra hots key 5 ^in-laws" is an 
inauspioious tern® (i«e, they are always ready t© 
piek on the girls that many into the family) 

aengs hues 

tane d@r*& 

bar*®, naked, 9 without a penny/©s^pty-handed* 
to repro&oh, taunt 

neq$a khayqona 
ky ©g©r 

ale® 

* qiy&e k»zt& 

to draw a picture 

whether 

state, condition 

to guess, reckon 
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m.gjB 


* dftftoctlvft intelligent® 1 

*it eo&ts into m dsfeotir® intelligence* is a 
^ BBaift n idlnd of phnupe in the honorific l&ng^ge# 
•*?h±©h inrolrea abasing onaaalf* and means si.Bp.lj 
# X (fcumblj} tMnk 5 


x x x 


X 


X 




X 
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msmj. 


(Hot©? - fh# mrs® Xridia&ies that a nm ohapt©r begins here, 
aad the translation ®d aost Edition.® mark this, accept for 
tbs Ifajlis-e farmqgi-a Adab text, which lumps it in with th« 
foregoing Chapter X? this m&ma that this text is m® 
being in its numbering of the remaining chapters of Part X.) 


l&rrnt 


— * - -»!««. v - ~ I ***' ^ ^ ~ I — ^ — 

ybtgrda avaregi 3d, jo|~$s vshjat ka sabab 


— vt — — | ™- U —’ — ' ** — ~* 

ham to mm$m imyr^ moger a&syh k© sassjbaeqg® &ya 


ybtyda f# 

beginning 

awwfl 

going astray, becoming abandoned (in both senses’) 


passion 

wohfoi 

wildnesft 

naayh 

the ‘adviserS a stock figure of Urdu poetry who 
gives sober counsels to the anssd lover whose 
* madness* he is incapable ©f understanding* 

Xh© verse 

serves to introduce UmrSo*s embarrassment at having 


to explain bow she cctaa to take up her life, and her fear that 
the reasons for it will not be properly understood# 


3E x x * x x x 


caste, hertoa sat ki ’hereditary, by oasts* 
prostitute 
mention 

gH fea to gylsr hi kya ? «* why should one eren bother 
to mention them? -* (as distinct from the girls who 
take to the life later) 

jo kwoh n& ksrexj k&m hoy 

* whatever they do not do is little % i«e«, * whatever 
they d© do is too much* » 3 on© can only ©aspect the 
worse from t km* 4 thay are capable of anything* 

to be brought up 


sat 

ren^i 

tykr 


perrsr/l pans. 






b'tt* *= 

bed-tari 

besides, except for 

doing bad* immorality, fornication 

aoskor 

sianiion* account, talk (of* gykr) 

mg bsp kL beflyag 

* daughters of parents % i*©* bom to a respectably 
married couple not the bastard ohiltos of 
prostitutes 

■m ko v©h&q sk*,„ 

# en© should kill them where there is no water 1 
(perhaps a reference to the martyrdom cf Husain 
at KerbsXaf - terns* is very laboured here? and 
mnm is surely * death is too good for them 1 ) 

beyan tern® 

to explain? set out 

avare 

abandoned, not respectable « prostitute (of* aT&rggi) 

peyda hona 

kesa-boxt 

to be produced 

wretohad 

wdnati 

nysphoa&niae (Platts has wSaadi) 

&ar 

agkh X®g&n& (se) 

nytelna 

afasd, 

delay 

to fisc the eyes on * to fall in lore with 
(here has the seasa of f run away? elop© 1 ) 
aoquaintexme, eonneadon, affair 

P*43* 


bsosaa 

also gseans *to suit? get ©n with*, as hem 

rafta reft* 

p#?a 

bolm 

little by little, gradually 
profession 

daughter-in-law, bride 

behu-befly&g 

jSTan 

epni peasnd i® 
jhogksa 

wives and daughters, respectable women 

young m adolescent 

•with their consent, approval 1 

to throw, toss * *th©y cast her off where they 
please 1 

(ka) lyh&s terse 

SUP»t f®kl 

agrsaj 

Aeryaft tema 

"iy®9 

nytel kte*! huiq 

«€® 

to pay consideration to, give thought to 
features, looks 

temperament 

investigate, enquire into 

husband 

•when they couldnH get on^with their husbands, 
thsy ran away from home* (intensive verb) 

j»mni 

sor per assen t u t®* 

youth,adolescence 

•the sky to break on the head* « to suffer great 
disaster (i«e«, hem, of losing their husband) 

raa$ 

* bed-nesib 

widow (but rendi * prostitute) 
unfortunate, unlucky 
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n&~Jwd&rd 
b«xt»o-yttyfaq 

kmmM 

gwjs~rabi 

rasta 

not fit to exist, unlucky 

fortune and Qirouaatanea 

to fore®, constrain 
bei t%g lost, going astray 
way, path 

sum 

wretch (lit* f d®a&*, a woman ? a tans of abuse) 

dakayfc 

se 2 ^rl& hua the, 

toersog 

q©yd 

Q&hij* malm kys ki 

d&coit, robber 

8 was in league with* 

‘for many years* 

imprisoned, in jails imprisonment 

5 someone 1 a - 1 don. 1 know whose ‘someone or 

other*s* 

syfasyf 

ohu|m 

SSXt 

^commendation, influence, intercession 

to get out, be released 

great, strong, fierce 

»dST®t 

enmity, ‘grudge 1 

gyryftar born 

eal-oelsn 

to 'be arrested 

conduct, character 

t®bqiq&t 

iswssiig&tlon, Testification (used commonly as 
singular, although formally an Arabic plural of 
tehoig) 

taloto hona 

to to® summoned 

bsesra 

wretched, poor 

jug bhi 

(as often, this means 9 anyway, he was just made 
like that, etc*® but does not really need to be 
translated here) 

dyl ka ssda 

saban ka s$eca 

simple-hearted 

honest, telling the truth 

twrra 

lit# ‘©rest* 

ws p@r twrra yyh hua ‘what crowned it all 1 , i«a* 

* what really undid hi® waa that**** 

gyrai-vala a&fayb 
w©X jemadar 

the magistrate in charge (of the case) 

‘Well, jemadar#• #* (English officials apparently 
really did speak such terrible Urdu as they are nearly 
always depleted as hawing done in Urdu novels) 

aaf 

3dLaa 

clean * quite straightforwardly, honestly 

malice, grievance 

ws ks <%yX meg*** 

©to ki 

*was nursed in his (Dilav&r Kh§m*s) heart* 

(for ©to ki dofa) this time 

sird 

opposition, perverseness 

ki sard wr » in opposition to# in order to spit® 

palna 

to rear, look after, keep 
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WfCUift 


1mm £$$ 


p* 4 k* 


to ®ak& fly 

w ra , 11a *he mads it fly off with his own birds* 

Tx®m having its usual sense of action directed 
towards the door) * 0ns of tho min aisis of pigeon- 

flying in India is to use your birds to surround and 
bring back someone else*© to your root - rather as in 
the kiteflying the ais is to slash through other 
peopled string. 

*he (daddy) went to get it* (Umrlo naturally speaks 
of her father in the plural* and the hated DH&var 
Khan is. the singular). 

anna (l/l6 of a rupee) 
to ask for* demand 


« 5 M 

xw&a jane«*«*kyoq 
ymli 

be*(;a 


dusk* twilight 

s (r©& knows why* * ‘for some reason or other 1 

l.e. the tamarind tree outside her ho m where she 
used to play (ch.l) 

*son*, but can also be used as a tern of address to 
girls (’kid*) 


da® 

k&ni oypiya nshig 
©kel& ask&n pop, hey 

oisna 

gudof 

■fhugsna 

kaana 

dusri torof 

avas 

ttonojQ m ayl k©r 
bsyX~g&pi 
s&var k»ma 
o©X nykli 

cbm ba~xwd rohna 


trap 

*fiot a living soul* (lit. ‘not a one-eyed sparrow*) 
*ihe house stood alone* all by itself* 
door-chain, catch 
to &Qr®m 

old cotton, cotton rag 
to stuff, thrust 
to tie, bind 

‘in -the other direction, on the other side*, 1.9. # 
*a back door* 

to shout, call out 
both together 
bullock-cart 
to make ride, *put or* 

* set off* (Trans, has *iha bullocks flew apace* - 
so®© bullocks!) 

to be petrified with fear 


tale k± saga tele, uper 3d. upor 

lit.; 3 the breath which was below (stayed) below, 
that which was above (stayed) above*, meaning; *1 
was so terrified that 1 could not breathe* 


boa 

oust 

cwngol 


power, strength 
cruel tormentor 
claws, talons, grip 
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behXi 

o^oart, bullock-cart (» bayl^api* the usual word) 

ghwfm 

d»b&n& 

knee 

tc press downs i»a* ha w&g sitting with m® pinned 
under his lags 

©hrri 

knife 

stun $®p©kn& 

’blood to drip* Cf. Trans, ’there was murder in hi# 
bloodshot ®ym* 


baglas* to drive , urge on 

h&yl h&yri ky up ©ale jat« hmyg 

Hhe bu.Iloa.kii vent along fast (for bullocks)* 


oarog teref 

andhera ohaa* 

on aH four sides* all around 

darkness to spread 

jap 

sonants ki 

ke m&r® 

winter 

’bleak® (sanaata m desolation) 

because of 

boti 

Imp of flash 

mri boti boti 9 mar whole body 8 

kagpna 
to rykelna 

to tremble 

to gasp, be breathless (lit* Ho breathe one’s 
last 1 *, m if dying from fmr , or any other inton©# 
emotion) 

barag jari tha 

afet 

lit* *rs&n was flowing ? w M shed floods of tears’ 
trouble, G&Xmity 

phagsaa 

^hun^hna 

Pit 0 * 

to ba caught 

to look for 

to beat (the breast in grief) 

p.45. 


©ngnai 

x&mf 

courtyard 

life (also 9 soul 9 ) 

fear 

ghopi ghex* 

to 

at ©wary moment, 9 eveiy few minute®* 

moment 

fcalsja 

km par hone 

mare****ke 

liver* hearts ’the vitals* 
to go through, transfix 

because of 

bat bat p«*r 

gftll 

sypahi km put 

’with everything they said* 

Insult 

lit* ’sons of a soldier 1 , i*e* 1 brave fellows 
(like a*)* 

badla 1 m& 

to take revenge 

******** t 
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tylnylana 
b#Jsk 
ass© 1 

©ael k»r dyih&na 
swslbsst w^hajm 

Tar 

jan s® mrs£ 
yrad* 

p©^him k& tvrxa 
qwl k& socca 
ksr dyldx&aa 


p*46* 

dskhim! 

sala 

tcpna 

ratoq~r&t 

mmrt 

ka ysqtn hens 

agsu 

tnemm 

dhooka 

rs&nka j*«a 

hath-paoq 4^^ 

k©tt® r 

tcrsa 

ghU^B® 

zor s« 

bylbylana 
qaHb tha ky.•* * 

g©X© g 9 l© pSSSl 


to be restless, uneasy, ’squirm* (a strong word) 

certainly 

prorerbj, saying (i«e«, gypahi ke put »««««) 

to show to fee true 

to suffer hardship 

blow, attask 

to ld.ll| murder 

plan, purpose 

’seed of a Pathan*, i*a* 8 a try© Pathaa* 
true to oae’a word 

(«* kjpgjto dykhaasa* ’haring &oa© it# to allow*} i»e., 
to prove in preotio© that you can do what you clai® 


* Just you watch mo! 1 

gutter* ditch 

to bury* him 

in tha depths of the night 

death. 

to be sure of 
tear 

to atop, be checked! ’dry up* 
blow, shook, jolt 

lit* Vertebra to spill % seek to loll, sideways 
(in terror# as in death) 

to spread out the limb a (as in d&afih/ rigor mortis) 

cruel# merciless 

pity 

punch, blow 
foreo©fully 

to be in groat pain: sob, whin® 

s lt was near that* *«♦ 8 s *X nearly fell off 1 

lit® ’water up to the neck*, i*e* * you* 11 be paid in 
full measure* you*11 get eveiy penny* 





becaa 

ham na @k bat 

9»(ib) ar) 

ohokri 
kowpe k»ma 

P*47* 

yeqin 

arazi 

swn&i dena 

x&b 

asra 

(ko) dwaeq dena 

yntyzar 
hwqqa bh&im 

(k&) xim tamam k&rm. 

jkbargi 

cix marna 

six ka aam tha ly#### 
tamsnca 

heraffi-'2sadi 
bhonJom 
f©yl ksma 

qaaon 

kyt&® tok 

p*48. 

bykaa 
pake-pm 
ayasma 
©r© aiyarj 


- 


to sail 

stupid 

* Shall I (not) tell you of a way?* 

W friend, ’mate* (said to be a contraction of 
ay. gtjyan s not to be confused with ©ssaaq *muoBy t } 

girl 

to sail something (belonging to someone else) 


certainty 

ka .yegin hona a to bo certain of 
cruel parson, tormentor 
to be heard 
dream 

confidence, expectation 

ka aara bandhna * to be confidant, hopeful of 
to pray for, bless 
waiting for 

to fill a hookah (with charcoal from the fire) 
to finish off 
suddenly, all at once 
to scream 

9 no sooner had I burst out screaming than*.*.* 
slap 

taaanca toa toa ka lagana » to slap hard ( keana 
lit* maanato" bind r ; 

*little bastard* (fanu) 
to drive, thrust in, 1 stick into* 

’to create*, ’play up* (used of children being 
deliberately' naughty, or haring tantrums) 

oath 

twmhm h&gare ear ki qaaoai « ’X beg you* (lit# 
'to you be the oath of ay head*) 

pull, puff, draw (on a pipe) 

*for how much* 


to be sold (the intransitive ©f baona *to sell*) 
to catch, arrest 
responsibility 
’mate* (« ©marj) 
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asaila 

d@aX* transaction 

sal& 

brother-in-law 

ws ki f©£± wsi per hey 
bialyog 

dan 

1 that's how he sakea his bread' 
scores (from bis 'twenty 1 ) 
prise 

dam kfcare k©r- I^aa * 8 to get £©od prices* 

U&cjy * * excellent* good'} 

gomti 

the riwer Croiati* on which Lucknow stands 

wg par 

aweral 

©wer six the other side (of) 

father-in-law's house (here » 'wife's people's 
place*) 

suret 

looks* appearance 

teqdir 

each®. ya ae kya hey 

s» cjalna 

jhwjom 

fate, lusk 

'have you anything better t© suggest?* 
to murder, kill 

to bend dam 


P*42* 


be-wequf 

stupid 

©ela kl 

'kept going* 

©ajQsa 

fear 

Jan sanse men hona 'the soul to ba in fear » 
f be terrified 8 

phyrns 

to wander* mowe about 


£jQ r Q_e.t in the Majlis text seems to be a misprint* and should be altered to 
taqst 8 strength'* ( % ) 


selb hona 

to be snatched away 

heden 

body 

swn 

paralysed* numb 

suli 

a^kh Isgna 

tors 

gallows (lit* 'impaling stake*) 
eyes to close (in sleep) 
fear 

tsra-e 3o?da b©rk® f out of the fear of £od* a 
* mowed by decency* 

beyl 

kemhsl (kernel) 
ophana 

ox 9 bullock 

blanket* rug 

to sower* to cause (someone) to wrap round 
(himself) 

o©wijk-p©£&a 

s$rkan& 

to jump up* start 

to shift* push aside 

psrd& 

5 jhaqkna 

curtain, cowering (i*e** the cloth flap on the 
side of the cart) 

to peep out 


5 jhaqkna 
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benya 

merchant* shopkeeper 

barged 

banyaa-tree 

bkusa 

chaff* fodder.* brm 

g»JQV&r 

villager, peasant 

©I&Q 

fire (out in opes)* bonfire 

t&pna 

to war® oneself 

cylem 

hookah, (strictly* the part of the hookah 
containing the tobacco and the charcoal) 

ytni cler mq 

meanwhile 

fehwxma 

to roast* parch 

eenft 

chickpea* gram 

r&i-hher kt bhukl 

* hungry aH might long 8 * i.e*, *1 was hungry* 
because I had had nothing to ©at all night long 1 

lota 

water-pot 

pcpi r&hi 

*1 stayed lying down* 

joins 

to yoke 

rcvana hone. 

to set off 

aj dyn ko 

(in English* ’that day-) 

sort! 

harshness* cruelty 

ghu^sa 

punch* blow 

ghwrki 

threat 

bat s^kalna 

to get something out* to say 

gwftegu 

conversation* talk 

gall gslawj 

insults* abuse 

astin 

sleeve 

mtinert cerh-iana * sleeves to be rolled up* 

kemer 

waist (band) 

kimreq kosm Ho tighten the waistband* gird 
the loinsTto fight) 1 

kudxm 

to Jump* leap 

gala 

throat* mot 

gala khotna to throttle* strangle (lit# Ho 
squeese the throat*) 

cjhila 

relaxed* *unwound* (lit* *loose*) 

raft gwseft 

ever md done with 

fflylap 

reconciliation 

&oye 

aa if 

bat Id bat bki 

*it was only words* 

bat hi kysL thi 

Has it anything at all really?* 
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•<%.: Chapter 2) 


P.5X. 


Terras 


U V - - ^ V -- \ ~ — 

d@ phspekn© ki yjaz©t $@yy&& 

* * - - \ ' * — - \ — —^ 

$©b~e ©wsl hoy gyryftari ki 


ph»p9kEU& 

to flutter 

yjasot 

hunter, fowler, bird-catcher 

I®* 

sdrhts fsb-e ©wol * the first night 

gyryftari 

capture, being captured 

(the poet compares his sufferings in lore to those of a bird in a cages 
this is a common image* The vara© her® serves to introduce Umrlo’s 
experiences at th© outset of her abduction from horn*) 

X X 

X X X X 

be-bcei 

weakness, helplessness (fro® bos 1 power*) 

marts dem t«k 

’until sgr dying breath* 

heyrot 

amazement* wonder, surprise 

kyoi^ker 

how 

zynda 

alive 

boons 

to escape 

hey hey 

alas, abi 

s@xt-.jari 

hard to kill, tough 

&@m nykelam 

breath to depart n *t© die* 

bend® 

creature 

dvlavor :mr\ bonds ’Bilarar Khan, you (wretched) 
creature(vocative) 

s»*A (fem«) 

punishment (note that Umrto speaks of him in the 
2nd person singular) 

teskin 

consolation, satisfaction 

boti 

piece of flesh, gobbet 

oil 

kite (bird) 

kem 

crow 

ah 

sigh 

iswjhe ah na ati *1 would not sigh* » *X would 

would fml no pity* 

johormws 

hell 
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kwnda 

log, faggoti (here it means the burning faggots 
used to *&ip sinners la hell) 

qeyaaei ka dyn 

oahega 

better 

darja 

kelepna 

the day of resurrection judgement, doomsday 

’if (&od) wills* 

worse 

rank, position, situation 

to curse 

teri ian ko ’how they will be cursing you 
(fiiiayar Khan)* (lit* 5 your life/soul*} 

ytai aj kohl 

*1 Lnve said enough for to-day 5 (understand 
bat) 

b&qi 

oixer) mama 

the rest., remainder 

to well up, geeth© 

to scream 

P«52. 


avarogi 

ser»gwg9|t 

ka$ 

iaar~cj£lr& 

ssrf-Jhi-bher 

3Cfek 

» becoming a prostitute, being lost 

account 

if only! 
to kill, murder 
a handful (lit* •fist-ful') 
earth, dust 

abru 

honour, 'virtue 

dhokna, 

yzsset 

dhabba 

to be covered 

honour, good, name 

stain 

(ko) dhabba legna to be stained, tarnished 

din-o-taya 

lit* -religion and the world* » heaven end earth, 

* before Crod and man 1 

ru-siyahi 

*black-faoedaesa*, i.e.» dishonour, disgrace 

seasna 

time 

ITS ko bhi ek scsa&na hua *it*» a long time since 
that, happened, too. 

zw&a jane 

jisa 

®afellah 

Sod knows!, heaven knows 
to live, be alive 

lit. ? what (k>d wills’, a phrase used when talking 

about children in order to avert the evil eye frm 
them. Of* -Trans* ’by the grace of Allah* 

ba~yxtiy&r 

uncontrolled, involuntary 

ttera be~vactivar ii aahta hsSL a *X can’t help 

wanting to*• •• *, ’I’d really love to* * * * * 

jbu# ek rwp»e »©*] 

mojbur 

’for om measly rupee 8 (of* the note on above) 

o<mstrained, helpless (i*®*, can’t go bask 
to her family because of the life which she has 
led) 







rel (fen.) 
rs>©t& 

ploha term 
behef 

*tf*«>l* 

nmm 

m&h@i 

deorhi 


sykr 

khyXowna 

pahoanna 


railway 
way, journey 
to pursue 


rough, uneven, to the wilds 

kyn bphsr r-astorf 8# f by whet rough country 

SmoS'^* 


helpless, g&aerable, * silly* (another word used 
distinctively by women, like am&) 


grandfather (mother" g father) 
palace, pal mm $ grand house 


doorway 

employed as one of the sons tables at the doorway % 
i*s, , he was a chowiddar {gats-keeper/pcsrter) 


mention, talk of 




toy 

lit* ®io recognise*, but here tbs sentence means 
*1 remembersd well, I .had good cause not to 
forgot him* 


p.53. 

gomti ws par 
ewsral 

wtarna 

s&s 

swrde«$ ©n± 
kothfi 
swboh hots 
joru 

Vtti 

oomca-bhor 

»*$ 

hodhni 

nemet 

nosib 


o&biaa 
settiVWtua 
p&og pheylana 


•on the other side of the &osrfci s 
in-laws 1 house 
to put down, leave (‘dump*) 
mother-in-law 

woman who washes corpses (used as term of abuse) 
little room, closet, ‘cell* 

? &g day was breaking® 
wife 

earthenware 

spoonful, ladleful 

a. kind of lentil 

•arthern drinking vessel, pot 

luxury, treat, *a feast® 

lot, fortune 

no sib hona to fall to one 8 a lot* to get, have, 
axpvrimm 

parched gram 

bsrley-’flour ©ada into a kind of porridge 
to stretch out (lit* *io stretch out the feet*) 




- *5 - 


teds 

diaeriaisation, telling on© thing from another 

ws domty&n ib®^ 
s&roij tarof 

as pas 

’during that time* 

all around 

about,* around 

koi as n& fa a ’there was no one around* 

Q$ml 

<|har|pna. 

P«fi jagti r*»bi 

aaya 

$©kl 

shawl (» dwpotfs) 
to o over 

*1 lay where 1 was, awake* 

witch 

form 

JsL.SaKL 'liiw' 

bslosa 

to talk nonsense, mutter 

b»£b©'£mn& 

lowncjiya 

to grumble 

lass, girl, servant-girl, maid (Trans* # her 
ladyship* is a bit misleading) 

gala popsa 
jhsm^horaa 

a&rjs 

to get hoarse (lit* ’the throat to fall 1 ') 
to shake 

breath 

sans hi na ii J sh© didn’t even stir* 

saijp 

suqgbna 

BtlBkM 

to saell, sniff 

(it was popularly believed that there war© tom 
snakes so poisonous that they only have to sniff 
people for their venom to taka effect) 

4h#3om 

to chatter, talk nonsens© (» bekna) 

P*5k. 


khyxki 

window, also (as here) little door, back door 
khvrM l»gj thi *a back door had been made in it* 

-[u-fa aa 
kh®i)d[®p 

’rather broken* » dilapidated, tumbledown 

ruin, dilapidated building (the sens© seems to be 
that ah© was taken to an outbuilding, perhaps to 
relieve herself, rather t ban 'the * courtyard* of 
the Trans*) 

ncsib ho»& 

to fall to one’s lot, ’have the luck to**.*® 

kal-kothxi 

©rk®r 

dungeon, *black hole* (as of Calcutta) 
another sort of lentil 

joar 

dsllya 

millet 

meal, porridge 

ayn 

phwslana 

beoara 

age 

to entice, seduce, lure 
wretoh(ed) 
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eehko pshko rone. 

to y/sep bitterly, shed floods of tears 

boon, blessing? ’her coming lightened agr 
sufferings 1 

rons~dhona 

to cry (dhona *io wash* is often used in this 
phrase as a rhyming doublet with rona) 

banya 

S0ki 

dykhai dan a 

h©sb-e isamul 

merchant, trader 
appearance, looks, face 

to be seen 

as usual 

gore. 

nak noq£& 

^ii 

chorera 

fair (skinned) 

features 

figure 

slender, tall and thin, spar© 

ryhai 

tonhai 

release (nothing to do with rehna) 

loneliness 

caqdni 

moonlight 

candni rat « moonlit night 

ek msy&an sa 

pwl 

dsrya 

lehr 

*a sort of field* « open ground (Trans,) 
bridge 

river 

wave 

Xohren mama to wave* ripple* flow strongly (but 
probably not ’in flood* (Trans#), as this was the 
winter) 


P.55. 


hove c&lna 

wind to blow 

katjpna 

tong 

geli 

bhip 

yzzot-fsroji 

cowk 

to tremble 

narrow 

lane, alley 

crowd 

the sale of honour 

the Chowk, where the prostitutes of Lucknow 
lived 

zy list 

yzsot 

bed-naud 

disgrace, dishonour 

honour 

ill-fame, notoriety (bad-named-ness*) 

n©k~nami 

good-fame (* good-named-nsss*) 

serd-rui 

shame, disgrace (’yellow-faced-ness*, cf* 
sirah-rul) 

swrx-rui 

success, fame, honour (*red-faced-ness*) 






jo kwoh dwnya ©eg aylim iha 

’whatever X was fated to meet with in tha 
world* 

sin& 

stairs* staircase 

mim 

courtyard 

sadr=-dal an 

main hall 

&chna 

right 

vasi 

spacious 

$an~dar 

splendid* grand 

bw|hiya 

old woman 

aagvla 

dark* *nut-brown* (always a favourable term) 

bhari^bharkea 

.impressive* dignified* stately* portly 

jama-ash 

elegantly dressed, looking good in any clothes 

dekhi. n& swnl 

*X have never seen or heard of* ('the first ns 

Is often left out in phrases of this kind* cf« 
koi as ns vm above) 


lock* ringlet* strand 

balot) ke age Id later, ‘the hair in front* - 
the hair round her temple (Trans*) 

cykra* cahra 

face 

bh©X& 

good 

msXmaX 

muslin 

barik 

fine( ly) 

oima hua 

pleated, crinkled 

Jay©d-‘©«*b&y©d 

just as it should be, very good/fine 

uda 

purple 

m©\ru 

cloth made of a mixture of silk and cotton (from 
the same root as Shariat, and so called because 
Muslims are not allowed to pray in clothes of 
pure silk - while this mixture is legal, 
permitted by the Shariat) 

P&03QC& 

trouser-bottom (i*e. her pyjamas were loose- 
fitting in the leg) 

mota 

thick, big 

k®|m 

bracelet 

kalai 

wrist* forearm 

ph©gse hue 

* tight-fitting' (lit* 'ensnared, noosed*) 

eada 

plain, simple; (with reference to ornaments - 
*not set with jewels., unstudded 9 ) 

anti 

ear-ring (in form of circlet) 

lakh lakh 

a a often, this just means 9 lots of% or more 
elegantly* 1 superb, splendid* 

benao 

decoration, adornment 

rang©t 

complexion 

n&k«n©q$& 

features 
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hu-'bs-hu 

exactly the same, identical!,ly) 

36, 


namak 

salt; grace, spirit a (with reference to 
complexion - Hinge of nut-brownish*) 

palangpi 

q&lin 

ksgvsl 

small „ low cot/divan (diminutive of palang) 

rug, carpet 

lotus, and so also the name of a kind of 
lamp whose bowl is shaped like a lotus-flower 

row $ an 
na q$i 
pan-dan 

lit 

engraved 

pan-box 

pecvaq 

salvia 

nasna 

a kind of hookah (with a long, flexible tube) 
dark* nut-brown 

to dance 

mawquf 

saaai3.a 

stopped 
business, deal 

toy hona. 

chokri 

be arranged 

girl 

cwiskama 

to fondle, caress 

matha 

forehead 

surat 

appearance, looks 

mawjud 

present (i«e*» *I®ve got here what I said 
(the money)*) 

ws ka maaila ho~gay& 

sahyb~zada 

mol lena 

’she's been dealt with/disposed of* 
son (honorific) 
to buy 

ham hhi de nykalis 

jaldi kama 

% 'V d have given you as much* 
to be hasty 

raarma 

to agree 


51. 


age &p ki pasand 

'next, it is your pleasure', a. polite formula 
meaning 'but you are the one to decide* 

admi ka baoca 

lit* *& human child*, meaning that Umr&o is 
not so bad to look at but nothing special 

hazyr 

zy& 

cehl 

present 

persistence, stubbornness 

certainly 

twmhari hi sard sahi 'all right. have it your 
own way* 
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ava z dena 
g©db©da 
©dhep 
sanduqea 

bad~oz*&n 

gyrma 

mwr&va 

dob 

rwxsst hona 
ytne darnot] 

P*58, 

x©yr hoga 
bliola bhala 
pakspia 
x©wf~e xwda 
be-*qwsur 
©sab 
savab 
garden 

bykna 

bivi 

Iswnqi(ya) 
fist ®q 
miyaq 
si(q)xea 
dayna 

muqh kala hona 

isuioq ki 

cannot 

palna 

ml 

xydmot 

P.59. 

gwftsgu 

bengla 


to call oat 

fat, plump, buxom. 

middle-aged 

small box, cash-box (diminutive of ssnduq, 
*box, chest*) 

afterwards, later (Persian) 

to count 

wretch 

pocket 

to take leave, depart 
5 at such a price* ( dam * price*) 

*anyway, it doesn’t matter* 
simple, innocent 
to catch, seise, abduct 
fear of G-od 
innocent 

d, in the next 



neck 

ke £©rdan par hona ’to be on someone’s neck 1 , 
means that they are the ones who are answerable 

to be sold 

wife; lady, mistress (of house) 
slave-girl, servant 
* treatment* (pi* of f.et ’way, manner*) 
husband 

brand, poker (diminutive of six *a spit*) 
to brand 

burning faggots of Hell (used as whips) (the 
phra.se is also used at the beginning of this 
chapter) 

i*e« ’of these wretched women* (fern# of mua) 

entreaty, wheedling 

to bring up 

property, goods 

service, ’looking after’ 

conversation 

(of# Cruzaahtfe Lakhnau, Chap.X, for the use of 
this tens as another name for Faizabad) 


avas dena 
gsdbeda 
©dhep 
sanduqea 

bad-oz-an 

gyrma 

jrrwrdva 

dob 

rwxsst hona 
ytne d&rnoq 

P*58, 

x®yr hoga 
bhola bhala 
pskopna 
x©wf~e xwda 
be-qwsur 
©sab 
savab 
gsrd&n 

bykna 

bivi 

Iswnqi(ya) 

goteq 

miyaq 

si(q)xea 

dayna 

muqh kala hona 

isuioq 3si 

mynnot 

palna 

ml 

xydmot 

P.59. 

gwftsgu 

bongla 








sy hay 

dear me! 


nonnha 

little, ’nice little 1 


¥&&q\> 

* oppression, cruelty 1 * but 
used idiomatically, as it is 
‘You are the limit* 

the word is often 
here; cf. Trans* 

pwkama 

to cell 


• **.ke nam per bolna 

’answer to the name of* 


ronqi 

prostitute, courtesan 


fwmar 

number! ing), reckoning 


wmrao dan 

(courtesans* personal names 
followed by the title ion) 

were usually 

marte doa t©k 

*until one 1 ® dying breath* n 
one*a life 

i for the reat of 


dhwlana 

to wash (someone else) (causal of dhone.. like 
kfaylam from khana) (causal of sonaj^ 

swlana 

to make sleep 

dawna 

leaf-cup 

^li 

stick, lump (of candy) 

lypstna 

to embrace, cling to 

hycki 

hiccup: convulsive sob 

hvckiyan bandh-iena 8 to sob convulsively* 

hirjyar (m ho^yar) 

aware, awake, conscious 

hwt var ksma * to rouse*, bring someone to their 
senses 

©bba hsyij na smmaq 

(not© again the omission of na before abba) 

god 

lap 

arjsu 

te&r(s) 

porjchna 

tow ipe 

cyray 

lamp 

bsrabor 

unint erruptediy 

jari hcna 

to flow 

nek-sat 

good, fine, decent 

$©fq©t 

kindness 

oond 

a few 

majburi 

compulsion; *in the first place, I had no 
choice in the matter* 

cjhsng 

way, manner 

nee dhazuc. nee rang ’there were new ways, new 
colours* (lit*) * ’This was an utterly different 
way of life* (Trans*) 

sayqa 

taste 
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*g «.h 

$mre M aequaiatad 

(m) &*ab. feoas to bo ssrare of,, &oattainted with 

mm gasa 

singing arid d&noing 


gattering# party 


spootselOf dhm 

ml* 

f air 

b«* 

gerdea(e)# park 


visit# eagj edition to 

m 

luruaty# life of plaasux** 

mmm. 

equipment, apparatus 

mteagy* 

obtained* available 


hard«hoartod# oallous 


khal Joid 

*K3Uying -sad 1# aping % gasses 

ag&M 

awareness* r®*X±mt±m 

tar bmi 

to 8p®n&$ ?mm 

dalhaii 

brids 

bh®mM 

to fills to en&ara for a long tiaw 

saosm &wr Jot lit Ho spend the rest of 

S? 

tm 

pain# suffering 

w{hana 

to suffer# undergo* ©xperiaae# 

VrtqrSt 

parodlaa 

SMMMHBtyS 

jj^osslJkl® 

&rsu 

desire 

taql 

to be left# ramls 


«Ktr*aa3jr (lit* t boundless(ljr) 1 ) 

beepea 

childhood 








ffuma 4 


(Majlis adn, Ch*5) 


~ V ~ - •* | * - - - 1 * ~ ~ 

yk hal meg yaaai) ki bas*r ho nefaig seteti* 

— _ vf | v - - ^ | v - ! '*' — -' 

ah tons tablet ka bedel jae* to eoeba 


ynsan 

baser living, way of Ufa 

tablet nature# tsaperassent 

’Men 1 ® existence cannot be led in (just j on# state* ^ ut would b® 
good if (your) outlook (lit* 'colour of teaperwoent*) oh&r^od now* 

X X X X x X X 


r»si 


newel 


haa-ayn (*•/£»} 
gynii 

ka elmt 

md.& 

jwda 

dorbar 

©lahda 

#k s« ok xub**suret 
gehna pata 
araeta 
hens thsaa 
twlvan 

jop- 

sad* 

ro siaerra 
p&hynrn 

smr ron^iyon ko 


spacious* large# extensile 

& girl learning bow to bo a prostituted 
a ourte Ban$ * apprenttoe 9 

contemporary* person, of the same *g© 
counting# reckoning 

ki aynti bona ( sie.nl to be counted# reckoned 
among 

besides# in addition to 
staff# warrants 
separate 

court (’of admirers’) 
separata, distinct 
’each fairer than tha other* 
jewellery 

adorned# decked out 
dressed up, elaborately got up 
ke&yy (i.e* 'rich, expen siv®*5 
suit 

plain, sinpJLs 
ewory day 
to w®ar 

i.e,, the ones who didn't work for Khanum Jan 
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id h®qpr id 


R»Slb lions, 
pcrysisn 
ayr&e.»«. *k© 
hagai nsess&q 
gana b©jana 

o©ra& 

k*»*sy?s. 

©wret^sst 

bo5jar (* kmfjzx) 

©pne kl (bat) 

P«63 

isaon* 

xwd*b»*ZMrd 

■i@mj.gg 

b©-jae 3g*?& 

gwggsmana 

th.yr©kr*& 

©rss 

f©tm~*i naaiqi 
(lea) mmasyb 
p#.kka gana 
0 ») Xayq 
s&rgQm 
©atai 

waul 

rag 

iswr 

feyor* 


tha Id at the @nd of the fast of Banasaa, a--- 
th« B&qar Id whan animals ar^ alaughtarad -- 
the two major festivals, whan avsryona gats 
new clothes 

to fall to one*a lots gat 
fairyland (froa p©rl * fairy*) 
except for* besides 
laughing and joking 

ainging and playing (instruments)? 'muaio 
and song* 

mention, consideration 

young 

womankind 

intelligent, sensible 

lit. ? the tbing(a) of sy purpose** of. 

Trana* ’what ms beat for me 1 


to daae® 

of its own accord, naturally 
strong desire, longing, 
on sy own; by aysalf 
to hum 

to tap the feet and flick the fingers 
(as in dancing) 

period 

the art of music 

fitted for* auitad to 

1 proper singing% i.e. classical 

suitable for 

(musical) seal® 

the first part of the &1§£ (prelude) to 
singing, ocnaiating ©f free rocaliii^g 

principles, fundamentals (Ar» plur. of 
©ajj wsu X a,® 'mef&odioally* 

j rfig(a), one of the numerous modes of Indian 
music 

not© (of tbs scale) 
distinction 

awr^hgorm * distinctive nota-pattems* (tha £§g* 
differ in the internals between the different 
notes of the scale, Just as Western major and 
minor aoalaa) 
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m'b &scd j&d koraim 
se ngrkelvana 

asjaX ?. 

kosml 

sIHfcoael 

SWC& 

&m(Sa 

tiv&r 

ilv&rt©r 


adet 

ruh 

|©r^it2a 


£alna 

ramkell 

dboywt 


swdh gel 

^o.kma 

kehvan®. 


ba-xobor 


to mk® learn by heart 

* to get (someone) to produce from the throat*, 
i s a* ? he made me sing them out loud* 

place, room, scope, opportunity 

na^thi 'there was no chance* 

flat (J } (lit. 5 soft 5 ) 

double flat (|| ) (lit* ‘very soft 8 ) 

natural (ff) (lit. 3 pw s ) 

not a natural (i»e«, ^ or p ) 

sharp (#7 

double sharp ( x) 

Them are subtler divisions of tones and 
aemitones in. Indian than in Western musics 
the character of the rag depends on the exact 
plaoing of the not©® in the right intervals* 

The meaning of the sentence is that Umrfto was 
so thoroughly taught that she got all these 
intervala right. 

arguing, disputing, cavilling 
habit, custom 
soul, spirit 

ashamed Of* brans* 3 may he. not hlnm in his 
grace's the phrase la used when speaking ill 
of the dead, to excuse oneself and to protect 
the dead ms from having to anseer for the 
charge being made against Ms. 

to put off, evade, prevaricate 
Baiateali, the name of . ijStg 

the sixth not® of 'the seals, *la* 

The names of the seven notes of the seals, 
and their abbreviations (used on pp.&6~7 below) 
as follows a 

1. 

2. 

3* 

4. 

3, 

6* 

7. 

*1 made it natural* (instead of the correct flat) 
to cheek# object 
to get someone to say 

irsi k.o kahyaya 'she got me to sing the same 
iSte^ 


Name 

Abbreviation 

(Ionic sol-fa) 

Bwr 

m 

do 

ryldbeb 

Tf_ 

r® 

fcondha? 

m 

ml 

moddhe® 

tp*. 

fa 

p«*»o©£S 

£& 

so 

dhaarvet 

dha 

la 

nykhad 

SL 

ti 


aware 

ba*x»b»r h®m 


to notice 


ghume 


to stare, frown, soowl 
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(km) mu p. deMma 
jhwkana 

to look at someone help! © ssly/for support 

to bar 

sor Jhwkana to hang the head (la shame) 

ape hathog lm% 

? to pitch into, to go for* (lit* f to grab 
with crossed hands % originally a. wrestling 
expression) 

m&r 

articulation, distinctive expressions *the 
character of Ramkali lies in its sixth note* 

p»6h, 

larch mwjhe xeyal aa rohs 

debars 

*1 just dido*t notice* 
again, a second tine 

ghwpglmA 

boiled grass 

sajunh men gternahaivan bhere i*e» *(aa dumb as 
if) you r mouth was stuffed full of boiled gr&M 

s&m^jh-d&r 

someone #10 understands: a oonoisseur 

thukna 

birth 

to spit 

Cke) immm mn thukna # to spit on someone *a 
birth% i*e® utterly despise 

xefif 

(lit*) light; *of m account* 

xefif ho ns* to bs embarrassed (of* Trans® 

1 felt very small*) 

dyl mn bat lie r®h© 

*he took the matter to heart (and didn't 
forget it) f 

B&yk 

master-ra* ioiam * maestro * 

im«g^Tsr 

yfctsfaq hone 

suhe. 

unpleasant, disagreeable 
to happen 

Suha, the naas of another g€g 

gendhar 
as* $»!!&& 

p*65 

**««ot»koa»l isfga gee 

q&yl horn 

the- third note of the scale, ? ai s 

*0cd preserve usl* (lit* 8 what 5-od 'wills 5 ) 
(strictly® mat a ollah) 

■the flat was made into a double flat* 

to confess, be convinced, silenced 
qayl hujie * admit you® re in the wrong® 
thulie is the obsolete polite imperative of 
horn) 

hohkana 

to mislead, l&ad astray 

©SM 

to test 

otad 

self-taught, an amateur 

o&{q& 

to lick 

xak oat ke 1 licking the dust* (of* Trans « 
TETSjl humility *) 
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eah© 

ad© hens 

eys* veysa 

gfrmraaa 

fagyrd 

id&rf jw lam rcsul 
bsadobest 
T&r&i bn» 
xelifa 41 

bio men p©T&«. 
^»«DF*a*»9»8al 


^rlap 
hoy ret 
Jan bujh te$ 
gwr 

p*66 

Xaneti (» 1 snat) 
vyhnet 

*hwmri 

lay 

h&nun 

pari 

gala 

pnatna 

hiyf}& 

fprjra 

yui) gane k© 

®k &dk 

sidha s&da 

ky gan© lea na* ho j&© 


lit* 5 throat % but often used for ‘to English 
*to 1©®% in the mnm of singing voice 9 

although. 

to be performed, uttered 
* although I haven't got the voice to sing* 

common, eo®men~or~g&rd«n C pejorative) 

family 

pupil 

(name of a famous musician) 
arrangement 

to spoil, ruin (lit* *t© plunder 8 ) 

(a title commonly applied to tutors, ©to*) 
(Trans* says 1 drummer 4 ) 

to interred, mediate 

( from, gmm. "oath*) ’swearing mutual oaths 
(that they’d be nice to each other in future-? 
of* Trans* ’protestations of friendship from 
each aids’ 

reconciliation 

amassment, wonder 

on purpose* deliberately 

a rule of arithmetics, short method, formula 

reproach, curse 

hard work* effort, pains 

kinds of popular (Hindi) song (but not of 
classics! standard) 

sense of rhythm (also * sense of pitch 8 ) 

deprived of, without (possibly connected 
with Hindi h&ai* -loss, want 8 ; 

fairy 

throat ® ’voice 8 
to he split 

(the standard expression for a harsh voice) 
bamboo 

the performance or *aot* of a court©sen, 
comprising both singing and dancing 

'well* as fort ha singing 8 

one or two* *the odd® ( ok adh always has 
this meaning, n ever ’one and half’ll.) 

simple, ’nothing .fancy 8 

1 that there sight be the name of singing 8 , ±.«„„ 
m that the obligatory singing was nominally 
represented in her act 
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BOWCl 

ferd 

wl£& 

terra 


©took 

d*.T 

pas 

qi*a 

MMna 

hhed&a 

pyee:xna 

ha^t 

f&rha 

tb^pm 

qe& 

b@wn& 

feettmi 

phebti 

qeyaaet 

malumat 

E^reheaa 

foro^S 
dyq kora» 
b&ji 
fiergom 


P*57 


'girl*, (young eouries&n) 
alone ^ unique 
upside-down 

griddle, frying-pan (the iron plate in ‘whies, 
ehapaties are cooked, whoa© underside is 
proverbially black, from the mok® of the 
oven) 

sBellpqpc 

mark* pockmark 

quarter (of a mr) m % lb* 

mine# 

to fit into* be contained 
cluesy, ugly, heavy 
to be squashed 
lip- 

fat, fleshy 
dwarfish 
stature, bright 
dwarf( i»h) 

feaale elephant (fen* of hath !) 
nickname 

(id) phebti kg ana *to give the niokname (of 

day ©f resurrection 

Qgyamst fca * wonderful, fabulous* 

knowledge 

going up and down the scale without a break, 
portamento 

request 
to .pester 

'elder sister® (term of address) 
scale 

(of# p, 34- above for the notes of the scale 


yyh nohiq m&nti *1 don * t think sol, I don 3 1 think that was y 

swrfci quarter-tqne. micro tone (diminutive of swr 

f note, ten®*) 

sotaaa to annoy, herraas 

(the numbers underneath the notes indicate the numbers of quarter^tones 
between each) 

$&r&F9t 


ui 

«b ki (defa) 


naughtiness 

ohl 

this ti m 






gersm 

ohroaatio scale (t) 

tehslna 

to take a walk* move off, go away (note the 
switch from the brusque second singular to tr: 
ultra-polite forms as Bigs Jan pleads with *'* 
little girl to go away) 

taokbura 

stringed instrument used to provide a dross* 

dhan&sri 

Dhan&sri* the name of a rSgini 

astai 

free vooalislnjc (of* estal above) 

dhwrpad 

kind of song (Hindi or Braj) 

terana 

another kind of gong 

68 


(the dhsfrpod is in Hindi, 

with some Braj words and forms) 

tmt 

body 

tap 

heat, fever 

WrfitX& 

be effaced, destroyed, be appeased 

arylt 

sights vision 

1* * # fh# burning in sgr body will be appeased when 1 look on by beloved 

for as long as X wish* 

dart sb 

beholding, seeing 

lekbna 

to behold, perceive, understand (BraJ for 

JaSss) 

2* 8 It is only when X manege to see hi® that X shall reckon that X a®, 

truly alive® 

3P^t J©M 

the eight w&tahes, all day long (» Urdu &|h 

dhian 

meditation, thinking of 

®oh@ 

to be (BraJ for awjje) 

va ko 

of him (BraJ for wa ka) 

robot 

(Braj for rohta) 

ro 

shJ 

£ham 

to get, obtain 


3* 'All day long I remain continually thinking of him: oh, I do not 


know when I shall so® hial ■ 


Jo ko 

whoever (BraJ for Jjo kol) 

prebhu 

lord, master 

ra ke 

of Mjb (Braj for we ke) 

peyn 

feet (fraj for papn) 

sis 

head 

to'kria 

to rest, support 

sis tekaa f to rest the head® m prostrate one.^e. 


4* *1 shall prostrate myself at the feet of the one who .helps m to 

most say lord, whoever he may be. * 


x. x 


3C X X X X 







zssakiob 

mewXvi safegrb 

host-® deatur 

nurani 

keterr&g 

sufiyatm 

lykg 

firosa 

sqiq 

o^gutM. 

Bk*e pak 

tosbih 

syida-gak 


heranrbi 
js rib 

nefls 

^e^-xema 

ef^ua 

tybia 

piyali 

f^rse-ky 

jimla 

tebcrxwkat 


swtlira 
mosaq 
vosad&r- 
hesb-e yttafaq 

ream 


(elementary) school of the old-fashioned kind 

the MauXvi who taught in the little school 

in accordance with the usual custom 

bright, beaming (from nur 1 light*) 

clipped, trims* d 

f Sufi-like*, i#e« simple 

dress, clothes 

turquoise 

Gonmlbm 

ring 

the holy earth (since he was a Shia, from 
Xerbele) 

rosary 

tablet (of the holy earth of Karbala), put to 
the forehead by Shiaa whm prostrating themselves 
in prayer 

©an®, stout bamboo 
staff, stick 

ferrule (of stick), mounting 

precious, exquisite, elegant 

*©ne and a half-twister*, short-stemmed (hookah; 

opium 

little box 

little cup (also for opium?) 
in abort (» r&r&x) 
collection, total m *all l 

relics (a word normally used of saints, here 
rather ironically applied to the MauLwi with 
Mi somewhat worldly tastes, although BkrS# 
remembers him with affectionate respect) 

neat, chaste, refined, elegant 
taste 

elegant, well-behaved, gentlemanly 
by chance 

connexion, relationship, attachment 
The word is always feminine, except in this 
idiom ream ho gpya» which always refers an 
(iltioit'j^affairjusually with courtesans 

to manage, keep going 
4 of religion and the world* • 


nybahna 

din-o-dwisya ka 


’before <*od and men 





fewrbiya 

m&m 

husband 

old woma 

old (loan) 

taste, delight, fun 

mess Id baten ’Barry words/flirtatious rmas^ 

hswsla 

courage, encouragement 

3Ewda ks die 

Xidpur, a town in UP 

•given by Sod*, i*e. 5 he was lucky enough 
to own* 

g&on pmsr. 

tohail^tt yl* 

villages and lands 

’acquisition of learning * » studying 
relation, relative 

tak 

seeing to, arrangement 

tmvrlld&r 

treasurer 

bekwt manti tfai 
(ML) ysset ksma 

p®rr&ry? 

’used think, a lot of bin* 
to honour, *be considerate to* 
upbringing 

sy®a 

re sponsibillty 

cpaa Bytrn® 1 mm to mice oneself responsible fco 

tevcjjwh 

pas-e s&b 

attention 

Consideration of manners’ • modesty 

man© 

forbidding 

t&SdLd 

stress: close superintendence/supervision 

kwnds 

block 

n&~ ts>raj 

a&sd 

unnerved 

(hers- means ’an (educated) human being*) 

jutl 

se&qa 

slipper: i*©« ’beating with a slipper 1 
gift, alms 

k& ssdqa hoy f it is thanks to**# 1 

emir 

rich 

rsia 

aristocrat, noblesian 

ssehfyl 

heysiy^t 
(3d.) b»-d©wls>t 
layq fayq 

jels& 

jWTfst 

faht dsrbar 

society, party 
(natural) status, ability 
because of, thank* to 

’worthy and superior* « excellent, talented 
gathering, meeting, society 

boldness, courage 

the royal courts (i#e* of the Kings of Avadh) 
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Jyrkot km text 

haayl horn, 

ala 

dorja 

begooai 

gwiar 

$afq*t 

9 lyt be 

k&riisa aa 

metaid-eiama 

remt] porlmim 

aned-naas 
jad korana 
gwlystan 


mtQT 

hyf& ksrAM 

xwsusea 

$Ssr 

tyqm. 

torkib 

nek 


p*70 

ys§X& 

dwrw&t 

p&ni ho j&na 
amoxta (sebeq) 

sezfHneh.V' 

rysala 

meatyq 

ybtgrda ewr yntyfea 
vaqyf 


s ihe honour of participation' (honorific 
language) 

to be obtained 

highest 

class 

ladies (mook~Ar* pi* of besen) 
pa ssage, admittance 
kindness 
alphabet 

(elementary Persian bocks) 

to teach, without making the pupil learn the 
materiel by heart (as was the basic teohniqu* 
of traditional education) 

(another Persian text) 
to make learn by heart 

the " Bose-gardea *> the most famous of all 
Persian bocks, studied by everyone who has 
ever done Persian - a collection of stories 
and apothegms by Sa 9 d£ of Shires# written in 
A.D.X258 

Mbs 

to stake learn by heart 
especially 

verses (Ar*pl. of t er) (the Gkilistan is 
written in & mixture of pros# and verse) 

sentence* phrase 

construction 

tip 

aok-e sebaa hone *to be on the tip of the 
tongue* • Saow by heart, know backwards 


spelling 

correct 

a bemsm very easy 

(lesson) learnt by hearts i*e* she found a 
new lessen as easy as if she*a already learnt 
it by heart 

gras soar 

treatise 

logic 

? beginning arid end*, i*e* extent 
acquainted 


x v. 


XXX 


XXX 
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P*7X 


CHAFFER 5 

(Majlis edn.s Oh. 4 } 


— ^ ~ ~ j ^ w ^ » —j ^ v — 

b.@m nohijg ira &erj jo ps£h late hejii tote k± tor®h 

- . - - i“ . - 

mkisb-s y? q-“Q~T^fa tajxyba-amos bhi the 


psph lea* (with its usual sense of ‘just about 

managing to read*) 

tota parrot 

mkt&b school 

▼*fa fidelity 

tejryba experience 

.tojxyba-agtoz teaching (by) experience 

‘The Terse serves to introduce Umr&o * a account of her 
hard early years in Khans® Jan f s establishment, while the 
phrase majctab^e y t q-o-vefa neatly alludes to the beginnings 
of her affair with her cheeky schoolfellow, £auhar Mirsa. 


comet 

together with 

hod 

boundary, extreme 
hod ka extremely 

$orir 

naughty 

bed-sat 

wicked, bad. 

Oh^rpM 

to tease 

mxtfi. eoThana 

to sake faces at, to make tun of 
(usually munh ovrsna) 

owTki least 

to pinch 

ooti 

pigtail 

kheyqaoa 

to pull 

dwkhana 

to hurt, * tweak 3 

jokoms 

to tie together 

nok 

tip, nib (cf pen) 

ter&t 

inkpot 

wl©tne 

to overturn (both trans* and intrans.) 
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nak smrj d&m bona 

* breath to oome into the nose* ** to be 
harraased, plagued 

dhepiyana 

qer&r-w&qei 

to slap, cuff, thump 

definitively, well and truly 

8S2& 

punishment 

mi ban! 

oukna (so) 

(k±) got banana 

enela 

bad habits, pranks 
to desist (from), give up 
to tease, plague 

simple, innocent 

gegla 

d®bao 

simple 

pressure, authority 

ke dbbao men rohna to stand in awe of, L® 
very obedient to 

Parana 
b©~y%yrat 
(~m) baa ana 
cwyli(yag) khana 
ajys 

to get someone beaten 

shameless 

to stop, give up 

to tell tales 

powerless 

a.iyg a m% *1 despaired of* 

fery&d 

p.72 

be~ds>rdi 

complaint, appeal for help 

marc He sane se 

ioros 

pity 

iLii-randan 

of a high family, of noble stock 

rais 

nobleman, aristocrat 

top-derv&sa 

bonno 

1 G-un-*gate f , a part of Lucknow 

B&rmo (girl*$ name) 

^osaai 

woman of the Bom castes (hereditary) 
dancing-girl 

rossa m* 

relationship, affair (but f« in the more 
common sense of 1 custom, convention 4 ) 

tsrk~e mwlaqat 

* abandonment of meeting*, i*e« breaking off 
the affair 

Barddst 

a (long) period, long time 

mah-be-mah 

month by month, each month 

perreiyf 
begem s&hyba 

00 ri ofowpe 

qa si k& bag 
khypki 

upbringing 

(i*e< Nav&b Sultan Ali Shares wife) 
secretly 

(a part of Lucknow) 

again, in the sense of a * small door*, 
rather than a *window* 








danaiyaq meq 
zat-e Serif 

in between 

lit* *of nobla mind 5 but used ironically 
to mean * a real rascal f 

n&k aseij dom kor rekb.na 

lit* Ho make breath come into the nose* s 
plague, harrasa 

cjhela 

ph&rjkna 

kank&yya 

ohinna 

clod, lump of earth 

to throw 

little stone, ? marble ? 

to snatch, steal 

mwryi 

hen 

©arkorra 

kind of cage**bird 

pynjra 

cage 

ap n« 

i#e* Gauhar Mirs&: for the next few sentences 
UmrSo speaks of him ironically in the honorific 
plural 

kl’c/rki 

till 

i*e* the little door of the sag© 

the bit of w ood/wire used as a catch on 
bird-cage doors 

phwrr 

(onomatopoeic) the whirr of & bird taking off 

as&r 

trouble, Taxation, injury 

ajy& ho ker 

*in despair® 

m&sjyd 

(elementary schools ware usually attached 
to mosques and run by the local. Maulvi) 

byphana 

h^thkanda 

to cause to sit, also Ho send to school 5 

habits trick, prank 

hsm-msskiob 

schoolfellow 

tang k@rm 

b?rta 

to torment 

kurta, tunic 

aegcjak 

ph&rtis 

ku(rj)aii 

hsssot a* hezret 

frog 

to tear up, rip up 

well 

lit* ’His Highness*, again an honorific 
title used ironically 

oephewan jute 

shoes with a high heel (as opposed to juti 
’a slipper*} 

heirs 

tank, pool {i«e*, the one in the mosque) 

teyrana 

to make float 

sayr 

sight, spectacle 
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par pahwqona 


P*73 

319r9BBB9t 

t^maijca 

sahyb 

las^lum 


ytiefaq ss 

kartut 

agah 

bwra bhala k©hna 
ay hay 
k&he ico 
qesai 

aw j ana 
X»hu*lwhan 

n©wj 

axyr 

owmkama 

dwlama 

chu^na 

h©.Ia 


kwch puchim na tha 

hwan-e xydmst 
bh^rosa 
ynkar feme 

P-74 

x&n 

toqsim fema 


Ho O 0 X 8 B upon the head (of)* «* come upon# 
fall upon 


lit* *repair*# here meaning that he got a 
proper beating, *h« was really sorted cut* 

slap 

(here 1 madam*) 

wronged# injured, opprresed 

mealum s orat b»nae 5 putting on an injured 

expression* 

by chance 

(bad) behaviour, tracks 
aware 

se agah hone to be aware of 

to abuse# curse 

alas# dear aa 

what for. why- 

butcher 

ay hay* roawlyj k&he ko ; , mua qesai hey *0h, why 
call hi m a Maulvi, he’s a bloody butifher’ 

to make swell. 

streaming with blood, (or perhaps ’bright 
red’?) 

God forbid, not at all (another expression 
distinctively used by women# like mua and 

Mass) 

after all 
to fondle 

oirmkar ke * gently* 

to act with fondness, affection 

to be act loose# shoot out 
ohutte hi k»ha : at once said* 

lit* *calamity# misfortune*, but used in many 

idiomatic expressions 

bela Be * ’for God’s sake# whyever not 1 

’there was no question of consulting the 
M&ulvi 3b, f 

’beauty of service* » good offices 
trust, reliance# confidence 
to refuse 


tray (pupils traditionally brought a tray of 
sweets to the teaching on joining a .new school) 

to divide# share out 


x 




x 


X 


X 


X 


X 


X 








sotans 

dad 

prl 

BW'JJl 

xu-gsr 

ksroh hi f&rq hoga 
lykh r»hi hug 

m&m 
qwdrati 
loy-dar 
betan& 

boti 

phepokna 


ley swr 
joisa 
tel dene 
(per) ferefta 
sagget 

P ' 75 (per) t s S 

mwftexeCTrd&eirlft 

hah&dwr 


mwlasym 
aXlah re* •, • l 
jewbsn — javaai 

thath 

wjhti hui 

khylna 

oesrnei 


to torment* pestar 
justice 

dad-bedad crying out for juatise/help 
(i.e* by the poor Umr&o) 

oommotion, uproar 
peao® 

aoeuatoaed 

’there would faa?i been only a slight 
difference* 

(apparently a slip by Suarra, who has 
forgotten that Hairdo Is meant to b© telling 
him her story orally) 

delight, pleasure 
natural(ly) 

gifted for music, musical 

(also means) to aot out with gestures, 
to mime 

expert 

lump of flesh 
to tremble, quiver 

bafl boti pha i ^ktl thi *every inch of bis 
body used to quiver expressively* 

’rhythm and notea* « srusis 
session 

to beat time by clapping hands 
mad about, very keen on 
(musical) performan©® 

lit* 'fainting «rer* f swooning over, oresy 
about 

(title of a nobleman) 

lit* ’brave 1 , also used as a title after names 
(equivalent to English 'The Hon. % according 
to Platts) 

servant, attendant (i.e. as his mistress) 

GrOd, 

youth, adolescence (with overtones of swelling 
pubescent charms!) 

v , j, 

splendour, magnifioen©® (Text's ^ ^ 
should read jj, $ ) 

lit. 'rising*, perhaps -newly awakened* or 
? swelling* 

to blossom 

jasmine, i.e. 'fair* (of complexion) 
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bhoXa biaala 
aohena 
hanks 
9-da 

ho|-*rwba. 

tyroha 

nygsh 

qphr 


bui& 

eherera 

naswk 

olgsni 

ek |ah sahyh 
gerv& 
dans 
tesbih 

&$yq 

p. 76 


single, innocent 
bewl telling 

lit* 5 crooked 5 t coquettish* 'bold., winsome 
manner* grace* chars 

stealing the senses* robbing on® of reason 
crooked* slanting 
look* glanoa 

tyrchi tyrchi nygahen *oblique glances* 
rage* wrath 

oohr-e xwda i.e. 8 (were charged with/were as 

devastating as) the wrath of God* 

shrub 

buta sa gad ’petite 8 (Trans.) 
slim* spare 
delicate* dainty 

clothes-line (i.e* she was so thin and 
light) 

a Sqgyid 

red ochre coloured 
seed* bead 

rosary (one with a thousand beads being 
bid re ostentatiously pious than an ordinary 
100-bead one) 

lover 


iswsahybot 


oonspany* neighbourhood 
wn M. ffiwaahybgt men hsyn 

him/in Ms neighbourhood 


8 she’s living near 


[an alternative reading* which perhaps makes better sense* reads 2 - 
0; ocaha to sb vahin rehte h©yg (w do you live there now?) 
R: wn ki mws&hybot ms 13 hiir i ] 

(p&r) msrtm lit. Ho die over 1 

love with 


to be desperately in. 


n&xms 

®k mz&r dekhna 
arm 

t@satai9t 

sykr 

©a eh® ^cchoq 3ci 
dwa q&bul hona 
th&tb 


the Horse-market* an, area of Lucknow (i*e* 

’he (lives in) Naxxas*) 

to get a single glimpse of 
longing* desire 

dignity* ’sense of her own dignity* 
mention 

*... ka to aykr hi kya hay *let alone® *»•* 

•of the beat people 8 
.prayer to be answered 

splendour* pomps ’splendid e:rtabl±»bmer*t/style 3 
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isehri 

said 

snsn 1 

pcrpchiya 

lw|;iya 

xaadaa 

portable hookah 

small fan (dim. of pchkha) 

small brass water pot (dim* of lota) 

p£n~box 

lydasigar 

T®rdi± 

serrant, attendant 

uniform 

savari 

litter, palanquin, sedan 

khylewna 
(par) dam dena 

toy, plaything 

Ho give up breath «■ die QT©r% i*e* s to 
dote on 

$*77 

sa^yls. 
q&ysam i ka 

nesiak 

dark, * nut-brown ? 

marvellous, wonderful 

lit* ’salt*, again « here * grace, charm* 

£ftn*”tebl 

|oxi 

$eraxet 

koi bat**** 

elegance, looking nine in anything you wear 
adaohievouaneM 

naughtiness, wickedness 

i*e., he had eirerything you like to mention 

hah 

aha 2 boko! 

qiy&s 

assumption, supposition, estimate 

m&gaq 

dar parda, 
faj to^xm 
&g Isg&ne 

witty remark, jest, pleasantry 
veiled (lit* { In the Tail*) 
to lay bare, expose 

to set fire to 

.ko m Icgaly* * hang anr story 1 

f&b-bhcr 

the whole night 

qjSSS. 

dekhiye dusri hul 

mojal 

story 

•you're done it again! 1 
scope, power, ability 

krs ki tmj&.'i thi k? ’who had the cower to*, 
i«e* ’nobody dared to* 

ktQrsekoa 

to stir, slip out, slip away 

asasa 

lunch (honorific word) 

fsrset 

leisure, free time 


ek ®k kestra hoy -awr hem bayg * there was each separate room and there mg us 

i*e* w© 8 4 go the rounds 


j&fri, bebbea 

xatyr^aiwdar&t 

(names of other courtesans) 
courtsous hospitality 
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meV& 

fruit (often* but not necessarily* dried 
fruit) 

P*78 

(ki) dekha-dekhi 

h &V98 

by seeing, in imitation of 

desire, longing, erasing 

tswqiya 

[as an) amateur, ! for fun* 

nygQfa 

1st 

wretched. (woman’s word) 
habit, addiction 

cancju 

opium boiled in water and smoked in a 
hookah 

©job 

wonder, surprise 

©job nahirn«* * * *it wouldn’t be surprising 

if..... f 

bscana 

to say® 

sfyuu 

opium 

qosass 

oath 

(ki) ciosom khana to foreswear, sign the 
pledge, i.e, } I*T6 had it now and again* 

korfeola-ye mwolla 

Kerbela the Exalted (Kerbela, in Iraq, is a 
holy place of pilgrimage for Shias because it 
is the site of the martyrdom of Imam Husain) 

mz la 

cold 

Syddet 

ae dyn 

swkas 

strength, violence, affliction 

every day, constantly 

a cold 

vwh eiz...* 

sykr keroa (ka) 
tayb 

i,e, wine/drink 

to mention 

repenting, *giving (something) up* (same 
root as ts-wha) 

tswba 

repentance, giving up 

hosrst 

longing, desire 

qesem dans 

to administer an oath, put under oath not to 
do something: i.e. # he wants someone to make 
Mm swear to give up his abstinence - not his 
drinking! 

jam 

$er 

cup, bowl, ’jar 1 (of wine) 

verse, couplet 

tor kehna to composefa]verse 

qaamaij dylana 

to administer an oath, make swear (* gasmen 
dana) 

menrjud 

present, available 

yxtiyar 

choice; i*e« 'it's up to you (as far as Vm 
concerned) ? 
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business, occupation, pastime 
ap bhi \9Tl kiiiyefta ’will you engage your- 
self too? 1 {a humorously honorific way of asking 
her if she would Ilka one too) 

t©wba 

repentance; as exclamation* 'God forbid*. 

When Umrlo says tcwhaj she means ’Not likelyI * ; 
when RusvS also says tewba' he means *What a 
shame! 1 

P. 72 

abr 

cloud 

hsva-ye ssrd 

y&aa? be-xsyr 

cool wind 

‘its happy memory’ (l«e*, of wins-Aid inking, 
poetically associated with cool cloudy days) 

iebipb ko r olive 

jsmad 

’restrain yourself* 

yawning (here apparently means the kind of 
yawning that ooases when one is craving for 
something, or else that she affects fatigue/ 
boredom, while really longing for a drink 
again) 

lyllah 
murjh Xogana 

for God’s sake (lit. ’for God*) 

to touch with the mouth* and, idiomatically* 

! to countenance, favour*, anoour&ge to take 
liberties (here both meanings are played on)* 

y&d sd to xoyr yed ai 

'If I*ts remembered it, so what? I’ve (only) 
remembered it* 

voliah 

by God! 

tosliie 

salutation, acceptance - i*e. *1 humbly accept 
your compliments' a 'thank you* 

method 

©da 

place of martyrdom (a»thsd«e oda) 

Umrfto Jin's pen-name (toxoUws) 

nearly always used in the final couplet (moots) 

of a glmsal* 

X&la 

poppy* tulip 

gwl 

teblet sororj par h»y 

rose 

'your temper/mettle is in force* s* 'you're in 
fine form* 

al&®~© $©b&h 

iaair 

the state of youth ** 'the days of your youth* 

effect 

aahyd 

devotee, devout person, ascetic (a stock 
figure of the ghasal, whose attitudes 
are regularly contrasted with those of the 
w ine - drinking lover) 

b©yr 

enmity (a slightly unusual word in Urdu, and 
thus rather effectively used in the rhyming 
position) 

qafiy& 

rhyme 

oaf Ira avkalna to get a rhyme out# work out 
a rhyme 
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kaba 

phyrma 

gwrarah 
rah-® dsyr 


p*80 

mstla 

xasa 

r©Vyf“0 V9h$“Q~toyr 

datt-e veh^si 
mwla^sa 

'byrit wl yn&h 

Sykira 

wa beyoyr 

j@wds>t 

dwfarana 

gwlsar 

sgla 


mwrda 

amodem bar sor**© moilob 

X X 3C 


the Kaafea at Mecca 

to turn back, also 1 turn aside from, 
rebel against* 

lost# going astray 

road to the temple (the dorr in the ghasal 
means a loroastrian temple, also a tavern 
staffed by infidel Zorcastrians, so the sense 
here is again that the urge to drink 
returned) 


opening couplet of a ghasal, in which both 
halves rhymes mat la na k»r diiiye ’why not 
make it an opening verse?* 

not bad (but not that good, either!) 

5 the way of Mid beasts and birds* (i*@* when 
the lover in his madness behaved like a wild 
thing) 

5 the desert of the wilderness* (where the 
mad lover went) 

examined, considered 

yyh ter mwlafcysa ho is a standard polite 
expression for * please hear this one!* 

’daughter of the grape* (Ar*), ±*e», wine 
complaint 

’without her 3 , i.e. only the memory comes, 
not a drink 

excellence, ingenuity 

iow&ot por hoy *is in fine form* 

to continue (usual meaning is ’to repeat*) 

garden of roses 

former 

&tC la sa tabab ’youth as it formerly used 
to b© ? 

dead 

jyl mwrda kor &en% to depress, dampen spirits 

*X have ooma back to (my original) purpose* 
(Persian) 

x x x x x 


v&qea event 

syssl festival to celebrate courtesan’s losing her 

virginity: deflowe rmen t~ ceremony 

pomp, show 


dhufi’s 










» 


p*8l 

S«hi 


dylarsm ki barsdari 


jolsa 
ssjana 
rcwjni 
cjosa dhapi 

bhagc^ 

cJere-dar 


tovayf 
govoyya 
swhbet 
dyl khol k© 

hyss© toqsim feas 

$whra 

ykl^wta 

jo kwch na hota kom tha 

naval) chobben, nevab 
TFmdotwl-xaqan beg&m 

vyrsa 

nov&b-sada 

t&rkib 


monarchy, * the time of the monarchy 5 (i.e* 
of -the Kings of Avadh, terminated by the 
British deposition of the last King, V&jid 
All Sfelh, in 1856) 

a baradori, is pavilion or summer-house set 
in. a garden (properly one with *twelve doors*)• 
dylarais 'heart’s ease* is the kind of name the 
Kings and nobles of Avadh liked to give their 
slave girls or concubines* The pavilion is 
presumably named after one of these girls# 

ceremony, party 
to decorate 
* illumination* 

Dorns and Dharis are two (low) castes of 
singers and musicians (G-auh&r Mirs&'s mother 
was a Doisni) 

juggler, mimic 

(from qera *tent§. camp*) high-grade hereditary 
courtesans who had a whole retinue accompanying 
and attending upon them wherever they went. 

courtesan, singing-girl 

singer, minstrel 

company# gathering, ‘festival* 

'having opened her heart*, i.e* liberally, 
profusely 

to distribute shares, see everyone got 

properly rewarded 

faise 

only (child) 

i»e« 'nothing was too much for her* 

(names) 

inheritance 

'son of a Naw&b*, i»e« *& young nobleman* 
contrivance 


kenpa 


pheijsna 
mwlazym hona 


&»® ho l eahna 


stick coated with bird-lime, used by fowlers 
to catch birds 

k&rapa mama to catch (with such a stick) 
to be caught 

5 to enter the employment of, the standard 
expression for courtesans becoming someone's 
mistress 

*to love (with) life and reason* « 'to love 
passionately* (an old-style Lnkhnavi expression) 


XXXXXXXIX 
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be-b&k 

©k s^mana-e xas 

toqasa 

Jot 

had Be gwsoma 
syn se wtar kar 
aiydal 
qaym roima 


9WT9t-sat 

ysrar brna 

xanda 

wzr 

qabyl-e sassaat 

be-Ja 

arjJdion k& pan! cjhal Jana 

yyh ap ns xub ksht 
fwsul 
*ae karrm 
ch&prana. 

aw.r ap kya soojhi hzytj 

fozihot 

nrsva 

q^b&hst 

Jot&na 

rsrsva kive boysyr 
mrffj 

zehyd, nasyh 
h&hs 

bonti nshir} hoy 

zykr kysi ka kiye b»joyt 


shameless, immodest 

a special time (±*e*, when they're young 
and in business) 

demand 

passion, exuberance 

jovani the passion/exuberance of youth 
to pass the limit f go too far 
* descending from age* « with advancing years 
moderation, balance 
to be preserved 

ta fry etydal qaym rehe *so that decorum may 
be kepi' 

woman-kinds here m 1 women* 


to insist 

literate, educated (« papha lykha) 
excuse, objection 

worthy of being heard s acceptable 
out of place, inappropriate 

’the water of the eyas to be split * » one’s 
sense of modesty to be destroyed 

'that’s a fine thing to sayI * 
superfluous, useless 
to waste 
to have printed 

'and what do you think?* (i*e* *of course I 
will* (jokingly) 

shams* disgrace 

(hero there is a pun on the basic meaning 
of "the word « 1 notorious** and it s use as the 
author's toxs&lwa) 

evil, harm 
to assert, profess 

’without making (you) notorious (like me, 
RusvS) s 

God forbidl 

the ’ascetic* and the ’adviser* - two of the 
stock figures of the ghasal 

discussion, argument: 

’it doesn’t work/doesn’t come off* 

’without mentioning someone* (i.e*, ’you’, 
the poet’s beloved) 
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ban easy ha 

(i*s. it was written by someone they both 
know* not mentioned by name here) 

p.83 

Jen beoaa 

bazar*-© y?q 

hwsn. 

(lea) aowda kama 

to sell one’s life 

the market of lore 

beauty 

to make a deal in, buy 

teq&za 

vada 

demanding, dunning 

promise 

qawl 

word (in sense of giving one’s word), compact, 
agreement 

na-dyhond 

(orig. Pars, e ‘non-giver’) not giving v/hat 
is due, close-fisted 

wn.hi jss 

i,e„, from the author himself 

xwd. ja k@ lykii laun 

yy h bhi koi bat hay 

mwsowoda 

Mf I go and get it by copying it down myself* 
•is that such a great task?’ 
rough copy, first draft 

a&f Jcsraa 

to clean up, ’write out fair* 

qss®® 

oaths i,e* the author has vowed never to 
write fair copies 

P.84. 

hor osnd 

although 

b©d~amm 

notorious* ill-famed (i.e* ’although the 
beloved may bring herself into disrepute (by 
admitting to her association with me) 

baz ana 

(ka) os res a koraa 

to stop, cease, restrain oneself 

to talk, gossip about 

T»yr 

other, stranger? in ghazals, the ’other 
lovers*, i»e* rivals 

aytom k© tdqar.6 ka h«ws»la 

’resolving, daring to demand cruelty*? i.e« 
the lover’s rivals do not shrink from demanding 
that the beloved be cruel to them. They won’t 
let love alone until they’ve disgraced it - 
because they haven’t in fact the courage to 
bear the cruelty which they are asking the 
beloved to inflict on them. 

terah 

way: here used in the technical sense of 
* pattern 1 , i.e. a ghaz&l in the same metre and 
with the same rhyme 

aaqta 

final couplet of a ghazal (including the 
poet’s ioxsXXwa) 

ynayvt 

favour, grace 

ymv^t-fsnna ’bestowing favours’, gracious 
ek vnavet-ferma ki yn&yet so ’1 have some 
kind gentleman to thank for the fact that,.* * 









xah-naxah 

mera nam 

rosm 

(ks) mwtabyq 
rohani 
f&rzand 
nos 1 

P*S5 

talna 

z&bar-cbsti 
be-$oral 
biyah-bsrat 
gaiiyar) gana 

cjonrd. 


olbotta 

deh&i 

ap ke kshne as 
issrd aomi 
ghwsaa 

fswqiya 

pwnna 

feacheg kfcylna 

berat ki rat 
bafeudagi 
ba-ysmot 
bahu-fee £iyat| 
fwij 

rawalyh-e qawia 

nwkta-cini 
ap na saaniyega 
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* willy-nilly 1 , for no special reason 

i*e* Ms personal name (MirzS Mohammad HSdi), 
as opposed to his toxollwa 

custom 

according to 
spiritual 
son, child 
stock* lineage 

bright, illuminated, 1 famous* 
xxxxxxxx 

to put off, evade 
violence, ruthlessness 
shamelessness 
wedding-party 

to sing insults (i.eu 1 bawdy songs 1 , 
traditional at weddings) 

(low-oast© singing-girl, as opposed to 
rond i *courtesan*) i.a*, in villages Donmis 

and low-grade courtesans sung before mixed 
audiences, while in the better circles of the 
city Domnis performed before women alone* 

certainly 

villages, country!sid®) 

aocha nsMii hey (you may say it's not good, [but].*** * 
fellow, 'gentleman* 

to thrust oneself in> push one*a way in, 
gate-crash 

for- fun 

to insult, abuse 

* the corners of the mouth to open 5 , to be 
delighted 

wedding-night 
stupid, vulgar action 
chaste, virtuous 
ladies, respectable women 
obscenity, impropriety 

*reformer of the community* (like Sir 
Sayy.id and his followers) 

criticlam 

'you won't b© persuaded*, ? there 5 s no getting 
round you’ 



karxana 

business, affair (i*e* their my acA-oerectonieaj 

wmsqg 

desire, longing 

r®sia 

custom, ceremony* rite 

na~vaqyf 

unacquainted 

©da hona 

to be performed 

bysa^rllah Jan 

(fully-fledged courtesans were distinguished 
by the title Jan * darling *) 

be-baki 

shataelesane s a 

s©n©d 

license, certificate 

az&di 

freedom, free-living 

xylat 

robe of honour 

be-takellwf 

without ceremony, free-and-eagy 

h©j}si““icszaQ 

laughing and Joking 

jw&a 

separate (» olohda) 

asjana 

to decorate, adorn, furnish 

nyvaf 

wide tape, used instead of string for t he bette? 
sort of oharpoy 

p&lmig 

bed, oharpoy, cot 

doriyoi] as ksse hue 

tied with pieces of string 
i*e., rugs were spread over the tape of the 
bed, and tied with string at the corners to 
stop them w rinkling 

fwj 

floor 

swthra 

clean 

caqdni 

white cloth (spread over carpets) 

khynana 

to be drawn r stretched {intrans* of kfcaynona) 

n©q$i 

engraved, painted, enamelled 

mwq&ba 

vanity-case 

hwsn-dan 

small pan-box (?) 

xas-dan 

box for made-up pSn (gyXow riyan) 

wg&l-daa 

spittoon 

©pns qsrlnoq se r»khe hue* 

1 neatly set out* (oorina s [appropriate] way, 
fashion*) 

holbi 

from Aleppo (halob) 

aina 

mirror (the best mirrors came from Syria) 

wusds, 

fine, beautiful 

chat 

ceiling 

ohot~gir± 

ceiling-cloth, canopy 

jswoctosor 

(here * small*, rather than * short*} 
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;j»&t 

(lit, 4 bush 3 ) chandsllar 

kaqqi 

(lit* *pot ? ) hanging lamp, 4 glob © 6 

s©r«€5 f&sa s» 

from early evening 

keqv&l 

(lit* 8 lotus 5 ) lamp with lotus-shaped shade 

mohri 

maid 

xyds^t-gar 

servant, footman 

hath b&rjdhe khope hoaa 

4 to be standing with, hands joined* * b$ in 
attendance on, to wait on 

ncw-jevan 

young 

?eis~z&d& 

8 son of a nobleman* « young nobleman 

dyl bshlaaa 

to amuse, divert 

g^rs^r 1 

hookahi hookah^outhpiaoe 

owhel 

merriment, pleasantly 

pan logana 

to prepare pin 

byssyllsh kahna. 

to bb.j 3 in the name of God’ (as a sort of 
request for God’s blessing upon them) 

&gkh@g bycha&a 

Ho spread the eyas out* (for her to walk 
on), i*e* look at with admiration 

p&rva 

care 

hwkaa 

order, command 

tabe 

submissive 

■mm in aaman fzl j&&*,. * * 

’heaven and earth might be shaken, but not 
their eoBDand* 

formayf 

request 

bya marjg© 

without being asked 

k©l©,ja 

liver * heart 

hothali 

palm 

dyl hstheli p©r rokhaa ’to out the heart on 
the palm’ * offer to sacrifice one’s life, give 
complete devotion t© 

qwrban brna 

to sacrifice 

mxQr 

offering 

qebul ho rm 

to be accepted 

n&z&r ;mvj msmx& 

Ho be contained in view 3 m to be noticed, 
entertained, accepted 

be-porr&i 

carelessness, disdain 

(ke) naadik 

in the opinion of 

ml 

’worth, importance* 

ywrur 

pride 

haft yqlia 

1 the seven dims s’ » the seven zones of the 
world, the whole w ord 





aaltanat 

dominion, empire 

fhoksr 

kick 

thokar per hona to be despised, spurned 

nas 

(coquettish) airs# whims 

wfchana 

©mdas 

to endure 

coquetry# flirtatious graces 

rwlana 

to make ory (causal of rona) 

cwtki lena 

talus 

to pinch# tweak 
sole (of foot) 

m©gains 

to ©rush 

rut; baa 

to be cross# offended 

m&nana. 

to appease# soothe 

hath jc ma 

to fold the bands# put hands together 
(in supplication) 

nynnot ksrns 

to beseech, implore 

qawl kartis 

to give one’s word 

imk&rm 

to deny# go back on one 1 ® word 

qasem khsna 

to swear (an oath) 

m©hfyl“*'bhs»r men 

nyg aii 

•in the whole company * 
look# gas# 

aqkh wfha-ka im dekhna 

T not to lift the eyes and look* m to treat 
with disdain# not to notice 

ratk 

envy* jealousy 

joins 

to bum, be consumed 

jan jars ko 

s knowingly* * on purpose, deliberately 

C® Ian bu„1h ke) 

h®o 

nothing, of no account 

benavot 

fore b 

artificlality, affectation 

deceit, beguilement 

ba-z&hyr 

outwardly? apparently (but not really) 

x&tyr mimzixr hona 

*affection to be approved** i*e* 5 my suit 
is favourably received by her 1 

dw^man 

enemy, rival 

qosa 

death 

the line means * either my death has come, or 
that of my enemy (« rival)** the point being 
that the beloved in her new-found graciouanasa 
to the lover- is either faking to lull him into 
a false sense of security and then strike hia> 
down - or she is genuine (in which case the 
poet*s rival is finished) 

s&oreq vm ke dw$ai9n«**» 

The meaning is *But of course a courtesan 
never feels this - never ’dies* for love of 
anyone * 
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9*o ja-ka 
{hancjok 

idiomatically » ’only then did**.**’ 

coolness 

kolele men th©nd©k perns ’coolness to befall 
the heart’ » get relief, peace of mind 

rona pi£na 

’weeping and beating (the breast)* « 
lamentation, mourning 

qahqoha l^gana 

p * 88 

k»*y?rsa 

yntyha 

der~o~divar 

to laugh out loud, chortle 

wonders ’flirtatious display', * pantomime * 
end, limit 

door and. walla 

dhuan 

smoke 

sly ah 

jhyXonga 

black 

broken* dilapidated, sagging (only used 
of beds) 

culha 

fireplace, cooking-hearth, stove 

ghepa 

b«&*~q9l»l 

earthen w&ter-pot 

badly tinned, - i.s* with the tinning 
word, off 

patill 

small pot, pan 

lagan 

towa 

copper basip/kneading-trough 

convex iron sheet or pen on which you bake 
ohap&ti & 

rykabi 

&t& 

m»XkL 

rnasale 

plate 

wholemeal flour 

pot, jar 

spices 

harjdi 

j©l&n© ki lakriyan 

SOXt0 

pot, jar- (smaller than stafki) 

firewood 

kindling 

pi ana 

ayl 

Mt a 

to grind 

flat stone (on which, spices are ground) 

stone cylinder (with, which spices are 
ground) 

xwlasa 

(lit* ! summary ? ) 
snrl&sa yyh kv 'in short* 

kyrkgri. -xana 

kil 

junk*room (i*e* for the whole establishment) 
nail, peg 

cyray 

p©tla 

gut 

lamp 

thin 

thread 

sui si thread-like 








botti 

ondha 

wksana 

law 

arayt 

chinks. 

piyaz 

salon 

d.89 

qhai^kna 
Bins. 
bo jh 

dhsxTiS 
sc er.sk 

kh@t 

q»mci 

jbyrkl 

a&rsngi 

gsz 

mar (fern*) 

piyar yxlas 

ksrtut 

(ae) bag ana 

aina dekhna 

^elna 

py^ari 

oylana 

cobra 

cter beqiqot 

seyijkpoq 

jobsn 

tsaXlm 

tarif 

be-mshsl w be-mewq®. 


wick 

*blind*, i.e. ’dim* 
to turn up (wick) 

lakh wksao * however much you turned it up 5 
flam© 

adornment , fumi ailing 
network for hanging things in 
onion 
curry 

to cover 
cheat, breast 

load, burden (i.e. 'it so pressed down 
upon me? that it was as if*.««* ) 

to put 

suddenly 

knock, bump 

switch, cane 

reproof, scolding 

a musical instrument, ? fiddle* 

bow (of fiddle) 

beating 

'lore [and] friendship 1 (sarcastic) 
trick, mischievous prank 
to give up 

to look at oneself in the mirror 

to withdraw, be out of the way 

little box (used for pin, odds and ends, st 

here » -to compare* 

face 

in truth, in reality 

hundreds 

youthful charms 

* thank you (for your compliments)* 
praise, compliments 

out of place, inappropriate, inopportune 
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calamity, disaster 

« * * meri ;.Rn ks lie afat tha ’this was to 
hare disastrous consequences for me’ 

P-90 


tOVOjjwh 

attention 

tamig 

di^crimination, ability to tell one thing 
from another 

msaol 

proverb , example 

raeri to vwh mosai thi *1 ms like the 
proverbial» ,,* • * 1 

be-dowlli 

poor, wretched girl 

tsha 

anger, passion 

khewlna 

to boil 

the proverb literally means * the poor girl 
boils by herself in her own anger’ - i*e, 
no one takes any notice 

horn-Jail 

1 playmate 5 , companion 

phwkna 

lit, to be blown up into flame • ’seethe’ 

wpia 

to fly (away) 

ksrjghi 

comb 

co-j;i 

plait( a) 

k«n«h± ooji ka tow a tha *1 liked combing 
and plaiting my hair* 

sodma 

blow, terrible thing 

oo'|;i gurjdhnm 

to do plaits 

sins par saijp Xo£n& 

’a snake to writhe over the bosom’ » be 
filled with envy 

feal khwlsa 

hair to be loose 

sor jh&r muqh paha| 

’the head a bush, th© face a mountain* * 
looking a tenable sight 

&-|;hverj dyn 

i*e# all week: *1 only changed it onoe 
a week 1 

po^&k 

dress, clothes 

bharl 

lit* heavy: ’grand’, of expensive material 

karocbi 

oXoth embroidered with silver/gold thread 

gwl-fcadan 

(simple) silk: cloth 

mslssal 

musXim 

barl ho pal 3mi 

[if] I was to be especially exalted, (shown 
favour) then they would put a very thin 
border (till) on it. 

lacks 

gold/silver lace 

bah&na. 

excuse 














na~geY&r 

■ li.spl esaing, disagre esble 

mszedarly&n 

pleasures 

^orsrot 

naughtiness , EdachieTeousness 

soman* 

to he contained 

tablet men sassana ? to be contained in the 
temperament* 3 have & mischievous side* 

theriga 

thumb 

t.hepga dykhana to show the thusfe» cock snook 

au$h cepb&rm (cyrana) 

to make faces 

Xag&vct 

attachment, * hanging around’ 

revadar 

approving, allowing 

T9tt±»et 

blessing, 'bit of luok 

oh# rim 

to tease, flirt with 

nars rjgi 

orange, tangerine 

4 ah 

pocket 

helT&~ach$n 

kind of sweetmeat (somewhat like *toffee*, - 
said to/he so called after one Sohen LSI) 
(Platts) 

tykiya 

bit, lump (of sweet) 

h»T el« ksm 

to entrust, hand over to 

hath se w^hae horiga 

i wam hare passed through iiy hands* 

jegu refcbnft 

to look after carefully, totreasure 

a&rf 

spending 

89 rf k»rm> 

to spend 

rasi-dari 

keeping secrets, keeping things to oneself 

ajim-s toads 

age of discretion 
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CHAPTER 6 

(Majlis edn«: Ch.5) 


P*95 


— V# - ~ 




ek Jatyr eor dyl mera ewra ker le goya 
pash&g k@m*b©xfc sob sot© ke sots' r@h gee 


fatyr 

evrana 

pasb&n 

koffir-V©Xt 

sote ka sots r@h g@e 


cunning 
to steal 
watchman, guard 
wretched 

‘stayed (uselessly) fast asleep* 


The meaning of the Terse ie plain, and introduces her 
account of how G-auhar Mirz& managed to be the first to 
sleep with her* 


gh@t& (fern,) 

dark rain-cloud 

ch aim 

to he spread tymv 

tol dhar upor dhar beresna 

*to rain below flowing abor© flowing* * 
the rain to oca© sheeting down® 

byjll o@m@kn& 

lightning to flash 

bedel gerejne 

♦the cloud to thunder 3 * s there were peals 
of thunder ? 

hayctarl 

(a name) 

girl ho jane 

to go out (of lamp) 

sujhna 

to be apparenti f $o that on® hand could 
not see another* » not be able to s@© the 
nose in front of one*e face, etc* 

j@fn 

party 

qe hq&tm 

loud laughter 

aehoehe wr robe horn ‘bursts of laughter 
floated up* 

toriiai 

loneliness 

(per) rona 

to weep over, bewail 

as pas 

near, at hand 

dwlai 

fillad doubled sheet, quilt 









«Jh&jpaa 

**r»j 

^}«li 

agkh log jaaa 
sor lo»|nA 

gfaQrghi 

W-hog 

^hu^iy* 

thvtbaaft 

befbapmoa 

!&“« 

moger anrjhe kwch malum 
ho, to betauq 

jyh nobig tehtige*** 
baSiya 

wdss 

ba-^actiyar 
xak meg mylna 
mr^q ■ 

l^kkim-bssTa 

Sabina 

yltiysm 

todbir 

If $aye&**©~bay®& 

agkh Ice eodha e#r garj^h 
k& purs 


to cover 

thunder 

finger 

kanon as? * w nfiliyan dene to stop the ears with 
the fingers 

state, condition 

the ©yes to close (in sleep), to fall asleep 
to grip hard 
throat, larynx: 

ghyghi baadfa „isna to lose the power of speech, 
he struck dumb 

unconscious 

search 

to twist, distort (the month), scowl 
a mfa tlxrfcfaae ‘with a scowling expression* 

to nutter, grabble 
thug, robber, assassin 

thog aari si ‘like on© who has been robbed 1 

f if I had known anything, I would hare told them* * 
but I knew nothing, m 1 could not tell them 
anything 

f (l notice that) you didn't say.«»,. ? 

msrgiaj hence notes made lit the margin 
ha\lye oerfeana to make marginal notes, to 
esabroi dor X® story) 

despair 

sad 

helpless(.ly)s *1 oan't help laughing* 

*to mingle with the dust* » be ruined 
joke 

ap ka aogaQ m m~m *it was just a joking matter 
for you* m you didn't really oar# 

prostitute, courtesan with lots of tricks up her 
sleev® 

to suppress 

lit, ‘healing, closing wound? here it either mean-- 
‘smoothing over/making good the damage 9 , or els-#, 
more specifically, 1 maidenhead*"faking* 

plan: measure, step 

(Fers* 'as it is suitable and necessary* - of* 

P*55) i«e* ‘aha took every conceivable step* 

( very emphatic} 

* blind of eye and full or purse* * with more money 
than senes* 


tola* 


seeking, search 
















hwdhwd 
mvrlk^e sin 

aodrws-swdur 

sahyh~md& 

valyd aasrhum m ke 

ry$vat 

jodsrana 

ylaqa 

sorf~*e b*j* 

acche rah© 

hovalagm 
ylm-e tsmt-bini 


t&q 

f#nn-© he~y©yrG?t± 

yam-e Jorlf 
p*95 

wst&d 


fsacr 
mwlagym 
hoorah, 
r^kfefcwm miyar) 
leqob (pi* algal) 


hoopoe, i#e* ’& fool* 

‘the land of statute*, i.e#, the regularly 
adsinistared British territory of N,W*P», as 
opposed to Avadh, which was still ruled by its 
kings 

Subordinate Magistrate (& formal rank in British 
India) 

mn (the honorific is here, of course* ironic) 

Ms late father 
'bribe 

offering* donation 
estate 

5 inappropriate expenditure 8 , i»e* for him to 
squander 

*he lived a good life* (as opposed to *th© 
good life*} 

the atmosphere to act upon (one) 

a t (lit, * sight-seer*) is someone with 
an eye for the fair sex* or *& frequenter of 
courtesans% This phrase might be translated 
‘the science of philandering f (but all these 
expressions, in which Urdu, given the social 
circumstances of the time, is extraordinarily rich* 
tend to he rather difficult to translate into 
English without falling into stilted archaisms or 
crude vulgarity,) 

unrivalled, unsurpassed 
' the art of shamelessness 1 
expert 

(the honorific is again ironic) 


‘Master 1 (young poets and amateurs got themselves 
taken an as pupil© by well-known poetst the 
wstad would often alter s pupil 3 § tsacollwg to one 
which he considered ©ore appropriate# She 
translations of the pen-names in the trsns. are a 
bit misleading* ratrd* the pen-name ho started off 
with, as it was hi© own name and scans conveniently 
means 1 on© who follows -fee right way, one who 
knows the right way*, while mtwff yd moans ‘one who 
shows the right way*, and is therefore obviously 
more impressive* m?r \yd also means a * spiritual 
director*, e#g#, a pir» so that it really ms 
something to be proud of that he had been awarded 
such a reverend-sounding toxollwg) 

pride 

servant 

accompanying (lit. 1 travelling with i ) 

(a very familiar nickname) 
title, sobriquet 
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deh&iiyet 

qeia 

(per) m&rzm 

scasi da {hi 

kstsrfari 

*s$xa$i 

aetm& 

mmztl/mm 

h&&~nwma, 

oeoek 

day 

bhedda 

pyoekna (« pycoma) 

pef&ni 

ketah 

garden 

thyggn* 

q@& 

he«h®ss& ayfet msmmt 
yuewf-# seal 


pghrcsg 

&Ab& g.®sig rohta the 
mrsoh 

cufaiya ( tm *) 
den 

baX be^hana. 
ghurjger 
xOTkkedar 
ooXA 


rustic quality 
fashion, s style* 

to die (with lore) for, be desperately 
kmn cm 

* rather a full beard* 
trimmi. beard 
snail, dipped beard 
to 

to afea^e 
ugly 

small^pox 

pmk-m&rk 

clumsy, h*a?y> ugly 

to be pressed, ±*®* # 'sunken* 

forehead 

short 

nmk 

Garfish 

stature 

? characterised by all (these) qualities®, 
i»e s# 'he was ell this* 

*& seocmd Joseph* (Joseph 1 s beauty is e 
stock these of Urdu poetry# and this phrase 
is used So mmm *a paragon of beauty*; 

•for hours* 

'the mirror stayed before him 1 , i*e* *he 
stayed in front of the staror* 

isoustacha 

an g ehe n aseroTna to twirl the moustaches 

souse 

tail 

to grow the imir long 
curl, frisky hair 
pointed 

bodice, also *body of coat* 

u nci ooli ks 'out high (l.e», short) in. 

the boajp W) 

long ooat, Jacket 


©ggerkha 










P*«mjco*j ka 

th&fh 

derfear-dari 

to sport, wear with a flourish 

’with wi&a bottoms* 

p <mp P splendour* ‘grand appearance* 

paying court* being in atten* lance at oourt of 

rasa 

quisle on the uptake, smart, sharp 

l&yq 

lit# *worthy 1 * well-oonneet«id, aristocratic 
(of# l&yq fa,TQ* p#69) 

obhab 

friends (fes plural of hybb) 

Y©S&tot 

mediation, 1 good offlees 5 

uipe upm? kapron por 

f to high high rooms* « all the best 
courtesans* apartments 

rosai 

access., admittance 

b#**t§OE0llwfi 

Informality, free-and-easy mtmmr (i* «* 
intimacy as opposed to mere n&aittanoe) 

chwt^sn jam 
mdsr-pydsr 

(name of a oourtesan) 

(Pars# « ‘mother-father*), i, a* insulting 
someone 8 # parents (he‘d let Chuttan insult 
him) 

bogggix 

|;ip#rj legana 

hm'aaa 

(another courtesan) 

to hit on the head with hand 

(another courtesan) 

juts kb©y?j-e mama 

thi t^i 

to hit idMone hard with a slipper 

tSN®-h@@! 

nayfca 

(ka) ©dab koma 

vast* 

brothel-keeper, ‘madam 5 

to be polite to 

relationship, connexion 

a® mr| 

«n j&n 

jhwkna 

taslia toa 

‘in the general company* m it. public 

‘Mama 3 

to bow 

to salute, greet 

m®A&t~m&n£± 

exaot, precis®, absolute 

dutifulness (the word used of a good sob * * 
attitude to his parents) of# Irene* *a mark of 
good breeding 1 

imnlMimb 

good cause, sound reason, good policy 

jar- 

mw$orref 

friend 

honoured (of* Trans* ‘had added mother 
feather to his cap*} 






$ous m 

tin gfrefl rat gm t&k 
(k&) ds-rb&r bma 
astss :l 

nlya* hasyl k©rsm 
jtIbmi ausiql 
.kml 
fiiwxsri 

issuif formm la 
dbsm 

bhao butane. 

ewrr to Jo kweh the 

tabla 

banana 

ef ar 

taxif fcenaa 
fexr~e»#*b@sm diya 

&tgr$, nasyx 

m$&yr& 

cjwrly&ma 

©©wrikha 

resrfci-g© 


kalaa 

bel 

b©nsna 

tesliaeq kersm 
be-^l~o~-ggr$, be-xel-o-TJTj 

beeara 

lykh~bhejna 


from early evening 

'until three j&©Ti'a of the night had passed 5 » 
late at night 

to attend (the court of), be in attendance on 
(of, dorbar^darl* shore) 

'girl*, apprentice, courtesan 

to pay one's respect, to hare access to 

the science of music' « musical knowledge 

perfection, excellence 

(kind of song) 

to write, ©oapoae words (ironic honorific for 
tesnjf. loams) 

tune, aalody 

to $J.m 3 act out with gestures 

'and just to oossplet® the ensemble* 

dru* (i«*«, he imitated the dru* with hi® nouth) 

here - to im&k# make fun of 

reraes (pi* of $se) 

to praise 

‘made the pride of*...’, i*e#, 'turning hi* 
into sesie©ne that A* aud N* would he proud to 
aoknowie dge * 

Atish (4*1847) and Naaikh (d.1838) were the two 
aost f'attoua poets of Lucknow of their time* 

(for further details, see Anthology) 

poetic symposium 

to load about with a rope, string (fro* 

* string®) 

to he startled, wake up 

poet writing in rerfel ft the * women'® language* 
used for humorous, often rather bawdy, poems 
(for an. example, see 'the poem about the bodies 
by Inahft, no-11*5 in the Anthology) 

Terse 

twist 

pst .tts tj had, per Jana to be .in stitches 

(again# Ho oak* fun of) 

i*a* to my HeslissH 'thank you, thank you 1 

without trouble? i*e* without any questions 
being asked 

poor, wretched 
to write off' for 
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xw|-pojak 

amft«-xora 
k® h&mtmh 


(*frm from care*), layabout, idler, 
wastrel 

(* elegantly dressed 1 ) fop, beau 
( s liking luxury*) rake, libertine 
( 5 free^eater*) sponger, parasite 
together with, in the eospaia j of 


yjtiyaq 4@sir# 

nowbet pehwqe&na ‘to cause the turn (©£•#*) to he reached* 

ss Ho cause to reach such & pitch* 


p.S7 


j«am 

khy^oao k$m& 
yliyja 

ayimei«o~s ari 

he-qarari 

dw& 

tavis 

t&sir 

Teae-acer 

dsTa-d»Tyf 

tor 

rohan koras, 
tops 
gyn ctaa 
eyowl-aal 
dirasi-ji 


sadness 

to hold oneself aloof, be cold (with the 
object of inflating him area acre) 

entreaty 

pleas and supplications 
agitation 

prayer (for something) 

uniat, charm ( given by airs* eta*) 

effect 

sympathiser, helper 

running to and froj exertion, pains 

breaking; effie&oy, turning-point 
tor hua ‘the Batter was arranged ' 9 

to mortgage 

‘purse* * hag of Ea» 10 G 0 
to count out 
©ash payment in full 
(Hindu) banker 


kl aaryfat 
xo senate asyra 
pang pheylana 


nosr-o-niyas 
ko mm s@ 

le 

xwrl&sa yyh 

sseyg ap ke sor noacjh di gei 


in the care of 

* abundant treasury 1 , aaple account 

* to stretch out the feet*: this normally 

w&mm f to lie dom* 9 but alas ‘to be importunate, 
unreasonably press for acre 1 * fhe sense here 
is * she raised her desand* 

gift, offering 

by way of (rather than Tr&as* ’in the nans 
of charity 1 ) 

‘she got it somehow or other 1 , extorted it* 

(lit* ? mmmzj this 1 ) in Short 

‘he was saddled with »e* ke aor Bea^ hna *» to 
saddle on# with, throw on to someone 9 


monthly 


aahrsr 
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femsay? ka syfcr n&hiq 

x&s nrXasym 
sajana 
merd acted, 

{orif-*ad& 
gwloin-e ©w#l 

barafear 
(m) Jains 
ynt&q&X kama 
amds&l 

koi pushta na tha 
sorf 

xebor-giri 

syssma 


q&yds 

apna beaa rakhti hayq 

Job koi na ka 

dyl bahXaum 

aewda-swlaf 

ar^ 


admi se maggao 
kh& jasga 

xayr~xahl 
paog dlabsna 

dara 

dost a$n& 

ooiiCQ'j; 

pheqsa&a 


’there was no mention of requests*, i*e* 
quit# apart from what ha gave me on tin# side 
«fe«n 1 asked for it 

aeeretly (from Khartum Jan), on the si de 
personal sanr&nts, servant® assigned to ®e 
to ornament, dtiroish, decorate 
gentleman 

well-bom young men 

the first mse^pieker (i»e« the first to 
sleep with her) 

eentismally 

to bum beoause of * * loathe the sight of* 

to die 

iitoomm 

? no om asked (for her a orrises) % * there 
w&b no demand for her 1 

expenses, expeditnr® 
looking after 

responsibility 

ke otbbs in the charge of 

rule 

8 keep a# their man' 

•when no one jj| around* 
to divert, amuse 
shopping 
ease, oemfort 

ka am rehta lay *you don’t ha-re to worry 
about*«. * * * 

*if you order through a serrimt* 

* he 5 11 make a profit* (rather than *eat a bit 
of shopping*!) 

’wishing well* j loyalty 

to massage the legs (regularly done to 
tired/ill people) 

mediein® 

friends and as quainter® ® § 
fool, unsuspeoting silent 
to traps catch 
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bly&h Jadi 

adding 

epne aywum lexta 

to take oharg® of* mke oneself responsible 
for 

■m£m 

wahi ko 1® 4 at© 

court©#srt*a performance, act 

hayg 8 they bring them (the courtesans withwhom 

they are lining) for their aot* 

mabtyl 

party, company 

®hl-e ns&fyl the audienee 

mwte'rrjjyfe 

attending, intent 

Bwtpvysiyh kerns, to draw the attention of, 
to mate attentive 

t&l dmm 

to oiap tine 

sum 

*jaai n beat* (the best on which the soloist 
and the aoeompasiat mm® together) 

tal 

beat 

bhao hmt&m. 

to m&m 9 m% 

$»rh 

commentary - 

respectful attention, honour, entertainment 

ynaa 

yter&m 

.reward 

bonourCa) 

ayva 

ryq&h® t 

i&n £mt k@ 

keima 

rivalry 

knowingly, deliberately, on purpose 

word 

(ka) kolma bhensa to sing the praises of 

fyqrs. 

psbend 

qybahna 

tsBBa$-bl& 

d»bna 

sent®no®: here » * pretext, exouse* 

tied, restrained 

to keep faith 

* admirer* (of courtesan) 

to be suppressed: be awed, sowed 

tskyar 

dispute, quarrel 

hyimy&t 

§swgtsy& 
b&gk© trmhe 

protection, support 

ready 

0.rooks, toughs, ruffians 

(both 'words literally mean *b©nt, erobked*} 

p*$9 

bat 3d bat meg 

less time than it takes to tell 1 , in a 
moment 

d&h&o 

authority, constraint 






i&h&r Js 
kaaysi »li 
key* 
irtaaraa 
ywl jnsxana 
jhala 
ford 
fo% 

@yJ~bey 

••la 

awXuk 


gh,©:r»'bh#r 
syfl&psm 
(p«r) 4&s deim 

a$u& 

bmd 


sir owl&d 0 H. 

auroi-dar 

tosretl 

eechi soofeiyoi) Id, nygaheq 

rob 

yaQyb 

kya Bejel*•• 
nan-® $obinA 
mwhtaj 

ksmbe 

pervoxyf pane 
fadi k®m&. 
barat ki rat 
noeib ho na 
gh&Ti do ghegi 
gbmr bh± ho ate the 
*100 

ek ewr ajyrse eahyb 


*may go off and live with aim® 
aaaej 

bracelet, bangle 
to take off 

to create a ooasotion, mmkm a big fuse 

earring 

o?i# of a pair 

pair 

'Garden of delight % Base of a park in 

XiucJcaow 

fair 

kind treatment 

M sar o n rwg&y ka, awluk lift * she treated 
him to 1000 f a of rupees% *aha spent 1000 s a 
of mpees on him* 

household (i#e* of Kasim All) 
meanness 

to be passionately in loir# with* 
infatuated with 

lover 

tied 

kyat par bond na hone not to be devoted to 
anyone 

(a name) 
handsome 

athletic, 4 well-developed* 

'the gaze of the best women*, i*a* of the 
choicest eourtemana 

awe, power of inspiring awe 
powerful, overcovdng; 

'no one dared**•* 
last night* s bread 

needy, backing, i*e., too poor to got even 
stale bread 

family 

to h© looked after 
to get (someone) married 
wedding night 

to have the luck to, manage to 

'half an hour or an hour'* 'an hour or leas* 

visited his home (and earn© back) 


(i*e*, besides you* Husvl) 
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km»r jhwkna 

the task (lit* * waist 5 ) to be heat 

“>t 

intestines* guts 

vasts 

connexion* relationship 

gher~vale 

members of the household 

«£1* 

opium («* oftma) 

g©nm 

sugar-cane 

reag!* r®w|i 

kind of sweet (taken with dpiua?) 

jxrajat 

expense© 

bar (maaa#) 

load s burden 


grief* ~ at ri oken 

Tcea-seda auret, bes*ae 5 with a gsie f-strlcken 
expression* 

yeoi s^rar bona 

grief to mount * he overcome with grief 

b^rah*# 

by way of 

fehnayf 

warning, admonition 

c-hokrl. 

girl 

y$ara kema 

to point 

afnai 

lore-affair 

^hohrasia 

to fix* arrange 

sm^he ka jo|m 

wedding suit (maniha is the feast given to 
the bridegroom before Ms wedding) 

pwrsa 

scrap* shred 

owrse pwrse Jeer dena to tear to shreds- 

h&y koi eysa twohare 

*are any of your mm like this ? 1 

ser jhwk&na 

to bow the head (In admission that Shanua 3 an 
was right) 


X X X X X X X 




myr&eng 

ytr 

tosna 

kind of lamp (lit. 'drum*) 
perfnne 

to be perfumed* scented 

dhtia^dh&T 
gjrlewri 
»S-bu 

®s?eit»r 

snaky* mokdMg 

Md*"»up pin 

fragrance, sweat small 

perfumed, soon tad (saa© root as ytr) 
draft* trotter hoes lit# * brain to be 
perfumed* • soant to go to one's head 


Bar©d% a city and formerly capital of an 
important (Hindu) princely state* now In 
Gujer*t 

bad ji 

? as artist® 1 (bal ®X&dfs madam, mistress® 
is a title often added to donclng-girla 1 
names* particularly those of Hindus) 

dhos 

fas©!* reputation 

g&VQ^JA M* 

ton potopaa. 

singer* magician 

to hold one* n ears, the gesture used when 
saying one is sorrys here means 'to admit 
one's inferiority* 

aalunat 

(theoretical) knowledge (of# the description 
of Biga Jan on p*66) 

potfci 

Hindu book (of learning)$ here ■ 'msis 
ehastras' 

nok«e saban bon* 

to know fey heart (lit# Ho be on the tip 
of the tongue') 

g®la 

lit* 'throat% but as before «» ’(musical) 

TOiC#* 

Sy ear autoHe wdher eras 
J&e 

(’that four quarters there the sound would 
go 5 ') i»e* her role© was powerful* carried 
well* etc* 

rung-e mhtjl dekirna 

Ho see the colour of the ass#mbly% i#e#* 
to discern the state/mood of the audience* 

ktop, tor dena 

tMi 

l»e® 'make perform® 
understanding* sense 

»«ieejb~dar 

p*102 

ohokri 

eoaoisseur 

girl 


'colour to stick** i#e# to make an effect 
'hold the audience® 

get 

kind of (performed at the beginning 

of a courtesan's amlra )t prelude 

wwaiyb 

attending* turning attention to 
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wfhti jov&nl 

*swelling youth 1 (of. Trans# ’the fresh 
burgeonlag of adsloseenee 6 ) 

phwrti 

oslak1 

quickness, nlmblmmsi sgility 
artfulness, saueinoss 

$»b&b 

sCmm 

childish innocence, winsonsaess, gaueheness 
youth 

state 

®4«& 

strange, wonderful 

mu 

instant 

tob-o-tela 

(’bottom and top 4 ) overturned, ©werwhelaed 

dnsra BotXa 

’the second (opening) ©ouplet® (the second 
couplet rhymm in both parts here, as the 
opening couplet Cnetla) suat always do) 

beta ka 

'■luslng' 

Jhuma 

asla 

to 8Hj f rook (i*e*, in ecstatic appreciation) 
oceplei&i 

rwk&a, 

to stop 

#©rg©r*“« Jofm 

engaged in tor^ating (i»e* 4 ©he starts to 
torwent m again if I stop eosplalMng about 
m$ sufferings in love') 

tkewsa 

bw-&ar& 

to atop, oease 

cruel, nsroilsss (i*e* *&h®, the Merciless 
beloved, gets angyy if sgr pain c^eas#s*s 
note the word play on dtrd and b@«-derdi 

qey&aot bor-pm femi 

'to set a seen® like that of the Besurreotion 
going% 1*@® »ake a fantastic effect 

jbesgsaa 

to b% ash&aed (i*e* her look is oast tom 
in &Jmm) 

»j)kh jhwkrm 

tir xsia hems 

eye to be lowered 

arrow to sdss (the beloved’s piercing 
glances ar# often compared to arrows? but she 
h&M to look Imr lover in the face for the 
arrows to strike b.Q&&) 

nsser ^rlasa. (»«) 

p.103 

tesTt-perastl 

to look at full in the fm% 

idol-worshipping (in the ghasal, qystbolising 
being in low- with beautiful girls) 


notorious, infaaeus 

cyfcr-c sosrda 

q©yms kora* 

•Syq-^ysaj 

mention of Gk>d 

to deduce, estimate, realise 

('with * lover’s tensperaaent') rovaatie 
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hsarob-® dyl 
ds*st sykolna 

xt 


h&X~e ^1 
ouk 

bat bon&im 

■raid 

mhm% 

S©« 

govena 

seri 

newquf 

wwh im$v mahtjl *«* * 
as 'tern® JLwda 
ta I#h~® gor- 
S©wq 
r^sa 

P ao4 

awbha&ollah 
qel^s t«x feby 

ah 

5«rwr»bar 


S*u 

■otoqfdr* hwsa-e nwk&fafc 


rs-aj 

syra 

felswfa 


the yearning of the heart 

to die (lit* 5 ike treath to go out*, 
aodtelne neatly pioklng up gykajLna in the 
first line) 

wreiehed, aiser&ble 

Trans* is very free feeres ^ore literally, 
tbs oouplet weans ? How can one get rid of 
the hearths ye&raing in love? Sven in getting 
rid of osS'S life one feels m perverse delight* 

the state of the heart 
mistake 

to mum up a story 

ecstasy 

delighted 

beat (ehere singer and nuslol&tts 
together) 

cause to sing 
satiety, baring enough 
concluded, finished 
*nerer Kind the audience*«* * * * 
for (rod's sake 

aa far m the #4g® of the grave 
lore, passion 

arriving, I,-#*, accepted, fulfilled 


&od be praised! (expression of great approral) 
*hs has broken the pen*, i#e* surpassed hiwaslf 
si# 

s !f there is §ny effeot at all la wgr sigh* 

showering sparks (referring to the oo mm®, 
poetio fsnoy by which the real lover's 
heart, on fire with love, gives off fiery 
sighs) 

flans 

* believing in the beauty of recompense* 
i*e* believing in fair compensation (i*e. 
that great suffering wean* that one will be 
given great h&ppl mm to makm up for it) 

pain, grief 
wore, increased 
philosophy 
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Jesrq-o yster g»r hay 

’if there is dssir© of manifestation® 9 i*®*# 
if you want to #tew yourself 


mlzTGv (i«e*, the post*s heart) 

teservwf 

’showing radiance 1 * gloriously apparent 

Sufis®, a^stiois® (teeauae the Tors® Is based 
upon a fmaous Tradition explaining the or® at ion 
of the world in terms of Sod*® need to manifest 
Himself' - *1 w&® a hidden treasure, and I desired 
to he tews, so 1 ©rested ©rs&iien in order that 

I might fee known*) 

T»r@s 

a©noara 

'stAt tev@ ws to do with it?’ 

f«wq~e j&ms 
mqt& 

hyjr 

KadA-'C^faryai, 
has m& (ae) 

(a ratter awkward, forced expression) 
closing couplet of a ghasal 
separation 

lamentation and ©cnplaiat 

to git® up, refrain from 

i»e., the poet’s toaasXlwji tea boon emitted 

h#-d®r4 x®f& testa hoy 

*<ste, the neroilesa beloved, gets angry* 

(exactly the sene words as- in the second 
neats on p«102} 

X X 

X X X X 

P*i05 

ry&Bg»t»gar 

nav&fe swltam 

servant 

(mm) 

sord 

yellow 

nenill 

turban (woven with g©Xd/@iXfw thread) 

dulte 

bridegroom 

to«Serte«iy 

neqel 

tealinat 

on condition that 

©«W 

compliments (pi* ©f teslin.) 

texllya. 

peter 4ya oe^he 

ter rakht tM 

(he) temle term 

privacy 

about $ o’clock 

’ted done it and ted it r*eaiy ? 

to head over to 

a gold ©cin m a mlmr ( aster). worth about 

Bs«l6 (tet tfeer® is m fixed equivalent in 
rupees since the value of the nohur in terns 
of the rupee depended on the prise of gold in 
relation to silver) 
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iwq 

eyrs j joins 

(Majlis text 1 ® ijy 7 

P*XO€ 

eomkns 

glhn at ^ 

Imb nyfesXii thi$ 
sondugoa roa&iq&a 

s*ar* 


<®aha& 

xahyS 

§iSll-»l , 9 Ii 

mfirraD-9 fobafe 

m^|T®o=-«s:r*a 

oahot 

bynsoi 

tinot 

Xogao 

xaatiLr 

oMnzs* » jbspetaa 
aas-bord&ri 
J&grla&a pylana 
ate 

3?@b 

honir 4yl 

farefta 
XSf?aWl4 
yih»r~* yjq 
ferfc 


wsdat f waist-band* girdlo 
worthy 

Xaap(s) to bo lit 
is m% error for da daa) 

to glitter 
solid* mm 

mm. aton 3d, ntey Minted 
* mw ooul& I got than out of my aiadf* 
sort of oaahbox e?r anything 8 

foot (of bod) (the traditional MmAm§ plmm 
for xaluablos, llko tbo ®ur©p#mn ? mi4®r tho 
n&tiross*) 

to press tons (into floor) 
to wonts (f- te) to 1mm 
doslro 

looting o four days* plugging 
adolesoese* (lit* *priise of youth 5 ) 

lOTO 

■only 

spirit 

naturef ehsraotor 
attachment* ncutmot 

1mm® no tho 5 %kmm was no olaaent of s§nly 
spirit in bis eharaotor 1 

8 whcm-XiJeo~n@s s * 

(lit* ’yeast 1 ) nature (» tinot) 
to snatch* grsfe 

(’eoquetry-eatodng 1 ) carrying out shins 
to nake oat and drink as to entertain 
i*o* the servant 
•ooterfulnoo® 

8 with all her heart* (lit* with 1000* if she 
hoi thm) 

fssoiaatod* onohontod 
flattery 

(outward) expression of loro 
ooniitisai 
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P.107 

kmmi&M-pzm 

£Qkn& 

mmddea 

(ke) ghor pepa 
mm^^l 

jutlya^ ilibl mrsm 
hmatTm t yu^wf 

(per) Jan tern 


•iras~e sati 

lyhas 

fce**fer®s 

leyls sso^ati^, Jirii} forbad 

yokHiorfa 
a»l«l*e ^«| 
divsna 
mamull 

yxr&Jat 

texliya 
msaXmym rokhma 

tegr kom. 
k©»*swx©a 
tola bhala 

bys^fllah ke gwmhed. meg 
p®rr©ryi pass 

4al 


eroamemt[s], Jewellxy 

to gms* at, star# at, h&Tisg eyes fixed ©a 
Mat, sign 

elmlm, ©bjeei, purpose 

is s^ and lif 5 ® with 

werfclisg as mid, doing the housework 

ie jpot tbs slippers straight *» to wait tail 
ant foot €?m 

(Lor^Badnt) Joseph (famous for Ms beauty, 
of. abeme) 

slracl® 

to fall in mm with (like the Egyptian women 
who fell immediately in lave with Joseph - 
of. Quran, aura add, ’And ahem they saw hi*, 
they so aamirad him tot toy out their hands, 
saying, ‘Sted saws usI This is no aortal; hm 
±b mo other hut a noble angel**) 

personal ends, selfish oosieems 
reference, respeot 
selflees, xmselfish 

arohetyp^X pair© of lowers of slasisis&X 
Islas&e literature 

one~siie&, unreciprocated 

distnrhamoe ef the brain, mental disorder 

mad 

customary, usual 

‘fixing ef expenses 9 , i*e« settling the 
fiei/temi 

primacy* tdfe-ft-tdte 

to ®nploy as a servant, i.e*, a» a fulX« 
time mistress 

to be settled, 

[m] ef f m words 
simple 

‘in to tome ef byamyHah* * & phrase which 
always means ‘sheltered eireumstaaees* 

to he brought up 
authority 

kb Atop mm horns t© fee submtoima to 
dishonesty 
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deceit 

®mk 

&W&F® 

ysfear-o 

profession of loirs 

Id sobaul 

through (the south, of) 

be~t©k»Ilw£ beaa&A 

to put at his e&ee, got Mm to relax 

Xegavet 

aff• otioB ( mderetand isscra ae« * * ) 

n&r 

groaning 

MM^2£C«U*I£ tSSLJSt *1 r»«OIy 
played the part of the passionate lower* 

xah * • •keys! hi* * .iy©q n& ho 

however* • * *he sight be 

eost-dyl 

hard-hearted, unfeeling 

(per) s&yl hosa 

to he fond of, attracted to 

gora 

fair- © osplexi one d 

gelab 

rose 

eutvaq, estmug 

this, fins, aquiline 

petlA 

thin 

hoijt 

lip 

tettisi 

(*»ei of 32'), ( mi &f) tmth 

C&mzj$er 

ourl 

elwwzB&k ***** 

kytebi 

long# oval (of feoee), symmetrical (like 
an open hook) 

seiba 


there feaeu 

powerful arsis 

seohli 

(fish) 1 imselo of axVleg 

soahliTiui p^yt h»i •hie Mission stood out 

©ewx* 

broad 

IceXal 

wrist 

helead hale 

tall 

keisr^ti 

ethletio, wteeulAr 

awr m m-qm mmj 

f to pour iat© a mould of light 1 * to grant 
h&ndaese appearance to 

afyqaaa 

l©Ter»Hke s amorous 

tasa&f 

©eagpoeitloii 

hgrm 

©outrage 

hrrao tufa tei tha his broke out. 

i*e« f -he lost hi* 


family (a&J*) # f fey family background' 

Jfe#qpsu& 

ha embarrassed 

swrd 

young, Junior people 
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bwirwrg 

tekellwf 

near 

eda kema 

si® kohts ns bene 


©d& 

forefta k%m& 
eeya 

q»d®r“*dani 

haqiqet 

eya* q®dr*« aevd bef©nm», 
s§@n anas ky *e& d&nsm 


^anda 
Jwd herd 
set 

kehte mhij$ tests 
qsi&is m 

wr 

veaatet 

gesatot 

rmidar 

mxtoam 

e&fellah {®a$&-elXah) 

e©saq Cka) 
mmt 

feta«*i tsqrir 
hw«js*»e t&hrir 

p.no 

veilah 

ap kt | Mi ke Xsyq 
yneyet 


eld# stidor people 
foraalltgr f retlee&oe, reserre 
pros# 
to express 

? it woulda’t work ovt If they said it aloud % 
!•©** they could not 'bring themselves to say 
it aloud 

gr&c®, charm 
to captivate 
rest, p®a©a (of MM) 

knowing the worth of, appreciation, !*«*» 

‘you ar# being too kind* 

true condition 

(Per®*) *j|yas, know your stations I know what 
I tai 3 

A proverbial raying (also quoted ia ffaubat 
a&«8fasuh» Chap*XI), inferring to Aval, the 
beautiful slave asid faTourltc of Sultan 
M&femud of Qh&sssa (&* 103 ©), who w found on© 
sight dressed up ia the Sultan 1 a clothes* 

educated 

slight knowledge 

handwriting 

(of', kfrhte na heave above) 

’with the tonga© of pens*, i*e@ with our 
pens as tongues 

another, third party* 

aediaticm, acting m go-between 

being happy at another’s distress, Schadenfreude 

In the secret, privy to a secret 

the late, deceased 

of* frans* 6 by the gras® of Allah 1 (lit* *what 
S-od ii.Ui ! ) 

taste (for) 

qualities (Ar* pi* of veaf) 
beauty of speech 

beauty of writing « writing beautifully 
by &©dl 

’worthy of your distiBotio^/rsnk 8 , i»e» 9 
worthy of your noble self 

grace 
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mi m£ 
toslia 

q»d©r~daa 
kshira let! taj 

eiq ba-Jobig hone 

fester 

myara 

swat ay & 

isyd 

©kar?|»a 

p*m 

hesrot-e wetad 


dir&n 
imrm 
for s horn 

$©bt~® *mX&~©~f©ry&d 
wh ad©i kya 

tarah 

twn-a 

fyi-bodih 
yrfad k®zm 
®@bqat 

m©yr? pe^he feta bsi2) 

p*h2 

dh©pak 

karbara. 

tyroba 

k»t ar 

tfanusA 


pur®* 1 elegantly simple* 

*thank you 5 (ia acknowledgement of a 
mmpli&mk) 

afedLx*#r 

*1 get people lika yourself to writ® the® 
for m@ ? 

to frown (lfejli* c^r^* is a Misprint) 
custom 

line^ fe&lf-oouplet 

rea<%“ 

superfluous* exoasslre 
t© prune, sift and out out 


(a poet’s teacher ia to be revered, hence 
the epithet hasrgfc benae hue 3 corrected 1 , 
but eeuld m&mx 1 rB^w'rTttm/Q&mp&B^d 3 ) the 
wstad would often modify- or re»«write his pupil's 
Terses, isfeed this was often Ms principal 
task* 

collected poem (ghagals) 
fesire, ambition 

to be a duty* t© be incumbent upon oae # to 
b#hoT® 

control of lamentation and oosspX&iai 

9 why should X haws that as a habit? % 

? whai sort of habit is that?* 

scheme (of rh^m and metre, in which a ghas&l 
la written) 

(plume* crest), best thing 

yyh mr twrra hua ’this is wan better* 

#xtemp©r^ 

to recite (honorific) 

precedes®®* going first s 'that 9 * wky X 
started first (to encourage you to surpass 
**)' 

? I will resit® for you 1 


©rash, bang 

mottled, spotted, with black and white 
hair* together 

o rooked 
dagger 
to burst 







be-tofcellwfi 

lack of eersEeay, familiarity 

%mu 

kne# 

sor jhwkasa 

hat 0 **. * 

to bow, hang torn the head 

’if you cut me 9 there is m blood % i*«*, 

1 was petrified with shock 

yqrar 

t^xiiya 

swthrs 

proviso 

privacy 

chaste 

ra.s-»o«*niy»ji 

bol&~e awfaib 

lovers’ i&iiasoiea 

awful salacity 

aasyl kona 

song asad © soaet anod 

ghurna 

to descend (upon) 

(Pars.) f & stone fell and fall hard’ 

to glare (Majlis text has an extra para, 
hare - m sa3gboz)***oe'ridL hid h&_Yn) 

torn! 

terrified 

y& ylahi 

&foi~a imgokmi 
opni t&ref .kfayipa hoo 

0 sy &©d! 

sudden disaster 

’drawn towards himself®, !•«*, huddled up, 
ahr inking a w ay 

teori 

from 

teorlvui esrhna the brow to be knit, to frown* 
so owl 

kois-hext 

(end of extra para*) 
wretch 

xoisl 

disturbance, damgc- 

soldi dalna to disturb* damage. snoil 

afot ka sauna hm 

(’the confrontation of oalaolty happened*) « 
disaster airuok 

wpana 

lerosna 

to stake fly away, cause to vanish 

bloodthirsty 
to bramble, quiver 

P*ii3 

ondo$6 

to&iaja 

ka par hoisa 

ssrda &e«x&si& 

anxiety 

liver* vital*» heart 

to go through, pierce, transfix 

&©d forbid! 

gesond 

koma 

injury 

to ©tarse 

y&rot 

devastation, destruction 

xwda xarot kora *aar Sod destroy his** 


Basfjh mr to kweh n& 'to p©|» ’there was nothing elaa I ©ould do 8 - * there 

ms nothing for it but to..***’ 








6T&s imzm (to) 
nejra 

•n km* 

»tor-4e*it 

jl&m 

to sdtor-iosil hi s@hi 

«••* 

to eall ©at to 

state, situation 

to recast ** to say (la honorlfio language) 
ferae, MghlsandeOness 

»n©p©ly 

Hhsm B all right, I en toiiw highhanded* 
(•toosnitj oust) 

eer 

ns&er 

geld » 

retoelag 

*•»§£ 

p«m 

tbM. 

epporfcimliy, (suitable} ooension, 1 right tin®* 

©smsy 


red 

tofto 

W8fi% mm 
aegrsiyoi 

(fist) m©f 

nismAle wrotoh (ef* arf-j^im) 
good, welltoeisg 

Tai ay? h#T - *if yen know wtotto good 

tor yatr 

«iy»d(»)ti 

ZM»{ 

•zees®, going too tor 

silost 

disgreee, Insulting 

totottok toms to d© eoaethlns isismlttos 
q^arr^UJ^g) 

eSsrfrans 

to mki lot ge* 

k^. + »eh«rrrnfe tor *sbe mil nek* n» lot go® 

r^r^ynk^la apparently a dlaleot tors of 

ihotekse 

so^thslnsL 

p*ru 

w|tasm 

to Jerk 

to oontrol ttm*® tongue, eateh one* a 

to experleiiee 

M ew!i&#t wfrhaas to ©zperienoe the §©€toiy of, 
novo is toe seoioty of 

«mte (p©r) 

«ktof» 

segr&a 

snsrg&f rMm& 

#3m 

Jonote** «adr ki %e@em 

tomb fern 

•sis 

rendy tor. Intent on 
' wrestliag^pit, «mt 

toitleflold* plao® for fighting 
to postpone 

to dissolve 

(tosth of His Majeety to# Lord*) ss igr Hi* 
to overlook, tom d#mf wur 

relatives 
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mm re&h&a 
gwataadl 


bo^fayla 

ymu®% 

rola-aadR 


W.U& 

g &r&m. 

ML 

hhnlAfe (por) 
kaa ar# 
mkrma 
mm& 


T&& fem 

ih&r thor feaxppta 

rah ri 

P&JI 

••set r#&i hehaa 


&p hi mp host® 

aohuXai a# 
rofa dafa bo» 
ho&~s«fc®*± 
far ha J&g&a 

•y; *«r 

»*Jtea do a© hath ho 

P*nr 

<pkq®'km aaroa 


to oritielso, oonauro (for fighting 

in a hrothttl) 

rudsi&oaa 

is e&uso to taut# 

h% )mm ggkhmm t© m&m taato tha taato of • 

HSETyou 

poi&tloas 

arguaaxit 

mussy 

soa of a gsoblosaa* *youag sprig of tfco 
ftriatoora^f* 

atro&gth 

to hs.ro illusions (about) 

* &Mt ,»• 

afeoath, scabbard 
to aoosuro 

mr$m s&m& to ohuoic out ly scruff of a«ok 
to scad for, to plsa (tho proaouoo of saasoae) 
ohsngod 

to iroobl®/shako Tiolsatly 

(oiplaaatiaa of approval) *wisai (aarrolloua)«*2 1 
lout (opposite of a f erlf) 

to insult (lit* Ha say harsh ^ootlo* - 

cf. b wrm bhoXa kfefcaa *t© say bad good% nooning 

Ho 

*aayiag just jys to him* (the Zhaa ©&1Xji 
fell ton) 

easily* without fuss 
to be sottled 
had laaguago 

Ho ho gone a tiger* » bo omboldonod 
tho Msh Bfegli ( mm® of a park .is Lucknow) 

Hot ua bars a dml/fight it out 8 

to girt a loud laugh* guffaw 
to Idas 

»»&. »«**» fc» (i.®.» * pr*tty youag V^f, 
fit to-ho kissed) 


evm la 
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dual 

hswsla 

daring, boldness 


alight wound, sor&toh 
©erka iktoia to sat a goratsh. 

aer&od 

(term of abuse, lit* ‘outcast*) 1 villain* 

hod 3eo peliwgoaa 

to reash tfc* limit 

(ki) S$2& dggrn 

to punish (for) 

daflai 

quilted ©loak 

topeooa. 

pistol 

don m 

with a oraok/bang 

da?m 

to firm 

dhM 

with a thud 


&hosk 

a©a s® ho iasa to be n&r&lvsed with ebook 

mm hi sun 

‘all blood, plenty of blood 1 , nothing 
but blood 

»®hr± 

ail 

***»ia aayxg*»•• 

•you and X*, l.e», *ca» and all* 

h&i£ 

©rowd 

®mi opal kalma lego 

'began to say their own tkisag% m everyone 
talked at onae 

|s^|#r x&j§ 

(xuute) 

edhof 

siddle^aged 

Ispokna 

to spring, Juasp forward 

to^iur* 

(tom of reapesi, ua<td by servants, at©*,) 
Tour Honour, Jteellensy 

»B0r«5 aeaejh Ingga. 

*1*11 see to this* 

®lmr i 

kodfo 

Jonah-* essir oleyhy^asol&a 

by the Lord All, pease hm upon kimi (of* 

M- mmm 

p»115 above - this la, of %mrm s & Shia 
oath) 

mr luqga 

i«*« 1 will strike myself 

sudffi- 

for Sod*® sake 


p*xx8 


aahyb k*}**.*teeha^ lag! *whore it had Birusk the Ihsa* 
goli bullet 

js&& ki asyrdyot (i*»# hi a Ufa was not is taf^r) 






pm? ho 4 
©r& kema 
bed-asia hosm 
mrrsa oil rysa beg 

ewk 

eleihyda 1© j&na 

phus^kna 

h»g& 

phejjtem 

seaejh liya j&ega. 

]p®tti haijihaa 
^oli 

(ko) hof im 
»ry-xana 

kehar 

wtaraa 

x x 

vesedar 
(k±) nebasd 

pe$-ter 

P .119 

tftkid 
texl3y& 
yqrar kema. 
k©± n& sa@ peege 

«nk 

«|h©l& 

es-TOThi $w1a 


to go through 
to -sej ( r-** apa e tfully } 
to b® diegreoed 

(aai^ of the jgotvsjl (polio© chief) of 
&U&kn0w) 

ike Ohowk, where the prostitutes lived 
to take aside 

to breathe (©harm, sto#}, whisper 
g that*11 he alright* 
to throw 

? the matter will he taken eare of* 

(ef# seaeih lungs above) 

to tie % Veadage* to bandage 
palanquin, sedan 

( f aansa to ©one to one 8 ) a eoaa to om ? B 
senses 

ISurgh Ihana (a district of Imoknow: lit* 

* hen-house* of* franc* ¥ tfe§> poultry mrkot*) 

sedan ©hair carrier* hearer 
to sakis get don/out (of eonveyanee) 

X X X X X 

©insistent (in auntere end habits) [from vgjygj 

tSuwugh the tongue ©f « through the m&im®. of, 
sending word by ( adml here naans his servant, 
as above) 

before, in advnnoe 


urgingj insistence 
priwaoy 
to promise 

•no one would be allowed to ©o» (in) 8 
(the usual construction of oaaa with the 
oblique Infinitive) 

n&stak®, failure, omission 

from the invisible world* ’out of the blue* 

leap of #&rfek 

a a terrible, unsuspected blew (of, the 
Persian phrase e©amanlr used In 0:rd% »<w^g 
wd o s®xt anted *a stone ©aae and ©sa© hard*, 
used in similar oontaxts-* as on page 112) 
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■ *_*&Tg.» eom u pz&s descend ( ia older Urdu# 
aa i# often used instead of a in ooapouad r«*rb» 
whoso first ©1 assent is agm) 

%imx mi® 

’the g&m was ruined*, !•#•, everything was 
spoilt 

yttefhq, m 

kmt 

by ©ham©# 

wsurriag© party, waMiaig 

bat k#naa keys®, 
yjara ■ 1syMja 

f how ©auld I speak to him? ? 
sign, not 

gora gora 

bh&ri 

®X#by&& 

Pl'W 

i tmy fair# pal# 

heavily embroidered, richlyHsoriced elothos 
separate 

gcua with skirt which roaches below the tana© 
which flare a out as the dancer twirls rounds 
part of tho oostuao of a danoiag«*firl 

wtsm* 

to take off 

pan l®gmi 

dtOha 

to lake up a pan-leaf 

brt&egroos (one of tho words which does sot 
©hang© to «£ for the oblique) 

k© her&her 

(hens as) next to 

teori 

:mt% 

to froiv% .scowl 

«agry 

33k&**-$33& 

p*120 

ey 1© 

pea-hex 

? har*s you (rather than ‘take iM@*) 

psroa 

koyla 

jgsrddsi 

bit# piece# ml ip 

chastfOal 

period# length of time 
isrddeien so for ages 

MdSTQtt 

deprived 

ytab 

reproof* anger, displeasure 

»lmu§~e vtsb aemia*: ’we have been deprived 

(even of tho pleasure) of the beloved 5 ® anger 5 

beaa 

feast# party iootmon poetic word for mhPjl) 

chepaa 
ehex& oahljr* 

to provoke, teas# 

3 &ei mm% provoke his 8 (not# the unusual ‘urn 
of e&hlve with the for* in «■* C so-called 
* gerund') rather th m the infinitive in -am 
cheats oshivs would not scan) 

(Id) agfch bectske 

escaping th# nolle© (lit® ay#) of, do something 
wh©m they* re not looking 

F®t 

leaf of door# * one slate of double door 

(else celled kyvar) 






H 

fjyte* 
aaar 
1w 

$jrl »a Isfssa 
in iswj 
hare 

©ysmf 4©2a* 

a^qqa 

»SM 


aorer* shelter 
to pmp 
ocatoam 

signs, traoot (pi# of agggg) 
attention* oc?so@ntrmtl©m 
mmptr? void, * flat * 

tfca liaari not ba angagad* to ImT© n© haart for 
aoaahcv mr ©tbsr 
at last 

laag»(a) to Ins lit 
note, letter 


&ki 

bafkana 

rasa 

W-t®SD©Hwf dost 

aavas«ga«4 

ba-»Sart*«@ tmemt 
aurat 

tyaal 

tesiahi 

km fffcm Igm* ^lasag to*.* 
iJtor* 

(ks) XaX© hona (I^sl ka) 
si»l toa« x*m 

tabla 
tal mm 
MMr-ksi 

*»St 


to !n» auppmaMd* damped dom 

to aarapa, f ml® s 

to sake bias® «p, ? rekindle* 

lit* hara perhaps; *ood@ ? (of. 

IMlfiE ^P* 1 * 8 ) 8*c«y«) 

iatlaata MLaad* with abas osao is on faailiar 
toms 

(a district of Lucknow) 

*©n octodltion of leisure* a prorX&ad that jovl 
ap® free 

*«3r, feoaas 

!? taa slight of uniott* • Bight splint together 
by lawwa 

shortness? being short 

i.o.. ©there may so^plaim g hut hara (in mr 
mm) 

complaint 

to ye&m dospairata2y for (imdapsiaii& &§%§$) . 
l&mm of Karab Sultan* a friaad) 
p©»t*y 
drua, tabla 

hsaplag tin#, baatlag tiaa 
■akiag a^aa, aaating loving looks 
prmotio® 
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be|haa 
$@b~e nebtab 

sohat-e bay 
test &mb% 
OSqdK1 

gao-teSsya 

oyf*^~nyf&i 

■nhojya 

K^rlaa 

bala 

oenboll 

s^h&te 

P«I12 

*jmj mm tier 


mfbs-d&r 

^lawri 

teoOiye ka jelsa 
ewhol 

b#»t@leelXwfi 
dsraya vo®®& flha 

berhoa ho Umo 

sorts tas tok 

Xasaoi-e nasiyet~e yjq 

^rld 

Wit, 

a»gaq 

satfe 

Belial 

let 


to ±bot m,m 
moon lit ssigbi 
state, atmaspimr® 
lam 

raised platform for sitting ©a 

whits doth ’jui£*& as floor-aheet, dmgget 
(laid over oarpat/rug) 

large ausfeloa, holstor 

lnxuxy and pleasure { ,gaaaa-e oyt-o-aytat) 

provided, arranged, prepared 

to blo&mm# bl &®m 

kind of J&sisi&e (j&mdsx m gasbag) 

imm5,n& ( Jasiglnm grandlflorqft ) 

perfuae, seant 

lit* *the brain wm perfused* a* the aoe&i 
want to sna f n hand (of* ths cte^orlpblogi of 
BinrSo 1 s first May ors cm p*X01, where t fc±g and 
ether phmaea are also ossd) 

aweet-ssssXXiag, fragrant 

jaa&s-up pm leaf 

to sad!* he perfused 

* party of privacy 1 * private party 

Mrriaeiii * * barter* 

informality 

the world and what ±® in it (Arabia) * the 
world and all its oare^ 

to break up (of a party* intrant» ) 
until one*a dying breath 
•the Joy of the sin of love* 
paradls© 

lit# ? ©al#®dty' ? ** awful thing* terrible thing 
taste 

©©up anionship 

weariness* being fed up* borodon 
(bad) habit* addiotlaa 
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felafe-e t®frjqawond&s 

*ihe s@jmration~in&u©img he&wes® - a owa 
poetioal phrase refloating the ides that it 
is malign destiny* gonroxnod by the heavens and 
planets -a&ioh brings about sep&reiioa between 
leferss God, fro* wfeoa all things eo»e* eamnot 
he blmsed directly* 

berfee* ker 

to break up (party/association) (i£iM.») 

separation fro® the aeon and stars 

the night mmm to am, and* and the noon and 

stars disappear) 

feorkot 

blessiag [Rusrt is being ironical, and really 
*®&ns the terrible, inauspicious destreotiYe 
fore# of Uarto*s entry as a beautiful 
oowtessa] 

Um^hhm C a ofa#a«o®^a) 

imaunpioieu# (by saying *are ny ©sesdeg 
isauspieioissf 9 TtaHe n$am@ to say *asi I m 
inauspicious? 5 ) 

yyh &p m xuh fcehi 

P*223 

selanetl 

(sarcastic) *what a fin# thing to say!* 

safety, peace (again irosie, these being the 

last things he supposed Uerte to bring with 

her) 

sef&i ho Jama 

raided 

a clean ^w@«?p to bo m&e 

Mooust of ©m© s s eirouastanoes, story 

qwsur 

fault (i«e* f the fault was nine* not to 
me this beforehand) 

Xih**«XalL»*« 

&mk~*nm± 

(k&) syassa Jeensa 

b@nmx& 

whether,.*or*** 

honaisrshlo fa»© (ooooaito of bed-nanl) 
to i&k© responsibility for* to guarantee 

(also zmmz? m her®) to mok$ ridicule* 

$ out down to sis# 8 

bygapa 

to roll (!•*«» *1 do not ham them 6 ) 


&era~* Id lesseteq Hi* * tfe# delights of w heart*a pain nm.r® 

mrf^ f®h~# jvn ho g@ig «pmd«d la the night of grief* f i#e. # .law 
caused ®e to ouffor dreadfully at night when 


thl~e fyrqat a# bohirt ba«* 
t&biyaq ksm ho g©ixj 

I was alone 

lit* 4 tom the length of separation W 
w& restlessnesses h&Y@ beo®» *ueh less 8 , 
i*e«, one gets used to anything after a while, 
and 1 hare endured .reparation so long, that 

I no longer feel its agonies iso acutely (The 
Trans* does not really translate this Terse) 

mg 

swlf-e 

aouming 

long tromm® 




n - 


hesret 


$erik*“® bes»-*e mot m 


dekhl nehusot 
dastan«® byjr kif 


jama 

paa& 


longing (i.a., pgr longing to a## her 
hair undone) 

? partners in the party of aoursslag* 

(l«e « 9 tyr desires Join with bar in bar 
turning, attract©d by bar undone hair) 

lit* *© agr coBpsaion, hm® you seen tbm 
iaauspioio' mmBB of the tala ©f separation? * 
l*a » 9 *ny friend, d© you a&a the awful effaot 
of atari#is about parting? * 

to gat properly established 

(^oblique i&fiaitiwe) to be allowed to, 

apanage to 


zxxxxxzzx 


aiwl j&far all xa$ 
nrlasjn hul 
syxm«e Sorif 
pwft 

Imjq 

p.124. 

k*(q)oU 

eqgerkha 


(»»■») 

i*e* f *X entered his serries 9 
ago (boaorifio) 

"bask 

bant 

worthy, able* capable 

enake-aldAS a kind of thin ©loth 
long tunio 


gsrXbede® 

nefa 

nasale-dar 

kakwl 

b©fna 

nowker nsfcbm, 

£mj$m 

hM hoga 

serkar 

Jm«^£©wkssi 

(kl) aalaaati sstiana 

Jwluai 

ok ran^i ka bhi rosin tha 


kind of silk 
waist-band 

eabroidared* trlased with gold lao® 
ringlety sideloek 
to b® twisted 
to esagag% 9 heap* 

(one of the few English loan-words in tha 
book!) 

* 9 would there mm bean m qr. «••?*, meaning 
•there wore none* 

eourt, est&bllShaent 
po«p and uplendmar 

* to pray for the well-being of* (an 
honorific way of saying ’being in attendance 
©a*) 

courtier, attendant 

(this is the reading of the Majlis edition, hut 
the alternative reading., which ha® jm to r raas 
4a better*) x& lit. *mm* ha© the nesnisg 
of *post 9 position* # an in the phr&as mjp p 

ym tha at the beginning of ‘Us® 
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s»hvar 

ows&hybet 

mv tekellwf awnlye 

dirm^zmw, 

kfcgrlal 

j&tyhML Id 
syva«e**.ke 
e | Jter®~m'h®rrm. 

f&feoig 


elehyda 

soi 

dyl lo^sa 

geveyya 

t@kn& 

sos-aeani 

JOkfefi 

senedi 

sir eli 

f.125 

fwtasi 

(so) b©|fe o^xfa tar 

P®t*» 

flj* 8l&t 

w 

n&dyr 

mjXy* 


pa r month 

keeping eosq>8ay, attendance upon 

*and not® another routine he scrufmlously 
observed* 

mein, public apartments (reserved for sen), 
as opposed to the tossfi's quarters 

nurse 

'by for«e* brooking no refusal 
extreme^ vexy gr-®at 
«8®p* (- M,jaa) 

the first ten days of Mytarrsn, the tine of 
extras® aetumittg for Husain by the Sidas* 
leading up to the festival on the 10th 

*tke alglrfcs 5 v three nights beginning m, 17th 
Kaaasan, on wbioh sourning was observed by sons 
families In lucknow, sine® Husain is mid to 
have started out for M# journey to Kerfcela 
thee 

separately) 

(short) dirge- # elegy (»uag in sowmlng for 
Husain) 

1 heart to he revised 8 
singer 

to cheek, correct, point out error 
recitation of eo« 
miqmg unsurpassed 
»tandurd, authentic 
(famous writer of see) 


fame 

keeping Muharras, observing leharrsa 
(by keeping tasira) 

greater than, surpassing 

Xnasb&ra, the building ia itaieh the mourning 
of Wuhsrraa is celebrated 

lit* * belt’s kited of ©loth banner displayed 
during Muharram 

’glass furnishings’, i*e* # chandeliers* etc»<* 
with which the Xasahara w&s decorated 

thing 

unequalled* superb, of excellent quality 

her® means the regular gatherings of the Shis 
during the first 10 days of Mjarran to 
participate is the aoumiag oereaocies, perhaps 
’acmrtsiag meeting’ 






sjura 

a&taj 

syhlwm 

tnidh 

»®S«*22IS& 

M b^«4»wl«t 
nerab asel^ka Sgrf^r 


r^sat 

4ehfu$‘ i, pniifth 
asito-xasi 
(Sri.) terif km 
seyfcer-e £®hi 
eta. lwoa 

i$£r& jhi tha 

i&tti 

isr**# dewlet 
hmjr hm%m 


the 10th Hoherrsn, whm. the eelebratioiis reach 
their clinax 

poor 

WXirrer (i*e, ? SM& f here) 

breaking of fast (Shies fast is Iftshiyrres) 

the 40th dajjr after the beginning of ttzarram* 
which is® the final end of the Maharraa 
obsereanoas 

of siiaglsg* arrangement 
jBOJ&^ reciter 

tfcahfcs to* on aoeomt of 

the Qoo«n (i*e* the nether of Tajid ill Shah, 
last King of A?&dh) (lit* Marab Quean of the 
Seale} 

access^ adf&ti mm® (lit* ®srriring , } 
the Xing (lit* 'worldrtreftogt 1 ) 
reciting lanootatioas (« 
to praise 

the re^aX gotenanant a* the Seort 

to he bestowed, presented 

reciter of aaraijas (the Mabarran elegies) 

*1 mi appointed* 
miming 

to Court (lit* ®d©or of wealth 1 or * Sublime Fort#: 

to present oneself (hymbly) 


b^rsagflXah, seT&b oheb'fcm 

cm& 

fcarbela*# $weH& 

»g§ai 

(per) tor deaa 
(km) fjrqra &en& 
aaf jmkar 

.126 

faM sonant. 


x at x x * z 

(maasai the ig ysai was deaoribed on p.8l 
(frans* p«2?); 

uncle 

Kerbela the Exalted (the standard epithet of the 

holy ©ity) 

betrothal, engagenent 
to press for, insist on 
to prenLso (without fulfilling it) 
utter refusal, (to saarxy Ms oousin) 

(it was) the Mm© of to nanarohy (when 
aristocrats did things the eld w^f) 



s®ii 


mmmti 


curse* rude remark 

3g » ps-r Rail oai ’h owkl i f hi * people had already 
started saying rude things about her* 

to agree to* tolerate 


4«laa 

sswaabybin 

pehlu 

toobura 

ehettm 

aersahyb-e :as 
dylber fairs ©yn 
r©bar~dar 
sader-mahal 

darrana 

d±v&n~xaii& 

gtarsna 

ag h©gula hojana 
aaswquf 

t&s iJ^o-tekrl® 
ear 

orsi korna 

©yf 

x©X©l 

yrfad 

ehaad all x&rj 
aerhvm 


yniyqal tos 


party 

cronies* b o on-»ooapanions (Ar* pi# of sawsahyb) 
side 

tambura* four-atringed instrument used as a 
drone for accompaniment 

(to tease)s to play (plucked instrument) 
special companion » favourite* iatismt# 

{nmm) 

•loofc-out man® 

tli© inner apartments, the private pari where the 
women were 

going quick and straight* without hesitation 
or delay 

the public apartment, whore the men sit 
to rush in* burst in 

■become fire and whirlwind 5 ■ to be furious* 
burst into flaming rage 

stopped 

'exalting and honouring® « polite formalities 
thing* matter ( ©affile eoruri) 
to submit (polite for 3t&hsm c etc*) 
pleasure(») 
disturbance 

disturbing 

order* command (as used hers* short for 
vrt ad formalys - 'please oomssaiid** i*e* *X*m 
yours to command*) 

(name of old Navab'a brother* i* e* Ohabban's 
father) 

the late* deceaseds mer huma is the Ar* fern* of 
the same word (read but 

ofoasd oil j sar (| aer hua* since a arhua only take a 
the isafaSTToptionally) with titles* not with 
names) 

to die (respectful) 













aeb^ub-wl-yra 


* 


i&ed&d 

qabys^o^awtes^rryf 

bs~£®k 

p.127 

ap ko b«-{a kiya tha 

vosiyot 

awls 


byaa«*bor***k® 
vesiyet~n&Bi& 
serf ksm 
dava 

k± aysbat 

b&£~pwra 
xun-e jygor 

ab-dida ho Jana 
«®bt k»zm 
am d ^t«nrl«nmr 
rohie 

aaii 

3£©re 

tefaXet k$m 

v&rys 

bod-Toaol 


excluded from inheritance# disinherited 
Genealogically the relationship® are: 

x » l) Halyda^e Borhuaa * 

r - - J -—~™~~“———^ 

2) f l?a pa novab * » o 3; navab ©hg»d ell xan * 

navsb fexr^wnHoyaa beg©® 

Heft * 4) ngyab ohebboa 

Under the inheritance rules of Islamic law* both 
Sunni and Shia# when. someone dies leaving one son 
and the son of a predeceased son# the former take® 
everything and the latter nothing* So here* since 

3 ) predeceased l) # 2 ) gets everything and 4) 
nothing 

property# ©state 
occupying and possessing 
certainly 


i,@* Navab ChabbanM grandmother had treated 
Mm as an adop tire son 

will 

a third (under Islamic lew only a third of 
anyone•» estate can be disposed of by will# the 
rest mmt devolve by the strict rul.es of 
division to the recognised heirs) 

on account of# on the basis of 
will# testament 
to spend 
claim 

Art connexion with (the amount you hare already 
spent oyer the legal third.) 

Investigation# calling to account 

s blood of ®pr liver % ±«e* *You are of my flesh 
and blood ? (Trans*) 

Ho become wet of eye* a eyes to fill with tears 

to control (oneself) 

for life (lit* »the period of life") 

MY you were to remain* * * * * m 'y° u could 
remin* * * * * 

personal. 

expenses 

to act m security# guarantee 
heir 

bad conduct# evil ways 










miffmzr karaa 
Jeodad 5 *# mmru&i 
be-dex :1 kam& 
bwiirg 
aek^kMoal 
hsra®~kari 
sxy^a&ft. 

aamayf^&~&owla 
(k») h&sarah 
taliqa 

S©«€ 

erbafe-# nyf&t 
lEifstehjq 
dor~@ dawlsi 
hebba 
p# 12 S 

d©st«h©rd&r hona 

smssbyhin mr iml&zym±&°~g 
xsof-jula mv mafuqa 

dtory&ft keraa 

esbab 

4©Ii 

kyraya bim 
ek ek karka 
nexsdt hona 
qodim 

mexdua b®xf 
be»*k&r 

b©r~t$r©f ken&a 
be~k©si 

tara kfeana (par) 

x x x 

p .129 

myar* kwsnu 
karktm 


to foroe, compel 

Inherited estate » ancestral property 
to exclude* dispossess 
ancestor, forebear 
honestly earned property 

doing what Is forbidden • debauchery, evil conduct 

to destroy, squander 

(a legal rank) * Chief sTustic#®? 

together, with# accompanying 

inventory 

with 

('lords of piassure 1 ) * singers, dancers 

entitled 

the Court 

a grain, particle, tiny hit 

to gire up, wash one i s hands of 

* companions and attendants with whoa you ere 
engaged (is ih@ atehfyl) and in love with* {some 
texts miss out MgJiMMj stake* the 

construction easier. and gives the sense Companions, 
attendants and mistress®) 

inquire 

(personal) belongings 

palanquin, sedan 

to hire 

one by one 

to take leave 

old, former 

(n&sse) 

useless 

to dismiss 

helplessness 

to he sorry for, take pity on 
x x x x x 

(naae) 


manager, agent 






j&jy-sgrsar 
pm ism. 

(ise) oorl ehwp# 

Jdarle isw@ 
taath 

fee fyrkot~e &h&dm c 
m^fah^ss&t**# ysjre 

q&feys-^*wt»8»riyf 
R&wkari id gwftogtt 

@wqai f* 

nysf 

k&*jrsa 

gh®r ae$ bh&r li 

j»ribi 

tans 

sim 

o@rbi 

hoyq hsyg 

bus foraewndn 

nsrrsb s@rf»r&$ m&h&l 

x&sa-~val± 

jh©(q)pn& 
ywh jo koi h©i| 

p.130 
mrur 
nykal goiq 

(kysl) k<& poll* p©|m& 
$eyxi 

rotti 

n&v&b h$mn eli 


* sacrificing one 3 s life* * demoted friand 
(Majlis text’s b should read ^ li-* ^ U ) 

apr@ai 

behind the back of, in secret frost 

quit© openly 

’style* 

(Pars. phrase) *without the participation of one 
or the interference of another 1 « sole, 
unfettered 

’owning* (of. p*!26) 

±»@* a discussion about Bias&Xl&h entering Ms 
service (as his mistress) 

(Ar« plur* of T^gt a tout often means, as her®) 
mean#, resources 

half 

to outs pilfer, 

i.e. ’you’ve filled your own hous«/lin«d your 
own pocket with it 4 

poverty, being poor 
to heat, melt on stove 

mmmd (weight, ~ 40 agr/801bs so 3 Ms 7201b) 
fat 

( exclamation) *hay I steady on I * 

Auntie Pak&imda. 

(title of a noblewoman) 

attendant (perhaps specifically on# waiting at 
meals, :maa being wed as m honorific for the 
am&L& of great parsonages) 

to be embarrassed, ashamed 
i#e« 1 whoever she may have been* 


jewels, ornament® 

’©loped’ 

to fall to, be allotted to: to get something 
boasting 

f sorxl. toygharma to boast 

grain (very small weight) 
rettl retti -every last detail 1 

(name) 




©yii~s&r 

be£er~ba.s 

la&eaq k®rm 
khar& 

bwrl seafhur huq 
chyehore-pen 
ji joiaa (par) 
yuij tea ate the 

aena ker»& 

▼aiydiat 

(ke) augh dar mugh 
peyf®a 

hot JdL deva ksr© 

joss, terna 
jafau 
kapa 
$ox± 
kamr 
P.131 

(ke) na§dik 
©henna ssil 
©hw^en 

baji 

wtarna 

yallah 

b&hvar 

potri 

hath mag cj&l Iona 
(krai par as) eedqe keraa 
jog hi 
joyas 

gyrri rsMma 
lo ©wr swn© 
p.332 

yyh job ky jys dyn 


fowler, bird-catcher 
trainer of fighting cooks 

trainer of fighting quails (equally popular 
as a sport) 

to joke 

straightforward 
*1 am notorious 8 

meanness, petty vanity, faddishness 1 (Trans,) 
heart to fee set on fire by ® # b@ incensed at 8 

s yo\i used to ©o m (without ay specially 
desiring your ©onpaiy) 1 

to forbid 

incident* catastrophe 
face to face with 
message 

‘take medicine for your senses* ® get your head 
examined, eom to your senses 

to deposit 

studded, set with jewels 

bracelet 

pair 

belt 

in the opinion of 
(name of Hindu jeweller) 

(saute of a courtesan) 

elder sister (compare the way she calls 
Urareo ‘ helrm warao 1 below) 

to bate off 
0 Oodl 
dealings 

kind of feaagle/bracelei 
to put on (bracelets) 

‘to sacrifice to- ** give 
just (by the way) 
as if*,*# 
to pawn 

*just listen to yet another one!* 

(the Jab ky answers Husnu*e fceb s s ‘I f lX tell 
you wha% it was on the day that***#®) 
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fewaayj 
z?& ksrna 
pyre saw 
mwxaiyb 
xwfka khslye 
mohajan 
blyasu 

teholna 

P.133 

khyaek&a 
t ever 

oolo 4 at© hi ban pe'gi 


hysab-febiai 

esbab 

k± maryfat 

msd 

©sal 

ohwp&na 

b&s-pwra 

jswkama 

(3d.) k®r &®bna 

qabuol 

masi 

tahas nahes 
(ki) tak Beg hona 

daon par oa^tuia 

oori ka mal 
bargys ns 
yhsan 

heiiya&a (hethlyana) 


rsquest. s asking for (by the Navab) 
to insist 

the full 100 rupees (of her fee) 
addressing 

s eat dry rise 3 « scram, hop it 
sicmey-len&er 

afe interest (an 'unfamiliar Hindu word, hence 
glossed with the more familiar Urdu word audl) 

to take a walk 


to slip off 
air, expression 

* there was nothing for it hut for him to get 
up and go* (an alternative reading has the 
isoro usual construction oels »lana hi po ra) 

getting to render accounts, taking inventory 
goods, articles 

in the care of * ©imply 'to whom 8 
interest 

principal, the original sum 
to secure release of, redeem 
inquiry 
to d®?^y 

('•dg«/hit to be pressed down 8 ) » 'this was his 
weak point* 

(lit* 'door-keeper 4 ) smuggler, good-for-nothing, 
scoundrel 

(lit* '©pperssor*) wicked, ruthless person 
destroyed, ruined 

to he on the watch for, be on the look-out for 
(chance to attack) 

to get caught in someone's grip (a wrestling 
term) ss fall into someone*® clutches 

stolon property 
never, certainly not 

(means both *a favour 8 and the gratitude felt 
for it) 

yhaan hogs - *it would be a kind thing to do* and 
'he will be grateful for it* 

to grab, get one*® hands on 

aue ne* «*« hstlva 11 thl 'the rogue got it for 
Re s 225 f (ioS. Husnu got it off the Nava'b: 5?rans* 

1 the silly ass parted with it * is a bit 
misleading) 
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siyada herig nest 
hov&Xa fern 

w®± »e**«diy© tha 
tyr^phys 

kotvali ka e©butr& 

pa~plyad& 

wdasi 

$4m-o»$9skat 

rob~d&b 

bo-talrjsilwfX 

kynam 

•pfta k© roka 

v&h ri 

chepm 
(ka) hathog 
gyre hoim 
P.135 

newbet 
ayrsa ssbyb 

aara s@r JdL qesem 
myjmS. 

hymao% 

afrln braa 
xandani r»is 
ba-anmi rweii 

3hw||#a Jan 
behana 
sever© &s 
rexset k»m 
vada 
vaqaa 


(Pars*) lit. 1 there is not more than this- s 
not more than this* this at the most 

to hand o ybt 

(i*e* Husnu) 
fuss 

police-atation 
on foot 

sorrow, dejection 
mm,p and splendour 

display of rank and dignity, air of authority 
1 e&ay manner 5 (Trana.) 

side 

(<• epna ap teo roka) *X restrained myself 

(exolaaetlon ©f approvals of. Trans. 4 one seust 
take one’s hat off to 1 ) 

t© start, broach 

through (the hands of) as ki laaiyfet 
» gyrri hona 

tiae, occasion 

(the polios chief, who appeared on P.118, to 
throw out the unmannerly Khan Sahib) 

1 tiie oath of sy head’ * I earnestly beg of you 

Sayyi&f descendant of the Prophet - particularly 
highly regarded by Shies with their reverence 
for AM and the Imams, also descended from the 
Prophet 

high-saindedness 
to praise, applaud 
hereditary aristocrat 

(rude) callousness, ruthless behaviour, 

Inhuman behaviour 

(courtesan’s name) 
excuse, pret©no© 
early 

to send away, dismiss 

lit* ’promise 1 , her© « appointment, rendezvous 
event, incident 






jhwkna 

koi hey to ipbir 
bua 
i©m±s 
p. 136 

aawafc t9xr*m*-ti&m begem 
s&hyh 

yklewta 

perrana 


tsaz 

pains 


©wlad 

asorgeior 

gali cottons (per) 

ysi per oeoa ko hwra 
malum hua 

desGL dena 
te&feih 

wmr-bhsr ka gher 

irs a© des uper 
yhsan kersa (per) 
razi feraa (per) 
jan-c-mal ka malyk 


tebah 

bbsla 

ayn&a turn ko yxtiysr hoy 

p.157 

a dab teslimet 
ers ksraa 
yrf&d fermaaa 
Iswg^, 
smr-e asylaf 


to bow 

'there’s no on© (alas) about, is there? 1 
*auntie* (familiar term of address to older woman; 
discretion, capacity 


(title of Navab Chabban*s mother) 
only (child) 

(lit* ‘moth* - in poetry moths fly round the 
candle symbolizing the beloved, allowing themselves 
to be burnt by it) 

( gar) pervana hone to be exceedingly fond of, 
dote on 

affection 
to bring up 

mere nato n ka pal a m he has been lovingly cherished 
by ®@7 ”a jj^Ye lavished affection on him* 

children (of, the family tree given in the 
vocabulary above (to p*126 of text 3)) 

fiancd(e) (child betrothals were common) 
rude things to be said about 

*this is the reason why his uncle has taken 
against him* 

to interfere, intervene 
reproof, 1 teaching a lesson* 

l*e* ? a position (in my household) for the 
rest of her life* 

f that + 10% ten more 

to oblige 

to cause to he happy with, make agree, persuade 

(lit# f owner of life and property’s of* Trane# 
’dearer than all their wealth, dearer than their 
lives®) 

ruined 

good, *in the interests of 1 

*in future you have the power of choice* « for the 
rest, it is up to you to decide® 


respectful greetings, complimenta 
to say (respectfully) 
to say (honorific) 
slave-girl, servant 

contrary action « f I will do nothing to stop this* 







- 103 - 


x&tyr joisa rokhna 

zyddi 

to set mind at rest 

obstinate 

giama 

old woman servant 

qyssa na le feayjrhna 
qodiird 

nomok-xar 

* don’t spread the story around* 
old, ancient, of long-standing 

’salt-eater* « faithful servant (or 
’living on her favours for a long time*) 

sqehsr 

phuijkna 

spell, magic word 

to blow, breathe (charm, etc*) 

’breathed a few words into her ear (which 
had such a marvellous effect that*..)* 

ob jo 

ao—bhogot 

mwlazyraat 

yxtylat 

p.138 

lisa bhi aveij 

ssrakna 

'next time that* 

(warm) welcome 

employment (of Blsmillah as his mistress) 
intimacy, affection, love 

'may I corns in, too?* (even « aeq) 
to move aside, shift 

&j ks dyn ke syva 

awsddsb 

i*e*, except for t hat day 

courteous, polite 

hvrzup 

your honour (more respectful form of ap) 

©X-homdw lyllah 

garcten jhwkana 

xwda xwf rekhe 

cb»a~go 

hezar b©^h ja»q 

tska 

isal~zadi 

'praise be to God (l am well)* 

(lit. * bow the neck*) * to bow the head 

4 may (rod pice serve your happiness* 
saying prayers (i,e. for you): well-wisher 
*we may get pots of money 4 
copper coin (2 paisa) 

(’money - daughter*) whore (« still a 
tuppenny whore) 

sr 2 le ke hasyr hui huq 

4 I have presented syaelf with a petition to 
make* (humble language) 

xwda s©laas»t rskhe 

’may God cause her to prosper* 

hwsur ke sol&m ko 

(ka) munh dekhna 
pshlu 

*to salute your honour 1 

to stare at in astonishment 

side i here * ’drift, gist* (note unusual 
construction of mayp*.* sasjhe hue thi} 

p.139 

oyhre se ek rang*.*# 

’one colour to leave his face and another to 
come* (i.e* full colour to leave, and pale 
colour to come * grow pale) 




azjkh jhegpna 

dofals Id. jo|i 

bykna 
dofstsn 
byjli 
sbbt kema 
pwr’-maian 


zer~kar 

g©wd&~g©r 

legans 

porvoiyj k&rna 

bwTiiapa 

©lima 

bola hi e&hti tki 
jhyiskna 

(ke) bio men bolna 

ae kyn 

f»rmay$ 

«240 

soxi 

sum 

©rman 


lyllsh 

hoqiqet 

k®sM 

berate xwda 
salil 

ab~dida hona 
©si 


’ey© to be ashamed* » to be oast down* 
avoid looking at 

lit, ’pair of shawl* * 1 doubled shawl 
(like *a pair of trousers 4 ) 

to be sold (i,e* to tlx©©) 

suddenly 

lightning 

to restrain, control (oneself) 

richly embroidered, full (in the middlej 
( meten. also means ’middle, centre 

of piece of cloth’, as opposed to hafjya * 
l) edge, hem 2) footnote in margin) 

worked with gold, (made of) clQth-of-gold 
a©rchant, dealer 
*to offer, go up to* 

to cherish, foster (here used as honorific, 
be kind to) 

old age 

to wear (shawls, etc,), drape over oneself 

’was about to speak* (the standard 
construction of oaima with the «a form) 

to scold, chide 

’to apeak between* s interrupt 

every day 

request 


generous person 
mis©r 

longing, desire 

dyl k& arman nykolna heart’s desire to 
be fulfilled ' 

by God, for God* a safes 
position, status 
prostitute 

(Pers* for Ar, lyllah) 
demeaned, humiliated 

to become moist of eye » eyes to fill 
with tears 

(f*) reality 

««. k± koi osl nahin *is nothing in 
itself'* 











bolne ko thiq 
Jl ara k®rna 

bwt bezrna 
ap ke dwf man 


p.lU 

chycbora 

f©raiayf k©rerj y& na kereg, 
bysayllah ksreij 

buriii apbd 

ah**© s©rd feheraa 

tsqdir 

cith’ra 

fyqra 

ny$t©r 

tefeabi 

©dn& 

far?. 

boars 

salt 


m&sl 

r©ncji kys Id joru 

mwr©w©t 

p.m 

twr$ 

x&f& 

b©~kar 


‘was about to say something* 
to gesture, make a sign 
to put off, era.de 

taX k© * avoiding ( looking at anyone in 
^ZtHular)* 

to be turned into a status st be still 
and silent 

5 may your enemies be incapable. *. * 

(the usual polite formula by which 
something nasty is attributed not to the 
person addressed, but his fictitious 
‘enemies*) 


rain, petty, tawdry, mean 

i*©* ’it doesn’t matter if I ( ham) ask 
for anything or not - let Blsn&llak do 
the asking* 

old woman (» bu rh-i) 

to heare a bitter/deep sigh (lit* 

’cold sigh*) 

fate 

rag 

sentence, phrase 

lancet, scalpel 

being ruined, ruin 

miserable, wretched, ‘trifling 1 

supposition, ’idea’ 

prostitute 

friend 

oar pays© k± ndt ‘four-paisa friends’, 
i.e, ao-c&lled friends, cheaply bought 
(lather than Trans* ‘only friend is money* j 

proverb, saying 

‘whose wife is a prostitute* (ana* *©f the 
on© who pays the money’) 

generosity, charity, favour 


skirt, hem 
bitter, tart 
angry 
useless 
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dyn pheraa 

^utiyarj khylvans. 

b©pi hi 
jkaz}kn& 
g^yenet 
bar-pa terse. 


ream 

tark tern 
&j nehig hoy* ** 

tMJcra 


zenana 

tote ki tamh 
p.343 

arjMieij pheraa 

tong konaa 

haij meq ha$ Bilans. 

tahsxn-'gonj 
maxdun baxt 
naaek-halal 

S 

lusswquf tenm 
(ke) k&a ana 
agar xw&a ne caha*** 

t©p~t©P 

chwpana 

zina 

wfcarsm 

P*IM- 

terar 

mayusi 


? saake days to turn* » bring better tiaes 
C&ya phyrna is the intrans*) 

to cause to get a shoe-beating (double 
causal, of kfaana) 

*the old lady* (Khnnua} 
to peep 

day of resurrection, doomsday 
to set up 

oeyaaiet bor-pa tern * create havoc, 

1 raise Cain* 

(mj relationship, affair 
to abandon, give up 

i*e« *it doesn’t matter if he lias nothing 
now* 

potsherd 

a jjkhon par thlkri rokfara *put a potsherd 
over the'eyes* » deliberately affect not 
to notice 

time * fortune* 

(parrots are notoriously faithless and 
fickle) 


to turn eyes aside, avert glance 
to make things difficult for 

*to mix (one’s) jesses with (another’s) 
ye uses* a? completely agree with 

(area of Lucknow) 

(name) 

(true to salt) faithful 
ashamed 
to dismiss 
to help 

•if God wills (then I’ll make it up to 
him) 1 

patter-patter, rolling down 
to free 
stairs 
to go down 


(pi*) expression 
despair, desperation 
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fahmay? 

tashld 

mawquf rokbna 


tojvij. 

kwch Mm fce bo raheri 
T©£©b 


sar-e fax 
s&rar ho ke 
k©bar 

avaz derm 
mayus hosa, 

cjmxq ^ 1181 

roti pifti 
©job 

mwtofokkyr 
P.l45 

orjgu£fai 

&QXXS8 

bykti hui pak[i gal 

ali rysa beg 
ssoi 

stoma 

d&j3t na » dhoskana 
qabul derm 
Xsb-e darya 


warnings causing to understand 
about the new plans based on Ch&bban*s 
mother*s intervention) 

introduction, prologue 

to postpone ( aawquf basically means 
* stopped 1 , therefore both 'postponed* 
and ’dismissed*) 

worry, concern 

'that he may take something and be 
sleeping* (i.e* poison himself) 

fury, violence 

to awr- ye safe ho 'then things would be 
still worse* 

early in the eve rang 
(i.e*, riding in palanquins) 

litter-bearer, sen who carry the palanquin/ 
sedan 

call out, shout 

to despair, give up in disappointment 
to look for 

‘weeping and wailing* (lit# 'weeping and 
beating (head/breast} 1 ) 

strange, wonderful 

ftpna 3 jab hsl kiya ‘had worked herself up 
into a dreadful state* 

worried, anxious (same root as fykr) 


ring 

(lit* ‘horse-market*) name of a bazaar/ 
district in Lucknow 

*was caught being sold*, i.e*, * someone 
was caught selling it* 

(name) 

water-carrier (« b(s)hytti) (i*@* this 
was Ms caste) 

to deny 

aaf awkcms completely deny 
to threaten, browbeat 
to confess 

on the edge of the river, on the river 
bank 






lobe fca pwl 

the Iron Bridge (whose construction ia 
described in Guzashta Lakfea&u, Chap* ?) 

hwqqa pyXana 

to give smoke on a hucq&h (for a small 
sum of money) 

m haaa 

to bathe 

(k±) rcJehvali k$m 

to look after 

$©rif~&a&a 

*young gentleman 1 

pekka pwl 

(presumably *» lohc k& pwl) 

Iwngl 

loin-cloth (of at least knee-length) 
Iwrrei barfdhaa to put on a loin-cloth 

kudna 

to jump, plunge 

Q$hzl 

bidden, out of sight 

rsrana bona (ko) 

to set out for 

tsyroa 

to swim 

asra 

confidence, expectation, hope 

pehar rat g©c tok 

* until one watch of the night was past* 
i*@. till about 9*00 p+nu 

cjubna 

to drown 

xobar fern 

to inform, report 

346 


Jbogra 

(quarrel): trouble 

pb»qsna 

to b© caught 

khyqcna 

to be dragged, pulled (i*a* 1*11 be 
hauled off to the police station/all 
over the place) 

Jwhda 

waster, scoundrel, good-for-nothing 

cwr&im 

to steal 

sypahi 

police-c onstable 

kotvali 

police-station 

aath karaa 

to send along with, cause to accompany/ 
escort 

mwhr N 

seal, signet 

aanyhft 

event, incident 

3©»a 

punishment 

X X X X 

X X X X x 

ha 

alas I 

siamai] jam ki garden par 

(blood is on people *b necks in Urdu, <* 
English * hands 1 ) 
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khateima 

qssss 

to feel misgiving, be apprehensive 

fate 

ke sor mr a asa ss?ar hone *fate to be 
counted over the head* a to be doomed 

Y&rst kema 

he-haq kor ti& 

4an dens 

p*147 

divans 

to destroy 

to deprive of rights* disinherit 
te give up one 8 s life, kill oneself 

mai 

4o na ho kam -hay 

* whatever is not, is less* « ? aiythiifig 
could happen* 

sll&fe amin 

God grant it be sol 

®Uah a min ka Xorka child granted after 

Many prayers 

raijd (») b©T& 
afat 

widow 

calamity, terrible blow 

tabah 

ruined 

cjobona 

to drown (trana» ) (i.e*, you've drowned 
him (in your stoay)) 

laoehli 

fish 

air mschli sayb (presumably the nickname 
of a Sayyid friend of Eusvd * s who could swi** 
like a fish) 

nwkta 

p&int 

qasd 

intention 

®pne qsad se intentionally, deliberately 

X T 

X X X X X X, XX 
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CHAPTER 7 


p.048 


- - - "1- -I - " ~ 

kwch wn ko ymtshan-e vefa se ysras na tid 
yk z&r-o-natsvaq ke‘ sstane se* kaa the 


yerez purpose, intention 

ymtohan-e vofa examination of fidelity 

aar weak 

na~tavaii powerless 

sotana to tease, torment 

(The Terse serves to introduce the chapter which deals with 
the cruel treatment handed out to their admirers by the 
courtesans.) 


mwftaq 

peta 

colta hua fVqra 


X X X X 

eager, desirous 
profession 

* current remark* 
(i.e* ’love*) 


common currency 


daa 

(kysi par) mama 

fksndi sapsen bhsma. 
ku(q)ag 
poyr Isfkana 

serjkbiya 
ssxt dyl ka 


fsreb 

P.145 


trap 

to fall desperately in love with (here 
’pretending to do so*) 

to heave bitter (lit* ’cold 1 ) signs 
well 

to dangle the feet (throwing herself 
into a well being the traditional way for 
an Indian girl to commit suicide) 

arsenic 

hard-hearted 

( keysa hi * *, 3gycn na ho ’however hard¬ 
hearted he ©ay bV) 

decent, wiles 


olbstta certainly, of course: on the other hand, 

although, whereas 

y$q-bazi ((only) lit, ’love-play*): art of falling 

in love, art of love 

mastery, proficiency 


xaslka 
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ynsan to yns&n fyryfia 

jal 

gybla 

©ysa voysa 

(kaj dars dena 

maqulat 

aysl”*o~n»sir 

syrm~e $orif 

nurani 

©mama 

sba 

asa 


ehsina 

Sox 

©rs ksrna 

mwbal©ya 

sshib 

sir sahyb qybla 

dylber jan 

toallwq 

wmda 

©tar 

(per) dam dana. 
ysi sylsyle meq 

hwsa-p©r©3ti 

m&qullyst 

r&ze^ajir 


*let alone men, even an angel *.. 1 
net, snare, trap 

direction to which Muslims turn at 
prayer? honorific applied to religion 
figures 

common or garden, ordinary 
to teach 

* the rational sciences 1 * philosophy' 

equal and peer 

age (honorific) 

bright, shining, light 

turban 

woollen cloak (as worn by holy men) 
stick, staff 

(The Trans. 5 .*.like a surplice... 
like a mitre* conveys very well the 
force of the rather ironical epithets 
l&c if * noble* and mwbarok f blessed*} 

to be cut out, picked out 

cheti hui select, special, unsurpassed 

tuaed^oSly of bad/disreputable people) 

mischievous, naughty, lively 

to tell (respectfully) 

exaggeration 

true, authentic 

(title) 

(name of courtesan) 
connexion, liaison 
good, excellent 
verses (Ar.pl. of t er) 

(lit. * die for*) love, like 

1 in this connexion* (i.e. because to 
be a good love-poet, it helps to be a 
great lover) 

the worship of beauty, admiring pretty 
giriy'boys 

reasonableness, a reasonably/normal way 
those with style, fashionable 
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aewda wn ke dsr jat all ksre 

p.150 

k» 

bos&ss 

pyohvapEt 

oyl&p 

q®r±b*-e f am 

s©im 

toxta 

cowka 

gao-tekiya 

wffh&zz&h 


be~b»8i 
s®ytun 
tasbih 
ya hsfis 
barabsr 
tama?© 
hsyr an 
niffi 

mi}h p©r hovaiyarj wpna 

p.351 

thorfchor karjpna 
gopa 


jminh pherna 

be~oara 

surat 


*may God emit his station(s)* (a pious 
formula) 


*having quarrelled* (not larkel ) 

cloth market 

back, rear 

reconciliation 

around evening 

courtyard 

plank, piece of wood 
toxton ke * woo den* 

square platform (or read kl cowkl with 
same sense) 

large cushion, bolster 

polite, decent (an alternative reading 
to the Majlis text*8 dur jgwrhaggQfr is 
do zanur t » kneeling and sitting on the 
heels "{'lit. *2-kneed*)) 

helplessness 
olive (-wood) 
rosary 

*0 Protector* 
beside (herself) 
sight, spectacle? * fun * 
astonished 
a kind of tree 

(*rockets to fly over the face*) a 
colour* to be drained from the face 


to tremble violently 
be burled 

aa>yr} zagain man £ol ‘I was buried in 
the ground* (* I was so aghast, I wished 
the ground would sw&llow ma up*) 

to turn fa<e aside 
poor, wretched 
(here ») f<us© 
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nadyri 

of or relating to Nadir Shah* who 
invaded India and sacked Delhi in 1739 
with a ruthlesssaeas that became 
orov’erMal: 30 a nadvrd hwkm ia one tr. : 
must be complied withs trans. 5 third air”, 
final command* 

hysmyll&ki kah ke 

(one says hyaar/IIah 'in the name of W 
before starting & task, especially t, 
difficult one) 


(after oh ora, nla has been omitted in the Majlis text) 
root, foot 


ciq bs-jobig hona 

to have a wrinkle on the brow, frown, 
scowl 

payqc© w]tasa 
bos ya swr 
phwnaqg 

Sax 

petls 

jan bs~hsq to slim hona 

to roll up trouser (“bottom)s 
'enough, or more?* 

top part of tree 

branch 

thin 

5 life to be surrendered to G-od* * to be 
killed 

q«>d$ 0!3 psr gym a 
nynnot 

syfaryS kerna 

to fall at the feet of 

entreaty, pleading 

to racomend, put in a word for 
someone 

bare 

at last, finally 

00 '(hue ko o&|h goe the 

’had managed to climb up somehow or 
other* 

^yqqot 

oh gyre owr job gyre 

b©~xoyr~o~&fiyei 

trouble 

* will fall at any moment* 

’with welfare and prosperity* s safe 
and sound 

pa sins posina ho j&na 

dam phulaa 

to be covered in sweat 

(’breath to blossom* «) be out of breath, 
pant, gasp 

P.132 

opne ko soqbh&lna 
naleyn 

to control oneself (» mm® ap ko) 

pair of shoes, sandals, slippers 
(Ar«» dual, like valydayn) 

tsxt 

(the place where he was sitting) » 
terboij 3d. oawki 
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geh-e &o$ k&ma 

kysi pshlu 

qerar 

cyoijt® 

yz&r^o l&r±t 

ghwaaa 

dyl~X-agi 

b©~dsrd 

osar 

dam be-mcd 
yb rat 

alam tari hona 


fe&qi rahna 
t©r»-*e sytoaa 
k&fyz* 

mz& ana (ko) 

wlfat 

azraaaa 

jwjala 

tea^rm 1 

$art 

marqe&daa surat 

teavir khynena 

defats 

hymaqat 

qayamat ka 

dsqiq 

masala 

p.153 

bariM 


to put on (honorific, her© ironic# 
meaning lit. *to sak© m adornment of 
the shoulders* ) 

lit# *on aay side* » nowhere, not at all 

ease# comfort 

ant 

the noble drawers, honoured panto 
to get into 
amusement# jest 

dyl-l»g.i~b&g fond of amusement# playing 
practical jokes 

cruel 

smile 

trace 

silent, dumbfounded 
warning: example 
state to overcome 

ek a jib ala»»g ybrat tari tfaa *we were 
strangely overcome by this awful warning 
(of the follies induced by love) 1 

to remain 

method of torture 

infidel (* * the cruel beloved 1 ) 

to enjoy 

love 

to test 

wholes sentence: here m * story/t&X© * 

imagination 

condition 

*holy/revered face* (ironic) 
picture to be drawn 
immediately* at once 
stupidity 

great# wonderful# amassing 
fin©# subtle# complex; 

question (i,e.# there must be more in 
this than meets the eye) 


fineness# subtlety# complexity 
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disgrace, scandal 

tmft 

for nothing 


blood 

m hona to be aurdar&d 

h&ma.r± h&l& m 

* f wti&t do X oar® about,.* .* 

bubsk 

jelna (fee) 

Ah anno 

eld fool, dotard 

to be fed up with, resent 
(asm, of BisniXi&h* s monkey) 

p»|®xaa 

hed^i 

posli 

£ut goi hot! 

to throw down (hard) 

bone 

rib 

* would have got broken* « 'could have 
got broken. 1 

bagdriya 

pallia 

gohra 

swh&g 

thaftt 

sties 

she-aonkey 

to bring up, keep (pet) 
deep 

love, affection 

pomps ’splendid way of life* 

brocade, satin 

ghsggriya 

kajadani 

little skirt, petticoat 

jaualin with flowers/stars embroidered 
in gold/silver thread 

kwrti 

shirt 

jail 

orirni 

oaqdl 

cu^i 

tawq 

ghugghru 

lace 

dopvfcta, shawl 

all rer 

bangle, bracelet 

co; l&r 

li-tle belli a) (i*e., 'it had a collar 
wi «h little bells on* - or *s 
oo lax*, and bells on its feet 1 ) 

sosa 

gel 

ball 

m r 'lug 

jelabl yaarti 

sol lana 

(tr- kinds of sweets) 

tv buy 

.sera aa 

tiny, only m big 

vwk to xayr 

©jnebi 

8 ,Y ay were alright* 
s 2ranga( r) 
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gfcyghi be&dh jane 
000 ha gsord 
ohw^s® ns, chute 
p.134 

&p to$rif Isa 
I MZBX 9 F&~pm 
sujhna (ko) 
yf&ra korna 
pw|t 
western 
kon&ha 
wsrpaa 
jhe^akna 

y& »©yg to janti hug*** 

kh'okhiyane. 

.lathi 

gOd 

cwtskarna. 

&go©l 

w^hana 

3£ub dyl fcbol k® 
kosrta 

galiyag dona 
aobr ana (per) 

tejyis koma. 

nwn&syb 

srsmasyb©t 

kh^tka 

Xeggur 


not to be able to speak for fright 
'quite a strong man* 

‘it could not be freed (by freeing it/ ; 

(i*e« f the Maulvl Sahib) 
prank# practical joke 
to occur to 
to beckon 
back# behind 
to leap# pounce 
shoulder 
to turn round 
to shake (off) 

*o r, for all I know, it might hays got 
down of its own accord* 

to snarl# chatter (aggressively) 

stick 

lap 

to fondle# soothe, stroke 
km? border 
to drape, wrap over 

’opening her heart right well* * 
furiously, ’good and proper* 

to curse 
to swear 

contentment to come ss content onself 
with 

to decide, devise 
appropriate 

being appropriate, suitability 
lever 

long~tailed blaok-*faced monkeys baboon 
kiastke k& lsnguy. a toy consisting of a 
metal lon/rar through which a double Strirj 
is threaded. By putting one and of the 
string under the foot and pulling the 
other with the hand, the langur can be 
made to bob up and down - just like the 
Maulvi Sahib being mad© to go up and down 
the tree by Bismillah. 
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layq~© tasir 

worthy of punishment, deserving to 
be punished 

q»ya 

the original name of Majnun, the lover 
of Lai la i their love forms on© of the 
most famous Arabic romantic legends, 
endlessly referred to in Urdu poetry 

sag**© lay la 

Lail&'a dog 

piyar ksma 

to kiss 

osdieta 

dear, beloved 

■fee^adbi 

lack of respect 

San 

business? glory 

bald 

far, distant 

X X X X 

X X X X X X 

.155 

tombura ehema 

to play the t&mbura (string drone) 

xalifa ji 

(title of drummr (adraai)? of. p.65) 

tsbla 

drums 

api dyn ae 

•for the last week* (rather th&n Trans* 

1 these last 8 days*) 

tap 

fever 

tap”*© todid violent fever 

l&hyq 

reaching, continuous? * * attacking* 

bscnn 

to get off, escape (alive) 

rswh&l 

impossible (i.®., it looked as if I 
wasn't going to survive) 

aider 

spectacle, sight: face (i.e* *1 had 
to see you*) 

jaiy»b®r bona 

to survive 

vysal 

union » l) union with belovedintercourse 
2 ) union with &o$/ death 

ho g©ya hota 

'night have got* (for tense, cf* tut 
xoi hoti on p.153) 

fyqrs 

sentence, witticism 

pharfesim 

to cause to quiver (i#e# shake with 
laughter) 

aaar 

symptoms (Ar* pi. of sser) 

nsfa 

profit, gain 

wrs 

(lit. 'marriage*) hence celebration of 
marriage of soul of holy man with God, 
i.e., the festival held every year in 
celebration of his death at the shrine 
round Ms tomb® 
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(iu&ss) jay a kart® 
yyjhena 
h©sb-e mc-wqa 

q&%a 

kafyr 

ads 

v»j& 

tarl bans 

arjsuo^ k& tar b^qdlma 


q@tra 

ns 

{epekna 
p* 156 

saasne v&la dsrv&aa 
gondwmi rang 
gol 

miyana qad 

kesreti 

jam&ani 

aggorkba 

phaqsa phsqsn 

khwl© payqooij ka 

awsBali 

juts 

nyh&y&t 

wmda 

jail 

cyk©n 

rumal 

©pbna 

ws c&n ke gm gee 
£®h©2na 


1 would keep going 
to delight, entertain 

’according to the occasion* * 
appropriate^ly) 

fat©s destiny: death 
infidel » cruel beloved 
charm* vdnning ways 
ecstasy 
to overc-oEse 

*the thread of tears to be tied* ■ 
weep in unceasing flow of tears, keep 
crying 

drop, teardrop 
beard 

rit-e mwoeddoa holy beard (ironic 
honorific; 

to drip 
front door 

wheat-ooloured, swarthy 
round 

of middling stature, medium height 

athletic, well-developed 

muslin with flowers woven on it 

tunic, coat 

tight-fitting 

with wide bottoms 

velvet 

slippers 

extremely 

fine, of good quality 
lace 

cloth embroidered, with flowers, 
embroidery jail mr kft oyk»n ’embroidery 
done on Xaee f 

scarf 

to wrap (the word used for wearing 
scarf3/shawls, etc.) 

’(after such a long time 2ms passed) 
since you left that day* 

to walk, take a stroll 
tehliye (s please get lost!) 
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afnad 

lal-taqi 

taqa 

sasnh ckwp&na 
lej&jst 
Ishja 
a^rkar 

©Oil 

ti 

soadat-saand 

b©bben 

forefta bona (p^r) 

dsrbai^dari 

f^qra 

asqkh©^ car hoaa 

wazp. pherna 
mrb&jQjy&r 
th©r~th©r kaqpna 
pwkarii k± pwkarti rehi 
teori 

phyr bajad 

beraber ay& kL# 

vosa~4ar 

gall gelsrwj 

k*$te&r»k*$ta 

nowbst pahwqcna (tek) 

ckyohora 

bwya manna 

Jhep se 

siathe 

jhwri 

h^rket 

b#-f©wr 


love, friendship 

(cloth) of a particular design in red 
kind of cloth, ’Grant cloth* (Trans*) 
piece, roll of cloth 
to hide one’s face 
im]mrtunitj P entreaty 
tone, expression 

(very respectful term of address » ’Your 
Honour*, etc*) 

indisposed, ill 
nursing, looking after 
dutiful (son) 

(name of courtesan) 
to he infatuated with 

paying court to, waiting in attendance on 
phrase; ’fine words*, lies 

f eyes to become four* * 2 pairs of eyes 
to meet 

to turn (face) aside 

changed (for the worse), disturbed 

to tremble violently 

’went on calling him* 

frown, bo ml 

teori cerhana to frown, bo ml 

’then let it he* (Pars*) a* who cares, so 
what? 

’kept on coming regularly* 
loyal, steadfast 

insults, calling each other names 
hitting each other 
things to reach the stage of 
petty, mean 

to think ill of, taka amiss, to mind 
quickly, at one# 
fb rehead 
wrinkle 

movements, action 

with attention, attentively 
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kan pskapm 

jhyjakna 

hs£na 

goya 

be-tshata 

m sksrana 
cirj ba-jsbii} bona 
qorib tha ky 
P. 158 

Jarir 

a&hyr kama (par) 

aonsur 

ajna 

jolna 

dhoka 

aqgara 


bhwlasna 

pet aerj bel p©pia 

be-bosi 
r©hm ana (ko) 
bh&q<|& 


naras 

mvrtovoj jyh 

jhdlla-pen 

rosm 
vast a 

bacheq khyl jana 

pa k 

r®Jk 

wn ka iman jane 


to tug the ears (a sign of being sorry/ 
saying towba - here done cheekily) 

t> be startled, recoil 
to move off/away 
as if 

without reserve, unrestrained^ ly) 
to smile 

to 3coval angrily 

? it was near that,*. 1 <* *h@ almost..* 1 


wicked, naughty 

make evident to, give the impression 
desired 

lover (Pars, word, so does not change 
to -e) 

to jurm be jealous 
del tsion 

dlioi. e men rokhrta to delude, mislead 

burning charcoal, ember 

orjgaro n oor lotna to roll on embers *» 

auffer burning pangs of jealousy 

to bu -n, be scorched 

*twis”;s to coiae in the stomach* s get a 
stit -h 

help; essness 
to ft el sorry for 
pot 

bh'mqa :>hopna * to break the pot* « let 
th/cat out of the bag (i.e., used like th 
English idiom for disclosing a secret) 

atrtry, ;-ross 

paying tttention, ’turning to* 

*biisteiousness* (Trans.) (Majlis text 
no ;e, * fores ’tricks') 

at chment, affair 
cc v .exion, relationship 
tc i rin with delight 
pvr 

•33 v , jealousy 

•} is faith may know’, i.e. *he alone knows 


XXXXXXXXX. XXX 
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P*X59 

newel 

mr @k ecchi tixi 

jsv&b 

psri 

mayda 

$©hab 


soya 

&&ny 

BOti 

ku*£na 


swq©wl/ gy^swl 

nur ke s&rjce me 13 qhaXns. 


bhare bazu 
gol 
fc&i&i 
j&i&a*~sebi 

qoyamat ka 

wsl k® liye mwrt&syb tfca 
©da 

dyl~f©rabi 

bhola-p«n 

fcfttar jan se forefta 


\3iaa 


bisiyorj 

tsqdir 


? girl ? (young courtesan) 

!«••» was good-looking 
(here as) ‘equal, peer* 
fairy 

white flour, as opposed to the coarser ata 
(usually spelt ©) 

kind of red 

aeyda-tehab very fair, with some pink 
1n trirans* *peach«artd-creans f ) 

as if 

maker, creator 

aaoy»e qwflrot the maker of the world » £00 
pearl 

to beat, pound 

a rft&pn men mold fcut ke bhorna *to fill the 
eyes with pounded pearls* * the eyes to be 
vary bright 

graceful, elegant, dainty 

*to be poured into a mould of. light 1 

(«* be endowed with great beauty, as in the 

description of N&vab Sultan on p*X08) 

full/plump arms 
roimd( ed) 
wrist 

quality of looking good in anything on® 
wears 

excellent, superb 
5 was suitable only for her* 
way, manner 
charm, attr&ctiwenass 
simplicity, innocence 

‘utterly bewitched 5 (lit* ‘entranced with 
a 1000 hearts* * hs&ar dyl se fsrefta , 

p. 106 ) 

candle (a favourite verse imagefbr- the 
beloved, whose lovers are likened to the 
moths which flutter around it) 

scores 

fat®, fortune 
toodir kl eccfai lucky 


yla&m dena (ko) 


to blame 
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spa® hath 

! by her mm hand*, i«e«, through her 
own fault 

xar&b 

(beret ») unlucky, wretched 


whoredom, being a courtesan 

Oce) 1^5 

fit for, suited to 

boyav&xs 

B&iswara, name of a tows/district in 
Av&dh 

z&®&n&&r 

landowner 

$er&fct 

nobility, being an aristocrat (Serif) 

xw3a~dad 

God-given 

hwsn~o~3©ffiaX 

beauty (« hwsa) 

Xdhi 

craziness, stupidity, er&sy fancy 

sfyq hom. (par) 

to fall in love with 

orrsl hi sws*l 

the very first of all, right at the 
beginning 

piyare sshyb 

(name) 

h©»ar~k& 

thousands of (Pars, pi* of hpffar) 

swluk 

being alee, f treating* (the word used of 
ssoney given to courtesans by their 
admirers) 

Jan Sana 

to lay down one* 5 life, be deeply in 
lows with 

k»8Bft 

to test, examine (lit* to tighten) 

ytminsa 

satisfaction, t confidence, peace of mind 
ytisinan hona (ico) to feel satisfied, 
confident 

yttyf&q se 

by chance; *it so happened that*** 4 

gar~o~qatar rona 

to weep- bitterly 

a$Xah 

advice, warning 

ssar&wa 

man {contemptuous form of asrfl) (a 
woman's word) 
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be-awyevvot 

unkind, cruel, insincere 

iwahare wn ke 

(the * old kg', now not much used, as in 
ws ke ek beta tha 'he had one son*) 

afn&i 

an affair 

bwnyad 

foundation, basis 

njkah 

marriage (the legal contract) 

biyak 

wedding 




«pna bwr& 
pscht&na 

biara hi kalrn hua 
yemza 


a^hoq p©h©r 
jm diye aeti buy 
pit^a. 

x&nwm ko suret se n»fr®t 

mawqaf 

msrd-adxai 

joru 

miyaq hivi 
nybah 

paoij dho dho ke pins 

b©-*£&rta~ky 

q©dar*“dari 

t-slwa 

tsamkonst 

prrur 

n©k~ t ora/ nsk-to r& 
ky xwda ki ponah 

a$na 

swluk 

gh©msa4 

la~z©val 


’what is bad for you’ 

to be soriy, repent 

’just what we had said csme to pass* 

coquetry, affectation, airs 
Ism yos&ge ksm® ’be began to play up/ 
play hard to get/put on airs’ [note 
the word order; in phrases with lagna 
this normally implies some sort of 
improprie ty/uareasonablene ss] 

? &ii eight watches’ * whole day and night, 
24 hours 

’was giving up her life* s was on the 
point of death with love 

to beat (oneself in mourning) 

ho goi ’Khaimm came to hate her face*, i,a,» 

Khamun was so fed up with the way she was 
carrying on that she could hardly bear to 
look at her, 

stopped 

man, gentleman 
wife 

husband and wife 

steadfastness, keeping going with, 
managing well to get on with 

8 to drink the water in which feet have 
been washed* s to show great respect/ 
affectio 0 /gratitude to 

on condition that 
truely appreciative 
sole of feet 

tolwon ki beraberi nohin ker s&kna. ’not 
to be able to equal the soles of ? * not 
fit to kisa the shoes of, etc, 

haughtiness, hauteur 
pride 

turning up the nose, sneering 

’that (one must seek) refuge with 0od* « 
they were utterly intolerable 

lover 

treatment 

pride 

imperishable, everlasting 








h©sii 


rencj,i-psn(a) 

Xskhog 

3mbi 

pfauhe^ 

sjrf sur&t hi &uret 
iw,jra 

p.lfiL 

tasds 

jarrftaq. 

srar|h thwthsna 
sever hona (per) 
he-mrsd. 
he-etynai 

dekMye 

yt&b 

n&zyl hona (per) 

&©bti 

Jagir 

chirma 

mssrht&4 

kond 

syd 

ghar by£ban& 
ba-pas*© xandan 
ya yug keho ky 

mensur karna 
as t u t na 
bhwgga 
phwaXaaa 


- 1Z* 


existence (i*e*# aha thought no one was 
more important than herself) 

person# individual 

xwrSid k± gat ae *fro® Shurshid (and all 
that Khurshid meant) * 

whoreishnesa 
1ms (of rupees) 

beauty (« baran) s or could * 'excellence* 
goodness* 

awkward# clumsy 
* just a pretty face* 

(here «) invitation to perform 

discretions Haste# &rt s 
desirous 

to pout# is&tee wry face# look miserable 
to rid© on m to dominate# obsess 
lack of concern# limit©ntIrene ss 
lack of interest# indifference 

*3#© the spectacle 1 m then see what 
happened* * *. 

rebuke, censure# displeasure ( yt&b-e f alii) 
to descend# come down upon 
seizure# confiscation 
estatefa) 
to seig© 

needy* beggar# destitute 
diminution 

stubbornness, *stubborn demand*# insistence 

i*@* to taka as mistress 

lout of consideration for Ms family 5 

*or gay thus that*«* 5 * * or, if you 

like#.*.. 5 

to approve# assent 
hope to break# be shattered 
simple# foolish# credulous 
to wheedle# coax (out of) 




nrp«r© kh&na 

* to eat money* » to cheat out of money 

. f&qir fmq&r& 

Cfwoora. is the Ar* pi. of foqir) * fakirs 
and go on 

etyqad 

faith* belief 

Jah sahyb 

fakir (honorific) 

ak ke do fern 

to sak® two out of one 

ho pa 

bracelet 

kaggsm ki joxAyaq 

pairs of “bracelets 

wtama 

to take off 

kora 

untouched, unused 

hag$l 

small cooking pot 

tyl 

oilseed (sesamim) 

hh&rr&m, 

to get filled. (with) 

copni 

(small) lid 

cjha$ka& 

to cover 

tal-'baf 

kind of cloth; * shawl-cloth*, ’psper-elaih 

pares 

piece, bit, strip 

g»la 

neck (i.e., of pot) 

nmrst 

tape, trouser-string 

serfid 

.162 

(’spiritual director 1 ) i*©* ? th® fakir’s 

j?j£ 

4o«i 

yogi 

kala nag 

black cobra (the most poisonous kind) 

ptas 

head, hood (of cobra) 

djssr«a 

to bite (of snakes) 

pctta 

leaf; ornament worn in top of ear 

ball 

earring 

(ke) b k&rsm 

to hand over 

nek~dyl 

good-hearted 

nek-say-aaj 

nice-natured 

bohu-»be|iyag 

respectable women, chaste women 

m&rjjhe ka jops 

the suit worn by bridgegroom before 
wedding (which also made another jealous 
courtesan see red; cf. the description 
of what Khanum did to the old Mirsa Sahib 
in Ms youth on p.100!) 

gal 

cheek 

swrxi 

redness, flush 






- 126 - 


naimi&ar 

apparent, visible 

bhsbfeuka 

flaming, biasing (i.e«, they 
her cheeks turned falsing rad) 

pwr 2 @ p-wrze k&r c|a1zi& 

to rip to shreds 

ryqqet 

tearfulness 

roya ki 

9 kept on crying* 

kwch na mana 

f sh© didn't taka any notice* 

bwxar 

fever, temperature 

lene k» dene parna 

•to hay# to pay instead of receiving* a? 
be past all hop®, on the point of death 

hoMia 

doctor 

<3yq 

hectic fever, oomsuaption, TB 

foal 

favour, grace 

3ordfb»-anrd 

of its own accord. 

ru to©~ysl&h hoaa 

Ho turn in the direction of betterment* 
to improve 

'bo-zs&hyr 

outwardly, to all appearances, in 
appearance 

ofawt9BHohw(a 

separation, breaking off relationship 

asrXaq&t 

meeting, ? liaison* 

dyl logna (se) 

to be attached to, invo Ived with 

be-tav^ijwhi 

lack of attentiveness, disregard 

be-etyn&i 

lack of .interest, indifference 

hod Be siyada be^fma 

to increase beyond all measure 

X X X X 

X X X x x % X 

ear an 

4-th Hindu month (« July^Auguat, i*©* 
during monsoon) 

©y(h)~p9kr 

afternoon (ismmdiatelv after do*»p»hrs 
Pers* * s 5*‘watch*) 

borowaa 

to rain 

khwlna 

to openi sky to become clear, clouds 
to disappear 

ke^ha 

(flat) roof 

bwland 

high 

ja-bo-Ja 

here and there 

sbr 

cloud 


bit, scrap 

poooh&m 

west 




Jefoq 


red sky in the evening, sunset 
t sfaq phulna sunset to appear 


swfayd-pof 

siya&a-tcr 

*163 

syf bag 
mela 

qodsm w^hana 

henna pharma 

dhani 

rsag-res 

rangna 

csoma 

k&nghi 

soti 

gugdhna 

bh&ri 

sever 

oawka 

gao~t aky& 

pecvan 

piche he£n& 
mir sabyb 

ysr&r ksm 
swst 


mayq nshirj jane 3d 
dw& mangna 

to male ki bohar hoy 


(lit, * dressed in white*) well-to-do 
people, gentlemen 

gathering, crowd 
more, greater, increased 

(name of a park in bueknow) 
fair 

to pick up the steps, hurry along, 
set out 

to be decked out, elaborately get up 
(•rice-colourad 1 ) light green 
dyer 
to dye 

(here *) to wrinkle, pleat (the dopattas) 
comb 

plait, pigtail 
to plait 

heavy, i*e,, valuable, grand 
ornaments 
square, courtyard 
bolster, large cushion 
hookah 

peciran legam * set up hookah* 
to retire, withdraw 

(mentioned in the story of B± ami Hah 
and the Eaulvi) 

to urge, insist 

slack* sluggish, depressed 

tebiyst awat hona to feel out of sorts, 

not like doing much 

*I s m not going*, *1 don't feel like 
going* (an emphatic construction) 

to pray (for something) 

lit, 'then there is the spring of the 
fair* u then we can really enjoy ourselves 
at the fair 1 




anger 

Yogob ka marvellous, fantastic 
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jobsn 

youthful beauty (i*e*, she was looking 
marvellous) 

ZQTtgQt 

complexion 

moXmol 

muslin 

phtrjm 

to burst out, f burgeon out of* (Trans.) 

uda 

purple, azure 

gsron^ 

*&r&ni~cl©th* (of. p*156) 

soqbh&le nehilj ssqbh&lta 

i«e» (here trousers were so wide that) they 
could not be conirolied/kept in order 

phoqsa pheqsa 

tight-fitting 

kwrti 

blouse 

qajasigt c[h&n& 

‘to make the Bay of Judgement fall* * 
to look superb 

helka 

light, i.e*, simple (opposite of bliari) 

hira 

diamond 

m 

nose-pin 

anti 

ear-pin, earring 

ke^m 

bracelet 

sot! 

pearl 

kantaa 

necklace 

qedd-a adam 

(•mad-sized*) full-length 

aina 

mirror 

ska 

reflection 

bsl&eq iana (id) 

•to take the calamities of* * draw hands 
over another* s head and crack fingers as 
token of taking their adsfortunes on oneself 
here the meaning is that her reflection would 
have been so beautiful that she would have 
had to take steps to ward off the evil eye 
from it 


sorrow 

feyg*r 

quarrel, rupture 

wdas 

sad 

yerob braa 

‘look very beautiful* 

pari-paykar 

‘fairy-faced* « beautiful girl 

pysna 

to be ground 

dvl ir/ana « b© grieved 
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mysal 

simile, analogy- 

^ayr 

poet 

dord-ames 

•mingled with .grief*, doleful, full of pathos 
(ter-e derd~&BS9£.) 
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(k@) msm Xena 

to ©a Joy 

khwlta hua 

rather fair 

saijrla 

brown, tan (used in good sense) 

kyt&bi 

long/oval; symmetrical (like an open 
book) 

stvtv&g 

thin, fine 

pwtli 

pupil of eye 

cherer© 

alim 

bu£& q©& 

’stature like a shrub 1 « short, petite 
figure 

k&r~cobi 

embroidered 

twlY&q 

heavy, rich, expensive 

4 ora 

suit 

kaM-ksreb 

green crepe 

b©n@t 

gold/silver edging 

tokna 

to be stitched (on) 

be$«qim©t 

expensive, valuable 

gshna 

orn&mentCs), Jewellery (« sever) 

Xadna 

to be loaded 

ws par twrra 

Ho crown it all 1 

eyn aayn 

exactly ( spelt ' ) 

eowthi kl dwlh&n 

a bride (all dressed up for) the ceremony 
of the fourth day (after the marriage, when 
the bride receives the groom in her own hen 
and they pretend to beat each other with 
sticks covered with flowers) 

!oxi 

mischievousness, sauciness 

tararat 

naughtiness, cheek 

(ka) laugh saphana/cypana 

to make faces at, to caricature 

aijkh brana (a$) 

to throw flirtatious glances at 

isanh pherna 

to turn away, look the other way 

hag yyh kahna bhul g»i icy 

1 oh, I forgot to tell you that**, 1 

banae gygghar karris, 

to make up, adorn oneself 

miy&im 

kind of palanquin (with curtains) 

bbip 

crowd 

thali 

plat© 

s&r hi aor je© 

f it would go from head to head’ (there 

being no room for it to fall to the ground) 

Ja-*b©-g& 

here and there 

khylawim 

toy 

a$r£hai 

sweets 
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small tray 

xance-vala hawker» pedlar (with small 

tray to carry bis goods around In) 

a©wa-£®ro| 

(dried) fruit-seller 

bar 

garland 

tagboli 

betel-seller (sales female would be 
tojqbola») 

saq©n 

female water^seller/hookab-beer^r 

kwoh kam nohir) 

*I*t« no interest/concern* 

mwfiys 

poor, destitute 

t&r&r.g&r 

rich, wealthy 

©ql-*gi©nd 

intelligent 

alym 

learned 

jahy 1 

ignorant 

rasjH 

mean, common, low (opposite tarif) 

sexi 

generous 

boxil 

massif miserly 

cyhre se khwl Jata hsy 

*is immediately evident from the face* 

tsn-zeb 

a cloth (thin muslin) 

©ngerkha 

tunic 

uda 

purple, azure, lilac 

sadri 

waistcoat 

nwkke-d&r 

.165 

pointed 

cwst 

tight-fitting 

ghw^ianim 

short-drawers, reaching to (and tight about) 
knees (knee ** shwtna) 

mxmli 

velvet 

caifeamrarj 

high-heeled 

juta 

shoe 

ytraaa 

to strut, swagger 

aandsli 

sandal-coloured, light yellow 

r»n,ga hua 

<^ed 

*T® 

crooked, at an angle 

gimma 

to stare (wolfishly!) 

swkadctor 

sullen, gloomy 

oiiy-be-jabig 

frowning, scowling 
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bar vaqt 
sujhim (ko) 
wggli pekspa 
maada 
jarerjgi 

kendhe par se^hana 

naimha 

nethhi 

oo|i 

gwgdhns. 

S&l~baf 

©tt-baf 

c&^di 

eu|1 

ts&aum 

kalad 

dwkfena 

koi eux'ijag na wt&r 1# 
Jcehiye phyr 
ysr{~e) Tar 


fsrmayfi 

gall 
ami] 
kha£ s© 
kya ©si hay 

dasa (ko) 

P*166 
saqi 
awlagna 
gall geiswj 
bandagi 
mjreaj-pwrai 
©b© 


to mutter^ grumble 
at the (right) iisse 
to occur to 
to hold by the finger 
indisposed, unwell 

* JesssL 

to put up on the shoulder, gire a piggy 
back to 

little, tiny 

nose-ring 

top-knot 

to be braided, plaited (intr&nSe of 
joiadhna) 

1 ah&wl-cloth. 1 
hair-ribbon 
sil-rer 
bangle 

innocent » little child 

wrist 

to hurt 

5 so that no one could take the bangles off* 
*1 ask you, then* * * * 

bosom friends lit, 4 friend of the care 1 , 

6 title of the first Caliph Abu B&kr, who 
was in the company of the Prophet when he 
was forced to take refuge for three days in 
a oaTe when pursued by the hostile Meccans 

‘bespoke 1 a spoken in response to challenge 
of other party? (hence) powerful, strong 

oath, bad language 
S is&ta f 

with a clink 

‘what Talue do they hare 1 
to shout, call out to 

hookah-bearer 
to be lit (of hookah) 
oaths, bad language 
salutation, greeting 
asking lifter health 
hay, you the re I 




kbylvana 

se/jhap s@ 

barhna 

to cause to give to eat, to treat 

quickly 

to come forward 

©re 

oh! 

khyaiyana 

humiliated, sheepish (because the other, 
being a Muslim, had deliberately ordered 
pan which the Hindu would not be able to 
take after he had touched it) 

teqt 

waist-band, fold of loose cloth at waist 
into which money is tucked 

yl&yci 

cardamom 

chop dsaa 

to let fan on, put on 

ouna 

lime-paste 

cylom 

hookah: properly, the bowl of the hookah, 
without the stem 

pylvana 

to give to smoke, stand a smoke 

wtaraa 

* * to take off* 

X X X X 2 

cxxxxxxx 

moti jhil 

Moti Jhil * ? Pearl Lake* (name of lake 
in the park) 

kynara 

bank 

fori 

bychvara 

carpet, rug 

to cause to be spread out 

ihohrna 

3©r~e ?am 

to stop, rest 

beginning of the evening, early evening 

do ghop. rat tok 

f until 2 gharis of the night had passed* 
till an hour or so after nightfall 

(ki) sayr karna 

to have a look at 

s ,**C3lne ki |;h©hr± 

* then we decided to go home® (understand 
bat) [here thshma * Ho be settled*] 

miyana 

palanquin 

|wba 

doubt, suspicion 

t»la$ 

search, looking for 

dawpana 

to cause to run, send out 

chan mama 

to search (lit* to sift) 

m&yus hoaa 

to despair, give up hope 

ssr pi^na 

to beat one’s head (in distress, etc*) 

s©dm& 

blow, shock 

q©s©m khana 

to swear 

begam 

(i.e*, his wife) 

©lil 

indisposed, unwell 










«Jata to kyof) jata 

,167 
be-ja 
gwaaa 
pabsad 
saswquf ksma 
xanws ki awrsrvet se 


? how could I have gone, even if 1*4 
wanted to? 8 

out of places ’unfounded 8 
suspicion 
attached (to) 
to stop 

*out of consideration for Khanum* 
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[ PAST TWO 
CHAPTER ONE 

(Only the Majlis edition seems to start a 
mw chapter here; the Trans* simply continues 
with its huge Gh.VII (now on p*83)) ] 


P.169 

i - j - -i 

qsydi-e wlfst-e soyyad ryha hote hsyn 


This line, meaning ’those imprisoned by their lore for the 
fowler are being released* seems to have been added by the 
editor of the Majlis text to act as a Terse heading for what 
he feels should be a new chapter: it is the first aysra 
of liars©* s long ghasal on pp*157-8, where it is much more 
appropriate, as will be seen* The editor has already done 
the same thing with his ’Chapter VI*, beginning on p*101* ] 


gwiH hona 

(\&Xh mahina 

v©£& 

bartfca 

saiQTle 

ch©rera 

dwjala 

l©pe£n& 

dorrana 

qalin 

kemina-pon 

onela 

yttyfaq 

kelam 

tanxah 

peSgi 

god phaylana 
chon 

p.170 

gynna 
ay hoy 
nygopa 

pychattor kyse kshte hsyn 


to be lost, disappear 
six weeks 

style, deportment, manner 

dand^y, buck, beau, bravo, bully 

brown, tan (in a good sense) 

slim 

shawl 

to wrap 

hurriedly, quickly, without ceremony 

(woollen) carpet 

lowness, vulgarity 

inexperienced, naive 

occasion, chance 

word, what is said 

salary 

money given in advance 
bundle, bag 

*to stretch out lap’ » hold out skirt 
tinkle, clink (noise made by jingling coins; 

to count 

alas! 

wretched 

(Urdu numbers are not just a problem for 
foreigners - Bua Husaini is, of course, an 
uneducated woman) 
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bisi 

peecis team saw 

vwh bhi pon&rah dyn kl 

nyxarce 

syae hi vsyse 
isajbur 

pe$a 

dusre 

paraya 

has 

korti to teya korti 

netei 

dam 

monzur terna 

taojjwb 

rais 

»r®T?8t kama 
ya ws r&qt 
ak dyn. ka va&a 
aasma 
toy bona 

p.l?l 

koi pabar rat baqi hogi 
dosiok dena 


score (from bis « 20) (the basic unit 
of uneducated people) 

±*e s , *a hundred leas 25* 
i.e*, for the next fortnight too 

a vulgar expression, derived from xero 
1 unspent* i#e*, s on the nail* 

very common type, a real peasant 
constrained, forced 

asagor moibur *but what choice Aid I have? 5 
profession 

in the second place, moreover 

of another 

power 

•what could I have done?* 
goodness, kindness, charitableness 
(here &) *mo od* 

to approve, accept (the arrangement to 
pay in two instalments) 

amazement, surprise 

nobleman 

to deal kindly 

•but, on that occasion* 

i.e., *promise to pay & whole day later* 

to accept, agree to 

to be settled, agreed 

spending the night 

•when about on a watch of the night was 
left 1 , 1*9* about 3*00-4*00 

to knock 


s®b 

ojrsfi 


yaqut 


* rat 

gold coin, mohur: » about Rs*16 (exactly 
the same sum as Navab Sultan sent Umrao to 
buy pan with before their first meeting) 

ruby 


nagina 


stone set in ring, signet 


films a 


turquoise 


hira 


diamond 


sonduqca 

eor-x&na 


casket, jewel-box 

(*thief-compartment 1 ) sec ret drawer 
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ebwpana 

tal tm lena 

to hid® 

to take; instruction, have a lessen (in 
singing) 

kyn&ra 

g&synda 

wsisd Ji 

aaro^iya 

xsr^aasd 

ay^th !5a 

{ki) fykr kama 
phopta 

side 

musician 

the music teacher 

clayer of the saraxudL (fiddle) 

flattery 

to twist, i«e., to pinch, get for oneself 

to think about 

to burst open 

mum Phor k& aanma to ask straight out for 

yar xali jam 

opportunity to be lost, chance to be missed, 
be unsuccessful 

mswjud b&y 

f is present* * you can hare it for the 
asking 

nyfani 

stpaa m msxxm lena 

aeirqttf 

&pni taraf ss 

token, keepsake, aourenir, memento 
to look abashed/ashamed 
stopped 

•on his otm account* (i#a*, exclusive of 
the rake-off she could hem to get cn the 
main sum from Khanun) 

gyrf do admi 

P*172 

ynaysi ksraa 

ren^i~peiui 

Xogav©^ 

f&rrwEab&d 

* just the two of ua* 

to favour, honour 

whoriahness, being like a whore 
affection, f flirtatiouanoaa % eoquetiy 
Farrukhabad, a form in X J*P» 

twmhare sor ki q^aois 

lover, girl-friend 

*1 swear by your head* * I must ask you to 
believe me* 

afixa vafna 

bos twsRliirj ho Jo tech, ho 

P.X73 

girl-friend or anything 
*you are all there is* 

Ba-gavsr 
mala ^f») 
zmmvmd 

disagreeable, displeasing 

necklace 

emerald 

b»X 

kops ki Jo'jd, 

tassel, pendant 

pair of bracelets 


sum, amount (i*a«, here, *stuff worth 
thousands E ) 
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p&gsew 

ss pare sew 

ynkar koroa 

to refuse, deny 

vsrar ks*ms 

to insist 

9pne kam se kam tha 

*1 minded my own business* 

fayz all 

(name*) 

pa her qegh peher rat gee 

i.e* about 9#00-10*30 p.m* 

pychla peher 

last watch (of night, from 3*00-6.00 
a*m«) * * early hours* 

s±ti 

whistle 

r@vana. ho jane 

to set out, depart 

ross bona (se) 

to have an affair with 

jeiau 

set-with jewels (as opposed to sada ‘plain 

gehns 

ornament 

fwm&r 

counting, reckoning (i.e*, there were so 
many, there was no counting them) 

mal 

* goods worth,••.* 

bad-suret 

ugly 

lena dena 

i*e* Ms giving2 generosity, largesse 

arjkheq legna 

eyes to be fixed 

amad-o-reft 

coming and going 

pabond 

‘exclusively engaged* (Trans,) 

severe ae 

early 

khysakna 

to slip away, slink off 

jerima 

to be fixed, not to move 

hila 

device, excuse, pretext 

|;alna 

to put off, get rid of 

swrav 

trace, clue 

esna 

interval, meantime 

yayb 

hidden, concealed, not appearing 

ysfaar 

expression 

mayl 

inclined towards, fond of 

ys per bhi 

in spite of this, even so 

dyl-joi 

making every effort to please, display of 
affection 

zahyr-dari 

outward display (of affection, etc.) 

kami 

deficiency, lack 
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P.175 


fsreb dans 

to deceive, fool 

dam 

noose, trap 

phsqsna 

to be caught 

xwfiya 

secretly 

■ kancr} k&n xobsr na hona 

not to get to know about at all 

formay| 

request, asking for things 

b$j&**&vssri 

fulfilment 

fsrz 

duty 

p®rra 

care, concern 

<^l~c&la/dyl~©ak 

open-hearted, magnanimous 

f©h«s&&a 

prince 

mal-e awft, dyl-e ba-rohm 

* easy money , an unfeeling heart® 

(±«cu, why should he care - he didn't pas¬ 
tor any of the stuff) 

wtarna 

to take off 

XX X XX 

XXX XXX 

p^ima a&I 

1 

J3 

1 

j&wh©r± 

jeweller 

ear adal 

* four men* » a few people 

(ka) m&sa hona (ko) 

to enjoy 

xatyr*-d&ri 

attention, taking notice of 

j&x%yz 

care, concern 

n&qcL 

cash 

swluk 

money given to courtesan, as regular' fee, 
exclusive of what aha got in t&xvuayfw 

Tota lagana 

(to dive); to disappear 

xaiaof 

quiet, silent 

tobah 

ruined 

cori 

theft, burglary 

pw£t©yni 

hereditary, ancestral: [here apparently 
a noun »] ancestor, forebear 

©sasa 

wealth, goods 

w£h gsya 

*vanished, was removed 1 

o©wrjkna 

to start, be startled 

h&eq 

oh2 

jsvafaar 

jewels, jewelry 

ehsuma mal 

(name) 

karo^-peti 

multi-millionaire (possessing crores of 
rupees) 
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m©$hur 

known as 

$0k 

(ke) nozdik 

doubt 

in the opinion/view of 

3Sl 

worth, value 

b©-zahyr 

outwardly 

muqh banana 

to assume an expression (here, of 
sympathy): compose the features 

sfsos ksrna 

to express regret 

176 

n©vab m©lyka-e al©m 

(title of the Queen Mother (the mother 
of Vajid Ali Shah)) 

lala gawh©r psr$ad 

(name of Hindu merchant) 

©ndher 

lit. * darkness' » terrible thing 

myrza ©li ryza beg 

(name of kotval/oolice-chief) 

be-cara 

poor, wretched 

hoyran 

dumbfounded, 'at his wits' end' (Trans.) 

t©l©b hona 

to be summoned, called 

kanorj per hath rokxma 

to touch ears as sign that this is the 
last thing one would do 

$or 

uproar 

cylmen 

blind (made of split bamboo) 

x©layq 

people 

©mboh 

gathering, crowd 

gyryftar 

caught, arrested 

kotval ho to ©ysa ho 

'if there is a kotval, let him be like 
this' i.e., that's the kind of policeman 
you want 

b©r-am©d 

recovered (of stolen property) 

miyai] f©yzu 

vwh kya ate h©yrj 

boqdlina 

sypahi 

(familiar form of 'Faiz Ali*) 

'look! he's just coming' 

to be tied (up) 

soldier: policeman, constable 

gar©d 

(perhaps a loan-word from French, hence 
-d, not -$) 

gyrd 

around 

cjalna 

177 

(here r) 'cover' 

vaqya 

incident, event 

hosb-e mamul 

'in accordance with custom’ = as usual 

bahsr 

i.e., out of town 

zahyr k©ma (per) 

(ke) kam ana 

to reveal to 

to be useful to, come in useful to 
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bss 

power 

©pae b©s seif xia bona not to be one’s own 


master/oistres % 

jxtlyar 

power (to decide) 

w *r 

objection 

be-vsfa 

unfaithful, faithless 

xwSk 

dry 

yfara ksma 

to make sign, point 

ays& voysa 

common, bumble 

riy&sst 

(large) estate 

bylfal 

just now, at present 

asenaur ksma 

to agree, assent 

pa'gi 

in advance 

yeqin bona (ko) 

to believe, be sure 

(ice) nezdik 

in the opinion of 

be~kar 

useless 

swluk kaim (kysi Ice sath) 

to treat, behave towards 

ghor b@yjrhe 

(i*e,, while I was in sy house/at home) 

rtyfa&l kama 

to make happy, (enrich) 

aaf jav&b 

straight refusal 

dwgna 

double 

• •«# &©hi 

’well., what about. * *«* 

cawgwna 

quadruple, four times 

jane do 

f let it be* (not ’let her go*) 

^©p-'t&p &qsu gyrrm 

tears to fall without ceasing/to stream 
down 

tares 

Pity 

ma?uq 

one who is loved, sweetheart, mistress 

be«vs>fai 

unfaithfniness 

t©£l<yr& 

account 

bwra kabna 

to abuse, curse (of* p*107 for another 
account of Unr&o’ft feelings about lovers 
as they an near ayes® kshanivon mn) 

(k&) sath dena 

to join, cooperate, 'take the part of, 
back up 

yhsan-farasao J i 

’forgetting obligation* * ingratitude 

Swba 

doubt 

pharma 

to resolve, decide 

peh©r~hh©r rat rahe 

'while a full watch of the night is left*. 
±,e., well before dawn, in the small hour- 
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ds»ya d&na 
spni xwfi se 
Yada bm (so) 
ejhrh p&hBr rat r©hs 

yawr tem 

p*l90 

jsyse koi 
mana kema 
wfihei^bwn 
t«(y hone 
yttyf&q ae 
dyn eefhe tsk 
soya ki 

kocei nigd aeq 

jhcqjko’rna 

ns? a 

xwasar 

wljh&n 

bah&r se 

iswjra 

fiord 

saf yntea r 
job na tab 
P«Sa 
formay? 

msyn nshiq jane Jd. 
plasma 

e&he*•»oaho na**• 

P*131 

ah ha 

saw rvm&a ya kym 3d. j&n 


syd 

khsra 


to trick, deceive 

*©f ay own free will, to please- sygelf* 
to promise (someone) 

5 when I/’S watches of the night were left 1 , 
i«e«, about 1 *30 

to ponder 

*it was as if someone*.*** 
to forbid 

perplexity (lit. , unra¥@lling-knitting*) 
to be settled, decided 
by chance, ‘it so happened that* 
until daybreak 
•I went on sleeping* 

’while I was half asleep* 

to shake 

intoxication 

hangover 

quarrel 

l.e* fro® out of town 
invitation to perfons 
pain 

straight refusal 

now and then, all the time 

profession 

request (for you) 

*1*® not going to go* (emphatic) 
to return, give back 
‘whether...or not* 

oho! 

'Ks.XGO or someone's life*, i»e», 'take 
the Hs.100 and shut up* (said in 
irritation) 

obstinacy 

syd osrhnei (too) to be in obstinate mood 


manna 


true, fair, honest 
to agree (*to wait till 1 ) 




1U2 - 


hila 

device, trick 

tong kama 

to pester, drive to distraction, nag 

xah-moxah 

necessarily, ’willy-nilly’ 

mwnasyb 

fitting, suitable 

mwokkyl 

’agent', spirit called up by magic spells 
to do the magician's bidding 

dyq korna 

to pester 

bwxar 

fever 

horarat 

temperature 

Jyddot 

violence 

^yddat Id. violent, *SDlitting’ 

matha 

forehead 

pyncja phika hay 

’your body is pale', i.e. 'you’re looking 
a bit off colour* 

to kahiq 

'after all* 

jab tak xwda na kore... 

i.e., G-od forbid you should be in same 
state until then 

pana 

(with oblique infinitive) 'to manage to' 

hamaharai 

selfishness, violence: being overbearing, 
callous 

ywssa malum hua 

'anger was perceived', i.e., 'I felt very 
angry* 

badi 

badness, 'wicked scheme/thought' 

vah ji 

'right then]' 

dv/kh 

pain 

apne matlab se matlab hay 

'their concern is with their concern' 
i.e., they are concerned only about their 
own selfish interests 

be-k&r 

useless, pointless 

X X X X X 

X X X X X X 

(the following section 

is omitted in Trans.) 

Sahara 

support, assistance 

bariki 

subtlety, subtle point 

■J;hanna 

to be settled, determined 

bahane cjhuqcjna 

to seek excuses 

do-dyla 

in two minds, irresolute 
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be-'veqt 

ehepaa 

29bar~'ddstl 

(ka) qasd ksm 

kweh juij M sa yrada tlm 

msrsiaydi 

qos&~e ssraesaaB ■ 
sy& 

ekser ha» kart a boga 

snyQ ne isaa ky 

taena kenta 

ksha san 

»ina 

wtsrna 

kfoeyxpna. 

s*ber*»dest 

(kl) sese bhwgstn& 

nek 

(ki) hydayet Se&raa 

p*» 

h#d~k&rl 

isejbur keroa (par) 

(ka) sath dens 
p&baad 
b^-derjsha 
hwsn~e swluk 

(ki) teryib dens 
qiyafa~jyn&si 

a^rd^m-fynas 

kertirt 

s&hyr 

Sekl-o-$eaB6yl 
rafter* o-gwftar 
agahi 


inopportune 
to tease 

force, ruthlessness, cruelty 
to deoils 

♦It was just an Idea (not a vary strong 
on#) 1 

readiness* r® solution 
fixed, intention, fir© resolve 
stubbornness* perveraity 
* must often have happened* 

*1 agree that*** 1 

to forbid, prevent 

’believe what I say’ « ’believe m* 

step, stair 

to go down 

to pull* drag 

powerful 

tc suffer p\mlshs»nl/penalty for 
good, virtuous 
to guide (to)* enjoin 

wickedness* immorality, fornication 
to force (to do something) 
to join with 
1 exclusively devoted® 

’by degrees’ * by far* mxoh imxw 

♦beauty of treatment’ * nice treatment, 
kindness 

to urge 

physiognomy (the science of judging people’s 
characters from their faces) 

proficiency, mastery 
judge of people 
actions, doings 
apparent 

features and habits 

ways of moving, and speaking 

awareness 
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xotra 

fareb 

l&loe 

porda 

yla-e m&r&mr~lyrm.s± 

WSl.ll 

dam 

ka n&m Xijiye 


danger, risk- 
deceit, beguilement 
greed 
•yell 

science of knowing about people/ 
psychology 

principles 

trap 

'mention the name* ~ A*e<* give me Hie 
name of a book (about it) (sarcastic) 


xxxxxxxxxxxx 


( Trans., resumes here) 

mohfuz 

pscchs® 

wttor 

dskkhsn 

biba jan, hwsoyn bagdi 

pyohv&x'a 

mir Jasrsoyn ©11 

divan-xana 


P*185 

yoreae-ky 

jaayb 

Isgao 

ys per bhi 

pasi 

ko+ha 

amad-o-rsft 

mcaW* 

rat gee 
pahsu'-r&t se 

qwf 1 Xsgana 
msrqorror 
hash-© vada 
ma$v©ra 
oqgl&i lana 
jagna 


sheltered, secluded 

west 

north 

south 

(names of these famous courtesans) 

rear 

(name) 

main reception room/h&lX of house, where 
only sen can go 

s Ygros# in short 
direction 
(here ®) access 

besides (this), furthermore, moreover 

watohssan, chowkidar 

roof 

coming and going 
(name) 

after nightfall 

* after the first watch of the night*, 
i#e* late at night* 

to lock 

appointed, posted 

‘according to his promise * m as promise, 

discussion 

to yawn and stretch limbs 
to wake up 
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koli 

yms-rti 

yn&m 

tehe-im, 

do b&pps 

gathrl 

kh$ak&n& 

h&fl merj dob&am 

akbori dervaza 

naxxaa 

'bsyl-gari 

byncjelna 

jfiaka 

sal 0 

bahal 

ho Lena (kysi ke sath) 

mohan !al g©nj 

sara 

qey&m 

fcbftfiyari 

P*186 

$rhor ki dal 

be-*aaiaak 

phika 

aarfcleqan 

bu 

ghi 

rae bereli 

mwn&syb 

Jof» 

wtarna 

rwxsot ksma 

kyrae (par) karna 

X&l gaa,j 

qssba 


(uasie of a low caste, unlikely to bo shor 
keepers 5 ; probably read kone Id. dwkan) 

kind of sweet 

reward - i*e* *look, here * e a rupee for 
yourself* 

to shut, close 

two eats/changes of clothes 

bundle 

to remove* carry off 

to tuck under the arm (lit* 1 armpit*) 

(name of one of the gates of Lucknow) 

(an area of Lucknow) 
ox-cart 

(name of district on edge of Lucknow) 

cross-roads 

groom 

2-wheeled ox-e&rt 

to accompany, go along with 

(place-name) 

serai, inn 

stopping, halt 

inn-keeper’s wife 

(a kind of dal) 

unsalted, without salt 

tasteless 

absolutely 

smell, flavour 

ghee 

(name of town in U*F») 
suitable 

set/suit of clothes 
to take off (clothes) 

’to take leave of*, i«e», send away, dismiss, 
to hire 

(another place nam) 
small town 
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keg 

kos* a measure of distance a about 2 stile : 


in the evening, when the evening ma well 
advanced 

s&r&e 

• Hb 1 m* 

S9W&& swlaf 

shopping 

ko-|hri 

room 

defeat! 

country, village {adjective) 

wterna 

(also *) alight, atop, put up at 

la&sifean 

(name) 

gahna pata 

ornament( a) 

dwrwst thi •was right as regards 
ornaments 8 » was well supplied with 
ornament*, was wearing quite a few 

isb&n bshwt s&f thi 

Vfee was well-spoken* 

X®b* , o»Xah4 a 

pronunciation 

qosfeati 

person who lives in small town ( qmh& ) - 
!*#•» she spoke quite well, but without 
the supreme elegance conferred by Lucknow 

him JdU| 

Vent on* 

piyaren 

(name - of courtesan) 

pshoanna 

to recognise, realise 

psts^dya 

prostitute, whore, tart 

(he) gher te^y+lma 

to live with (as mistress) - i*e* with 

Mm $ f&iz All 

payday^ 

birth 

boop^na 

childhood 

wsm&a 

(place-name) 

lakhasu hot! hui 

8 via Lucknow* 

behep 

rough, wild country 

a©rp©t~g©ttj ho ke 

Via Narpatgsn^ ! 

3&ku 

dacoit, bandit 

smeafyr 

traveller 

ajm»&*o~raft 

coming and going, movement, traffic 

pvIlya 

small bridge, (dim* of pwl) here s a small 
(stone) bridge near Unn&o, and the 
surrounding area 

lu-foa 

to rob 

owret-sat 

woman-kind, 1 female* 









g$l© m&n gahna hsy 


"you are wearing ornaments* 


P*188 

tvBLtiari kya haqiqat hay 

bcrat 

Xtr^aa 

ton ba^t^qdir 

dyl ka 
Miraim 
g&dai 
poteriym 
bhik tsangna 

tar-g &r$tt»n hhik m&qgeq 
petordya ki gat 

bby3D-®»i}gni 

^crc-dscr 


wtcraa (per) 
moqdur 

P-1B9 

$ev dhyan syrjgh 


gaxtd. 

b&djahi 

bcsd~©~b»at 

fern ghobrans 

aonrlha 

x&la 

<|era 

qsdb&r 

p.190 

cyhm arwhra 
gana Yana 

left" (Pe^ 1 ) 

x&tyr jam rdkhna 


’what st r®ngth/iaportano © do you h&v®?* 

wadding-party 

to be robbed 

*bo^r to fate *, i*e» t s we re-sign ourselv*” 
to wlmt fate has in store 

stout-hearted, brave 
to repeat 

begging, going round begging 

whore 

to beg 

i.e*, may you or I never have to T>eg* 

# class of whores 1 * she who is a whore 
(cf. ewrefr-gat above) 

beggar 

rich, well-off courtesan (who needs tents 
( 4ere) to house her retinue whan she goes 
&bmrfe) 

to stop at, stay at 
power, means 

(the Majlis text * a version of the raja 4 e 
name'? the Trans, follows another reading# 
where the first word is Igmhmy another 
name of Shiva) 

small fort, castle 

royal (i.e. from the King in Lucknow) 

arrangements f dealing with* 

to get fed up, disgusted 

(place-name) 

aunt (mother’s sister) 

tents (here ») ’troupe* (of* note on 
qere-dar above) 

regard, appreciation 

face, features 
singing 

(lit. *& top 1 ») infatuated, crnsj about 
to set one’s mind at rest, not to worry 


x 


x 


X X X X X X X 


X X 
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lough ©ndhere 
sssrihs syls 

gQtrvhrrd. 
pan! dena 
nyrana/nsrana 
pwrai 

mwa^s&^s. ( usvu iawjt©n4a) 

bagdhe beyi 

h©xjkana 

pwr n&yna (lena) 

be^siwfkyl 
(ke) layq 
k©nd v a 
&ah± 
ghoaen 

P*191 

as Jab 
Ja^bs-ja 

behap 

far 

gwnjsja 

gotar 

m©wq& 

dhup nykalna 

koi pshar dyn o© |iia hoga 

syva hsisare 

oarorj tarsf 

a@an&|;a 

age borlmna 

msyq rokti ki rokti reh goi 

yyh 4a vwh 4 a 

yayb 
(ke) par 
gspl-ban 


Tery early in the morning, before dam 

*we got to Samriha* 

peasant“woman (fern* of gartvar) 

to water (fields) 

to clear* weed 

working a, Persian wheel (from pwr« the 
leather bucket on the wheel) 

strong, strapping 
pair of yoked bullocks 
to dr-ire (animals) 

to pour out water from pur (while the 
other worked the bullocks that drove the 
wheel) 

with difficulty, hardly 
worthy of, fit(ted) for 
bit of dried dung (used as fuel) 
curd, yoghurt 

(Muslim) milkwoman (fern* of ghoai) 

declivity, slope, low ground, valley 
here and there, all over the place 
rough, broken country, wilderness 
cave 

dense, thick 
line 

place, spot, scene 
sun to be out 

’it must have been about 9*00* 
except for us 
all around 

quiet, utterly empty scene/spot 
to spur on (lit. ! make go forward*) 

*1 kept on trying- to stop him, but to 
no avail* 

s *he raced off in an instant* [ .la 
is from ,jana» not the Pars. m *plece* ] 

hidden 

across 


coachman, driver 
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haijkna 

to drive on (animals) 

sals 

groom 

gsnjvar 

peasant 

zwde xsyr kare 

*0od save usI * 

ghenm 

to surround 

telvar baindhna 

to tie on sword, be arsed with a sword 

tanduq 

gun, musket 

kendha 

shoulder 

top. 

match (of gun) 

swlegaa 

to be lit 

ssvarl 

passenger 

boreli 

(i.e. Rai Bareli, not Bareilly proper) 

wnmo 

(plaee-nass) 

bhap 

fare, hire 

sonani ssv&ri 

’lady passenger* 

age feexhtte 

to go on ahead 

perda kholna 

to open/draw curtain/vs11 

swsri 

(term of abuse; lit# * mother-in-law 1 ) 

par&a wla^ne 

to tear back ourtain 

wtama 

to make get down/out 

g&rd 

dust 

tsp 

drumming of horse * s hooves 

barb stama 

to fire a volley 

wdh&r so 

*<m the other side* (as opposed to vdh^r 
3 £ (later) meaning the peasants) 

adyan 

sheath, scabbard 

asr par hi a gee 

’fell upon then/engaged them 1 

kbypcna 

to be drawn 

hath calna 

* blow to be struck 

saxmi 

wounded 

blmgrra 

to run aw ay, flee 

accha kahat] jaoge*,* 

(the sudden switch to direct speech is 
very characteristic of Urdu narrative) 

wb par 

on the other side of 

***ke ss&xm aja tha 

(lit* Ho whom a wound had come*), i*e*, 
*who had been wounded* (the obsolete ke 
of possession, etc*) 


petti 


bandage 

pfflffi kasna to fasten bandage, to toandag 
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ke ydhor w&hor 

aathi 

on either side of 

companion 

fezl ©li 

(name) 

P*193 

jan okwpaim 

to escape with one*a life (lit. ‘cause 
life to escape*) 

syf 

twlifa 

a good, life, good time, enjoying oneself 
gift: beautiful object, prise 

bhsbhi 

brother*s wife 

<|era 

ha~iuWFsd 

tent, camp 

to one*s heart*s content, properly 

kyn&ra 

p®y d©l 

tskan 

edge, bank 

on foot 

jolting 

dfeona 

to wash 

^ydd©t 

violence, 

(yddLet 3© violently, terribly 

ohold&ri 

small tent 

P©p&0 

P.194. 

tsfTiS 

camp, encampment 

worry, anxiety 

asar 

signs, symptoms 

sssrhlet 

respite, time (to) 

©yse meg 

wMmpm 

sin 

meanwhile 

to uproot, strike (camp) 

saddle 

sin ks*sns, 4 to fasten saddle* * to saddle 
(horse) 

am 

mango 

dari 

cotton rug 

bych&na 

aalsn 

to spread 

curry 

paiili 

thai 

pan, pot 

pile, heap 

moj;i iao£L 
tokrd. 

hegsi atssaq 

t»tt« 

s rough, coarse 

basket 

laughing and joking saerry talk 

pony 
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l&dna 

to load 

psydsl 

gherna 

swstayd 

goli 

ke as pas 

caravan (» party of travellers) 

(also, as here) foot-soldier 

to surround 

ready, prepared 

bullet 

around, nearby 


ciw&en po^hna to a ay prayers , pray 

keleja bathe9 wchol noha hay lit* *ay liver is leaping up cubits’ * 

I was terrified, sy heart was in my mouth. 


p*l$5 

ek p®r dos £u|; pop® 

mewqa pans. 

gyxyftar 

gyxyftari 

•ten (of them) attacked (our) one* 
to find an opportunity, take on©*3 chance 

captured? captive, prisoner 

captive, prisoner (?; Majlis text's 
gyrvftarivon should probably read 
or^ftaron) 

XX XX 

xxxxxxxxx 

gyryftari 

arrest,being taken prisoner (the normal 
meaning of the word) 

myrm&t m somajai 

ryh&i 

hasyl k®rn& 

moydan 

la| 

opni jar le ka 
aasrfkeg k»&n a 

gorM 

bi sahyb 
hath baqdhna 

hwzur 

entreaty, pleading 

release 

to get, acquire 

battlefield 

corpse 

•saving his skin* 

to tie up hands behind back, to pinion 

fort, castle 

lady 

to fold hands (respectfully) 

'Your Excellency* 

qwsur-v&r 

yowr tern 

at fault, guilty 

to examine carefully 

qirsur 

©wr©t-sat 

fault, guilt 

woman-kind; 'I'm only a poor woman* 

jal m fereb 
agah (se) 

deceit, wiles 

aware of, acquainted with 






b#~qwsuri 

Innocence 

sabyt 

4o bwlsa-e h&kya 

established, proven 

* whatever is the comamnd of the commander 
*as Tour Lordship commands * 

P .196 

y$ara kema (ko) 
text khe|m 

the Mint 

to beckon, give signal to / 

(name of a Tillage - in other texts 
khera » tillage, hamlet*) 

berat 

wed ding-procession 

hwsur ko xw&a sslaia&t rakhe 

’may G-od pre r. errs Tour Excellency* 

ko| 

swthra 

fort 

clean 

xydset 

service, waiting on 

mmqpxrofc 

p&ka p^k&ya. 

purl 

k©o«wri 

appointed, assi^ied 

properly cooked, excellent 

thin meal-cake fried in ghee, fritter 

stuffed curl 

ao&r 

pickles 

aj rat ko. #. 

(i.e„, that night was the first time that 

ser 

full, sated 

khana ser ho ke khans to eat one*a fill 

rorana kern* 

to despatch, send off 

ryha brtsa 
f^EU 

P -157 

foe 4 ~ss&f 

uykal goe 

na-bokar 

to release 

(Pais All) 

bad character, ruffian 

1 have got away, escaped 1 
no-good, villain 

sesa 

punishment 

aynda 

ho na ho 

in future 

* probably^ * 

telab hona 
lyp©£na (*•) 

X3Wf 

to be sent for 

to embrace 

fear, awe 

alayh&a 

ffiWO&lsb 

separate 

polite, respectful, demure 

s&synda 

hasb-e hal 

musician 

*according to the occasion*, suitable, 
apt to the occasion 
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koh li thi 

*1 had composed* 

svmae deti hug 
hazyrin~e jolaa 

= swaa deti hun 

‘those in attendance at the assembly* » 
the audience, those present 

mshzuz 

delighted 

bs-xw&i 

being beside oneself, ecstasy 

alaza tard bona 

stats to come over (people) 


[The gkazal is a graceful piece of flattery to the Rajah, 
giving thanks for her release, out also stating that one 
who is bound by love can never be set free* The metre 


is: 

w — * 

- | w — - J ^ \ — — 


i“ u —~1 

qsydi-e wlfst-e ssyy&d 

* those imprisoned by their love for the 
fowler* (i.e*, the lovers, thought of as 
birds) 

ryha bote hayrj 

xtr$ -navayan~© csman-zad 

‘are being released* 

5 the sweet-voiced : v , birds) bom in the 
garden* 

p.198 

tyri 

zwlf 

* teri (poet) 

lock of hair, tress {very often compared to 
chains which Jceep the lover trapped) 

koi ham** • ryha hote hsyg 
syt©m~ijad 

'we can hardly be released* 

‘contriver of cruelty* (rather an odd 
compound!) 

hasrot 

grief, yearnings here interjection a * alas * 

zowq-e osiri 

xofa 

pleasure in captivity 

angry 

ba dyl-e n&S&d 
xatyr-e naswk-e sayyad 

b©r&a?t 

bays-e nala-o-fozyad 

with unhappy heart 

‘the fowler's tender heart* 

endurance, being able to bear 

f the cause of weeping and lamentation* 

(i.e., the captive birds) 

X©m-e dvsmya 

sorrows of the world, worldly sorrows (i*e., 
the sufferings entailed by mere existence) 

q©yd~e host! 

azad 

rsjk ana (ko, kysi par) 
taza-gyiyftar 

the captivity of existence 

free 

to be envious of someone 

freshly captured, one newly caught 
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lasssti-e be-dad 

cruel delight 

©da 

qeyd-e rswhsbbst 
ryhai mala® 

(Umrao * a toxallws) 

captivity of lov© 

(question, expecting answer *nQ*) *±s 
any release known?* 

©sir-® Y 5 ®®^ s&yy&d 

1 prisoners of the pain(ful love) of the 
fowler* 

X X X X 

xxxxxxxxxx 

moqta 

iaxallws 

final couplet of gbasal 

pen-name 

h©rgys..*na 

l©wgqi 

i©lsa b©x*-xast hona 

rosoi 

p.199 

Xag-4aqt 

aaf ynkar ksr-dens 

lage hue the 
zsbar-dasti w^hana 

xatyr 

never 

slave-girl (respectful) 
r>art to be over# to break up 
(Hindu) kitchen, cooked food 

enmity, ill-feeling, bad terms 
utterly to refuse, refuse point-blank 
(here lggna has the sense of *lie in wait*) 
to carry off by force 

1 consideration * 

ar&m 

ease, comfort 

mu© gsqvaron me 9 
(ks) ji Isgna 
(k@) zylaf 
sabyqa 

t&be 

f stupid peasants* 
to like, be happy with 
against, repugnant to 

intimate relationship 

obedient 

msjburl 

being forced (i*s*, f if I have to, that*s 
another matter*) 

p#20G 

(ka) dyl l©gna 
(ka) ji ghobrans. 

©rs ksrna 

hrto-e ryhai 

haayr hona 

l9khB©wa 

a ,11 legna 

to be fed up 

to say (respectfully) 

order for release 

to present oneself vrespectfully) 

(indeed.) of Lucknow, LueknowHLsh (i#e®, 
very elegant and polished) 

fyqra 

phrase, fine words 
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kanpur 

kya mugh le ke 

formyndsgi 

sath-raliyag 

khwlna 

afot bar-pa ksrna 

p*201 

mera kawn bsy^ha hay 

qsdsr-dan 

qayd 

monsur 

ysqin dylana 

a$rofi 

ynam dena 

dwfala 

rum&X 

rath 

2&a~© 

T©r»a»«-ky 
cfere-dar pstariya 
aalaru 
bho|iy&ra 


(Kanpur, ex-Cawnpore) 

‘taking what face? 1 * ‘how could I show 
n vj face there?* 

shame, being ashamed 
companions, fellow-girls 
be opened: ‘be revealed* 

’to set up a calamity 5 * start trouble 

i*e, ’who do I have there?* 

patron 

prison 

agreeable 

to make believe, assure 
gold coin, mohur 
to bestow 
double shawl 
scarf 

cart, carriage 

with 

in short 

(well-off) Itinerant courtesan 

(name) 

inn-keeper 


xxxxxxx xxxxxx 


3or-e fam 

mws&fyr 

bh®tiyar± 

cyllana 

mSyaij 

jhaprn 

hwqqe pan! ko aram 

t®tt u 

nim 

saya 

pha-j^k 

aqkheq car hona 


early in the evening 
traveller 
inn-keeper’s wife 
to bawl, shout 
sir, Mr. 
to sweep 

’comfort for smoking and drinking”- a nice 
place for a smoke and a drink 

pony 

nla- tree 

shade 

gate 

* eyes to meet 
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p. 202 

pBhBT deph p©hsr rat gee 

dyl dh&x<ikmi 

s&th 

text khepe ka vaqya 

gwlu-xaiaai 

san gwm&n 

af$t 

samna. 

meri jaa na choregge 
4an per nasyl ho gee 

revanegi 

mafvera 

sslah ^hohsma 

hagk&na 

dekhna. (ko) 

phyr yyh ihehri 

ratofj-*rat 

gangs ws par vrtar calo 
(ke) has rneij hona 
oar-o-nacar 

kyn&re le jana 
gamin ka oalna 
band band 4 ana 

zasfddatog 

jug tug kar ke 

nao 

tela£ k»ma 
xewf 

la£hl meh&l 

p.203 

•fhehrana 

cjpli 

kyrae per bma 
pwxia 


(S.oo-10.30) 

heart to palpitate (from alarm) 
company, living with 

the incident at Takht Khera, i.e*, the 
fight with the Raja 

lit. * neck-deliverance 1 * 1 had got him 
off my back# had shaken him off 

notion* the least idea 
trouble 

confrontation, meeting with 
i.e., will not leave me alone 

! came down upon my life*, i.e* turned up 
(in most unwelcome fashion) 

setting out, departure 
discussion 

plan to be decided on 
to drive 
to see tol 

* their this (other plan) was decided* 
during the night, under cover of darkness 
1 cross the Ganges* 

be in the power of 

willy-nilly, whether I wanted to or not, 
without having any choice in the matter 

to take aside 

* riding over rough ground* 

1 each joint to break* « to feel pain in 
every joint* be utterly exhausted 

for ages 

somehow or other, with great difficulty 
boat 

to look for (and find), track down 
fear, * something to be afraid of* 

(name of district of Kanpur - or of inn) 

to decide on, fix up 

palanquin 

to hire 

bride-built (a pakka) 




^hohrna 

dalan 

kkwrra 

carpal 

cajai 

qcta 

qorlna 

vchfst 

byhtor 

to vahig ke ho r©he 
gharl 

fam hone (ko) adL 
t ©k&n 

nirjd ka xwmar 


ewllu 

twkx®. 

dam nykslna 
suroj <Jubfut 
muqh khol diya 
^henaar 

bh&erj bhaeg feraa 
hsyh&t 

xwda ki sat ©wr may*) ©kell 

t®h©laa 

dheffi-dhsrn 

P.204 

sine se wtoma 
hh©f-kh©£ 
do-pahar rat 
eqgoal 
oaijdni 

©ndhera. gte wp 

lepe-jm 

khs^ka 

rat pohar ho Jana 


splendid, palatial 

to stop (basic meaning) 

hall, antechamber 

rough, coarse 

charpoj 

(coarse) mat 

style, fashion 

arrangement, order, lay-out 

desolation, utter depression 

Very good, veiy well* 

? ke stayed right there * 

period of 24 minutes (about 8 to a pghar) 

? evening drew near* 
bumping, jolting 

*hangover of sleep*, i*e*, *1 had slept, 
but woke up feeling as if I had a 
hangover* 

cupped handful s *mouthful* 
bit, morsel (of bread) 

to b@ on point of death, at one * s last gasp 
sun to set 
f I unveiled myself* 
empty 

to be terrifying 
alas! 

*S-od s s essence and I alone 1 m I was^ 
completely alone (save orily for God) 

to walk about 

sound of follow footsteps (onomat*) 

to come down stairs 
(•with a) clatter (oaossat.) 
i»e«, midnight 
courtyard 
moonlight 

pitch dark ( ghwp 'dark, hidden 1 ) 
to wrap, cover 
fear, panic 

* night to become & mountain* g terribly 
long and difficult to get through 
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juij tug ksr ke 

somahow or other, with difficulty 

alom 

state (i.e*, ’I was in an awful state’} 

qod&r 

'/alue, appreciation 

oh lokhnau ki qsdor hui ’now I really 
appreciated Lucknow* 

fflws&bst 

affliction, trouble 

ay$ cayn. 

’luxurious and easy life’ 

avaz dena 

to call 

mwstayd 

ready 

muqh ksraa 

to turn (the face) 

mswjud 

present, produced, available 

xwl&aa yyh ky 

in sort, anyway 

nek-bsxt 

good, respectable 

cardivari kl bsyj;hne«vali 

’used to sitting in four walla 5 , i.e», 
stay-at-home, used to placid existence 

ghwtna 

to be suffocated 

ghwt ghvrt ke mar i&ti * she would certain!: 
have been over-come with panic and died 

hyvao 

spirit, daring 

mere hyv&o khwla hue na tha *1 was not 
utterly without fear* 

soykpoq 

hundreds (of) 

g&li kuce 

alleys and byways 

v&qyf (ae) 

acquainted with 

b©l& 

*calamity’, but here, as often used 
idiomatically - oh mari bola....... 

baythii rohti ’Now why on earth should 

I go on sitting in this empty house 1 

jhap se 

immediately, rapidly 

kwnqi 

door-chain, catch, latch, bolt 
kwndi kholna to undo door-fastening 

nykol hui 

(khor* in verbal compounds conveys the 
idea of decisive action) 

qsdam 

step, pace 

sark&ri 

official, government (adj.) 

vsrdi 

uniform 

barq~*©ndax 

musketeer, orderly, armed policeman 

halqa 

circle, chain 


(arm) 

fwncliyai) kasna to tie arms behind the 
back, pinion (« the more usual grwjkep 
koana) 
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swn se bo g©i 

tbytakna 

310*3. 

f X became numb, paralysed with fear* 
to stop short, draw hack in fear, etc* 
maund (» about 84 lb*) 

xayriy&t 

potli si goli 

darrana 

blessing, good fortune 

Harrow alley* 

straight, without hesitation/ceremony 

SISS& 

confrontation, meeting 

kale se the 

*he was rather dark* 

mwqqru% 

t&hmd (t&hmat) 
taq 

to be shaded 
loin-cloth (also masc.) 

niche 

taq thorns to place lighted lamp as 
votive offering in niche (in mosque, etc*) 

sshm 

courtyard 

paor, la^okna 

na-govar 

be**twka 

to dangle feet 

displeasing 

uncouth 

Xag^vaf; 

dyl-foreb 

toqrir 

jadu 

hekka hakka 

flirtatiousness 

* heart--eritrancing 1 s seductive 

speech 

magic 

confounded, flummoxed, dumbfounded 

dam 

trap 

saqbhalaa 

p*20& 

byl-fel 

hw.jra 

Xa hswl vo-la qwwot 

to pull oneself together, gather one’s wits 

for the present, at the moment 
chamber, closet, cell 

( yiia byll&h) *there is no strength nor 
power (except in &od)* (Ar* ) - said on 
hearing bad new s/sncoimt©ring evil spirits - 
’heaven preserve us*, etc* 

ui 

o hi 

xasiyot 

$ayian 

P.207 

byg©xna 

jyn 

dyl ghobrana 

peculiarity, odd behaviour (dots s ***♦} 
Satan, devil 

to get cross, annoyed 

I) jinn, genie, evil spirit 

to be upset, scared 
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okale k± mdat 

rah? at barsana 

tanha sa®a|iij ky aim 
divaasgist 

aii 

wh kwch sabi 
hal hona 


byl-fel 
zbb&ni 
mwb&hssa 
oy xw£ 

©yra ns-ba$9d 


( jhagjho|na 


xaasaq 
sy hay 

baa 

xmh-mox&h 
ji cahna (ko) 

amrif^na 
khopri 
batheli 
khwjlana 
ospat 


p.208 

bayan hona 
a&qrla 

horonnsq-pon 

darhi 

be-twke-pon 


’the habit of lining alone’ (understand 
rahna after akela) 

’wildness to rain* m to hare a wild look 

’do not sit f liYe’) alone, for it 

is half-madness* (?ers«) 

* my good woman* 

’that’s all v&xy well* 

to be solved (Umr&o now starts making fun 
of the Maulri by pedantically playing 
with words) 

at present 
oral 

discussion, disputation, debate 
’how fine! (Pars*) * ’well put*’ 

’why shouldn’t it be?* (P®rs«) « *and 
why not?* (Majlis text has gyra batedt 
but this is wrong) 

to shake, worry, pull at) 

xub ihaniboriyan datl *1 would really hare 
gone for him/would hare run rings round 
him* * * *’ 

joking, making fun of 

oh! 

some 

willy-nilly, whether one wishes to or not 

feel like 

to be shared 

ska’ll, pate 

palm 

to itch 

slap 

capat lagana to slap 


to be explained, described 
dark brown 
&RZ*d/goofy look 
beard 

uncouthness 

«»* k± hod se borhi hul ’grown too long, 
in the most uncouth fashion* 
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moustaches: ssfana to shave clean 
munchorj ka bylkwl ssfava the his unoer 
lip was completely shaven 

tokisad 

loin-cloth 

oM^t 

ohints 

oewheddd 

1 four-edges’ » entire head 

^h&qkna 

to coyer 

sn&az 

manner, fashion 

nice lea hoqt 

lower lip 

nwkke-d&r 

pointed 

hylna 

to saove 

huqb 

(e&oiK&t* nasal sound) , hunh t 

yhtiyetan 

carefully, as a precaution 

jwg&li karca 

to chew the cud 

k^-mwlla 

stupid mullah (pejorative term tbv mullah 
who does nothing but eat at congregation.*» 
expense) 

surmi b©nana 

to assume, put on expression. 

©ql~s©nd 

intelligent 

T©«f 

quality, attribute 

mmjh phema. 

to turn face (aside) 

©yn 

exact, perfect 

t©s&x«d&ri 

discretion, judiciousness 

yndstt@qrir 

during the course of speech, while 
speaking (pompous Ar# expression) 

ihuk 

spit, spittle 

Wp3JS. 

to fly 

©rz term 

to say, tell 

b©s ©b maf kij3y© 

*that*s enought of that, thank youJ * 

y©h*q to swbah ho g©i 

(not ♦it 1 ® morning already now*, but) S this 
is a long story* (so hurry up, get on with 
it) 

©l~qys&& 

to cut a long story short, in short 

n©z©r dene. 

to present as offering 

hath harhsmm 

to reach out 

©fed 

very great, exceedingly pressing (Ar, 
intensive form of ?©did) 

maijgarm 

to ask, order 

jheqpna 

to be embarrassed 

bateq banana 

to make up lame excuses 

hya xak 

'what on earth* 
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asmojhte to pstthsr k© ho 
jaie 

5 if he understood, he would become 
something made of stone* £p®tth®r ka 
hona means *to be dumb, stupid*, so he 
was ©Ten more stupid than that*) 

ymkan 

byl-qwYY&t 

byl-fel 

feys-ssai 

byl-fayr 

f&gyrd 

p.210 

t©wfiq 
$kl~e meyygt 

possibility 

potential (these &r# all philosophical terms.) 
actual, immediate 

essential, through one*a own agency 

accidental, through the agency of another 

pupil, student 

power (Majlis text has misprint <jj^ J* ) 

eating carrion (a legal term: eating meat 
of an animal which has died from natural 
causes, asopposed to aal&X meat, is only 
allowed by the Sharia when absolutely 
necessary) 

j»vaa 

lyhasa 

sobr korna 

permission, justification 

so, therefore 

to be patient, endure 

ma la-ywtaq 
byt~tshq±q 
ramzan-e $orif 

s©yr konrn 

mctcky? 

fi n^fsyl*^sr merj 

insupportable, intolerable 

truly, indeed 

Holy Eamas&n 

to go around, tour 

constantly secluded, (in prayer, derations) 

in fact, in reality (fi is Ar. for ! in% 
so the men is superfluous, doubtless 
included to show how inaccurate the M&ulri ? s 
learning is) 

by-forz vakt-t«8liiB low 
kano mwhala 

* just imagine and suppose that the impossible 
were to happen* (Ar#) 

qut-e la-ysmt 

food enough to keep body and soul together, 
bare subsistence 

Jyrkat 

•**.yani cy 

myn vojhyn 

kyfalsrfc ksm 

participation 

lit. *i«e«» what?*a *how could I share it?* 
just suppose, by some change (Ar.) 
to suffice, be sufficient 


»l~y»iys5&F myn ©l-mowt ^waiting is worse than death* (Ar.) ( arm 

is omitted in the Majlis text) 


sense, matters i*e. *as the saying goes,.,. 


awzmun 
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tat tsryaq @2 y raq av©rd& ‘by the time the antidote is brought from 

$©vad (mar-goside, mwr&a Iraq (the person bitten by the snake will 

bajad) h&r* died} 1 (common Pers* saying) 


qabyl 

able, clever, talented 

2 &at~e naqys 

humble opinion 

kysi qabyl nohii] 

1 completely incapable f 

bat katna 

to interrupt 

aqteq 

intestines, innards 

qwl huwollah 

’say, He is God (the One) * 

aqten qwl huwellah perbn* (idiom, ») 

1 stomach to grumble with hunger* 

la-tayl 

useleas, absurd 

Xyllah 

for God*s sake 

acw&a xwda k®r k# 

lit* * after endless calling on God* « with 
great difficulty 

xsmiri 

leavened, made with yeast (aawairj 

nila 

* blue * «r weak, and horrible-looking 

| orba 

soup, broth 

j&n Join* 

to be angry 

kwch owr hi sam^he 

(±*e*, he thought it was because she hadn*t 
got her change) 

(To understand the M&ulvi's accounts, it helps to bear in mind 
the old Indian monetary system which was t 

4 pice (pqyae) « 1 ana* 

16 annas « 1 rupee 

What was spent was’ 

I bread 4 pice 

curry X pic* 

expenses £ pice 

total 5 £ pice 

so her change was made up of 141 annas in coins, and the remaining i 
pice in cowries) 

gsn^a 

anna-coin 

sarfee cowda &©nde payee f As»14^ in annas 

and pice (coins)* 

dhaia 

pice (but dhall is § rupee « As*8) 

kowpi 

cowrie-shall (used for the very smallest 
amounts of money) 

cactar 

sheet (worn as cloak) 

kona 

comer (of sheet/shawl, tied up and used 
as pocket) 

salsa 

curry 

bharjj (* xwrda) 

breaking, changing (i»e* the sum exacted for 
changing the rupee, then a relatively large 
unit) 







sum, credit 

gynna. 

bwri tola 

to count 

’evil calamity* r dreadful tiding 

ayrala 

morsel, mouthful 


nyral* wthana to swallow mouthful 
mwxatyb hona (kyai ki tarsf) to address 
fflayg ne k»ha *1 say*.. *' 


wja'jrm 

rnehmud 

to be wrecked, ruined, desolate 

(this is the name of the Lucknow restaurant- 

pwlao 

Zdrd» 

keeper in moat texts: Majlis text has 
UuhammadtS - which may be a misprint. Also, . 
has dropped out after fij j/r ) 

pilaff (meat and rice dish) 

sweet made of rice, raisins and almonds 
(pilaff without meat) 

a^h peher 

* eight watches’ » all day long, twenty-four 
hours a day 

helvai 

confectioner, sweet-maker 

do paher k© bad 

i.e«, after 2 watches/six hours (not ’after 
noon*) 

kwtta 

dog 

rateb 

ration, allowance of food (asp* for animals) 

basi 

stale, leftover 

dohl 

yoghourt, curds 

mf kijiy© 

’spare me that* (Trans.) 

epna pas a® 

&h~xora 

’at tsy own expense* 

aarthern eup 

sopna 

M»tt* 

&oy& 

to b® rotten, ferment 

sour, acid 

a a if 


hatym kl qsbr per 1st mar di 'he had kicked the tomb of Katim* (Hetim Tai 


bo~h©r towr 

was an Arab chieftain of pre-Islamic times of 
legendary generosity, so to kick his tomb 
would be to shame him - by outdoing him in 
generosity) 

somehow or other, at any rate, at all events 

wgol nygol ke khairj 

bodhni 

’got them down* (lit* ’ate vomiting and 
swallowing*) 

earthem lota (jug) 


bodhni 
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dafan horn 

to go, leave, get cut (contemptuous 
expression) 

ayr&jl co rhana 

to put lighted lamp as ^ votive offering 
f like candle in church) (« taq bhsrtia) 

ffiawlvi aahyb ki z&t se 

P.213 

1 thanks to the excellent Maulri* 

aram 

ease, comfort, convenience 

ki maryfat 

kyr&e par lena 
nyrafi 

by the agency of, through 

to rent 

strung with canvas tape (nyvar) as opposed 
to ordinary charpoy made of string 

dari 

rug 

carjdni 

chat 

white floor-sheet 

(here s ehet-giri) ceiling-oloth, canopy 


tamb* copper 

soruriy&t (zorurst) ka saman necessities, necessary items 

mama old female servant, housekeeper, maid 


upar ka k&m k&j 

sydisot-gar 

th&th 

s&synda 

b&j 

tobsl iya 

xalif* ji 

odd jobs 

made servant 

(splendid) style 

musician 

(way of) playing 
table-player, drummer 

(title of the drummer at Khanum ? a, ef* p*65 

parg®t 

sar^ggiya 

asmajh-d&r 

tayfa 

playing together, *rsppcrt* 

a ar&ngi-player, fiddler 

with understanding (sc. of music) 

group, ensemble (of solo courtesan and 
accornnanYin^ musicians) {tov&yf* used in 
Urdu to mean 1 dancing-girl, courtesan 1 , is 
by origin the Ar. plural of tayfa) 

dwrwst 

right, *properly organised 1 

corca 

* sound, noise* 

mord-admi 

gentleman 

comokna 

to glitter, shine, flourish 

kom-ooxt 

wretched, unlucky, (l.e,, I hardly had a 
bad day) 

jslsa 

party 
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swjra 

komm. 

rah rsvsyya 

bol cal 

bat bat par 

xwd-mwxt&ri 

newel 

elaykdte 

dato&o 

manna 

wm&a, 

bo-ham pahwnoa 

awtv&r 

nrwjra 

qhscor 

sorkar 

p.21fc 

ro&sl 

$wm&r 

ymtiy&s 
xmb log 
bykna 


nygah 

uqce hi ksmroij p&r 


mwjhe kswn puchta 

hswala 
qodar-dani 
te qrib 
b&ys-e faxr 
bailor ja. ke 
arndaza 

hozrot l&ryq. lakhnavi 


invitation to perform 
to earn 

manners and customs 
way of speech 

on every occasion, at every turn 

independence 

•girl* 

separate (* alw) 

authority 

to acknowledge 

good, the best 

collecting, getting together 

difficult 

(here in its other meaning) courtesan's act 
framework, basis, organization 
royal court 


access, admittance 
counting, reckoning 

atera Swfflwr ,»«, nen tha *1 was reckoned among' 
discrimination, power of distinguishing 
the elect, the few 
to be sold 

nasi bykts. hoy ’the name is sold*, i.s*, 

'they go by the name* 


look^ glance 


i»€u the rooms of the highest, best-known 
courtesans {n r.cm is regularly used in this 
sense here - of. u nci unci rend * 1 ' 

PelSk) 


* who would have asked after (i*®« ’cared about 
me?* 


ambition, aspiration 
patronage, appreciation 


ceremony 

ground for pride, ’matter of prestige* (Trans, 
(i.e* out of Lucknow) 
estimate, idea 

(name: \ aryq is his pen-name) 
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watadHi mwaellem-wa-Bwbut ’poetic mater of acknowledged authority % 

*a reel mater* 


Jagyrd 

isakyra 

©«&a~c gwftegu mag 
J«r**o-Jeonri 
c©rca nykelam 
ehu^te hi 
byg© V j»aa 
X*<£ib~x»aa 


p.215 

nmn ber^vwrda 

k»la® 

aaa^e nami 

mattele C npt metla!} 


pupil 

memoir, story- 

in the course of oaarersatloB 
poetry 

discussion to arise 
right away, immediately 
to he annoyed, get cross 

humble dwelling (of your servant) (ultra- 
respectful way of a&ying *my home*) 

well-known, distinguished 
vers# 

distinguished mm® (honorific) (as opposed 
to .his teacllwa) 

acquainted, informed 

»,« aa mwt tole fgrmajye ’please acquaint me 
witluTT 1 


eiq b«-jabiq horn, 

m& Imm 
$&rq $ fwrb 

x»l ayq 

yk ap nahiq jtniig, na janeq 
ke naxdik 


to frown 

to mention, tell name 
east, west (* gatryg, regytyb) 
on people’s lips 

•it*a lust you who don’t know it - and what 
does that matter*’ 

in the opinion of 


fagrras* 

teelli 

srir hajyis ®21 sahyb faryq 
afaa 

ijpkr karma 
y& ylahl 
yftyhah 
m©rsiya-3sani 

be-ja yr£ad Sum 
air aahyb 


poetic 

boasting, bragging 

(name 4- pea-name, which always comes last) 
acquainted, familiar 
to worry, wonder, rack one’e brains 
*0 my Sod* (lit,); » *ia God*® same* 
doubt, suspicion 

recitingcomposing muraiyaa (Huhaxvwa elegies) 
pear and equal, rival 

* rightly' said* (honorific, her© ironically 
used) 

Mir Ania (1802-74), the greatest of all 
marsiya writers 
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Kira* Dabir {1805-75), the other greet 
misrsiya writer 

bm^sm (ss) 

to be greater than, surpass 


equal (could also mean ♦contemporary*, which 
is the meaning of the altematiT# reading 
*< J h.^aK©sr* found in some texts) 

toenif formana 

to compose (honord.fi0/ 

s®t*iavi*f re job ko 

27th lUtjab (seventh Muslim month) ~ when the 
ascension (merel) of the Prophet into heaven 
is celebrated 

Jwhr* 

fame, aoclaia 

metla (flpt awtiele!) 

opening var-se 

talros 

sword 

terif 

prsds# 

baud 

stance (rhyising unit of various numbers of 
Blare's in which tearsiyas ere written) 

qeles tofae 

* to break the pen* « surpass oneself 
(of poet) 

yrjad korsm 

to tell, recite (honorific) 

unretefid 

«nxl‘>us to profit (l*e., 1 desirous of 
hear ins* ) 

rsjkli. ijrlaf-® nur se 
tefsir-e jeirherl 

the point of the 11 m depends upon a double 
play on words* rsrlaf * l) sheath 2) cover 
tof Quran* etc*)tef*ir-c .l3*ha£i « l) 
bejewelled commentary ^Tefair-e dauber!*, 

iu*&e of a famous ■Quranic coaaaentary 
so the line means ’the bejewelled sword 
issued from its brilliant sheath (ilk# a 
commentary on the Quran from its brilliant 
cover) 8 

echhaaellah 

God be praised! 

? er~cr*awx^n 

verse, poetry 

iesjjwb 

surprise, strange thing 


jobs 

mar ka bhi jienge 

’even if he should return to life after 
death 1 

aaoitua 

the late, deceased 

•qlH&oiidi 

intelligence, sense 

be-oara 

wretch*, poor fellow (Majlis text should 
read , not vJ ) 

rosi 

livelihood, means of livelihood 
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xslal 

mmvif 

fear 

bahsr y® ks 

send hi roz ka sykr tey te 

miraowsda 

cwrana 

hi*y&&r*bad fcakten 


dad 

xatut 

©Si 

ssrseiu^f 
tmskyra hotm 
bod-nain .terns, 
bwmrg 
hsfi&d pwft 
dathat 

ttiyb-ylni 

o^Xiys 

f©xr 

$*»t 

lelEfa&suHFer©$ 1 


ep©a bhsla ksm 
kssQT lia 

t©X&$«# atiJot neq 
tern&X 

h®sb-« h©ysiy®t 
dad p&n& 


damage 

restricted 

habit, practice 

(again, ** 1 caring Lucknow) 

*it was only a few days ago that*.* 1 
rough draft, manuscript 
to steal 

Hyderabad, Deccan - scat of the Nizam'* 
court, which became one of the moot 
important centres for the patronage of 
traditional Indo-Muallat culture after the 
annexation of Avadh and ending of the 
Kingdom of Delhi in the 1850*® - of* the 
characters' remarks below 

praise 

dad. Iftrm to be praised 
letters (ar. pi. of xot) 
real, 
author 

(incident) to be mentioned 
to make notorious, give a bad name to 
referend, reared (sarcastic) 
for seventy generations (Pars*) 

Tillages, the country 
being a student, studying 
•then so® what happens* 
gride 

lying, lies 

* Luctecw-selling*, i*e« making & reputation 
for themselves by passing themselves off 
as LakhnaTis 

to as one*s own good, do aosie good for 
oneself, profit* 

experts, good artists and craft amen 
(Ar* pi, of kamyl* * perfect*) 

'in search of livelihood* 
artistry, skill 

according to their status, due, deserved 
to be praised, get appreciation 
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abaci horns. 

ft saaana 

to be ruined (i*e. after the Mutiny") 
to flourish, propsen 

to present* nowadays [a modification of 
the Ar. phrase fi a&manfy]aa * *in our time 1 '! 

d Bkk&n k& 

ek^jt; to geya n&hirj 

(l*e*, of Hyderabad) 

(Bust* himself did in fact later go to 
Hyderabad, two years after the publication 
of Oferao Jan Ada ~ of* Trans* , p*ix) 

mwtmtle ke mwhalla 
(lea) daw* feema 

■ whole quarters^areas * 

to claim 

mo© 

lit# * sprain** !•«•* awkwardness 

ros~«&rre 

idiom, ordinary style of speeeh 

Xs&ja 

accent (the famous, high«*falutin ¥ accent 
of which h&khsmvls ar* so proud, but which 
invites a certain amount of derision frog; 
those bom in 1 ess favoured place®) 

X X X X 

xxxxxxxxxx 








